THE BALCONY:
AN IDEA
IN A VOID

Through the pages that follow is a collation
of images and texts which form a loose ar-
rangement of stories, memories, thoughts,
discussions, reflections and predictions
about the past, present and future of
Makan Art Space, currently in Amman,
Jordan. Only a beginning is definitive and
the rest of the events are left to meander
and intersect each other, just as they once
happened.
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Following is a list that is growing as you
read through it today, it includes persons
such as artists, writers, performers,
musicians, activists, children, students,
architects, designers, photographers and
filmmakers who participated, exhibited
and performed with Makan since 2003.

(Disclaimer: We blame age if we forgot any
names - sorry!)

Ali al-Ali | Abdul Hamid Khasawnih | Abdulla Khasawnih



How It All Started

A Condensed
History of Makan

Words : Diala Khasawnih  Ola Khalidi

Why would anyone, voluntarily, create an
art space? Work in the arts is difficult and
working with artists is difficult, to attempt
to explain the reasons behind creating an
“ideainavoid” isinitself anidea in a void.
Many artists claim that they are answering
an irresistible call by being artists, who in
their right mind would choose marginalisa-
tion, social ridicule and poverty? The same
applies to establishing an art space, more
so if itis a non profit art space with an inter-
est in contemporary arts, in a city where
artis limited to commercial galleries and
abstract painting, this limitation was part
of the reason behind establishing Makan.

The secret, however, is that art offers the
possibility of awesome moments that no
other profession knows.

“| started Makan because Saddam
invaded Kuwait.” In her late twenties, having
just finished postgraduate studies, Ola
found herself living in a city, her hometown
since the early nineties, a familiar place
where she is surrounded by family and
friends, where she remained a stranger.
“Maybe | created a space through which to
communicate with the city.”

An idea was brewing, formed through long
conversations with Ahmad?, who introduced
her to the world of movies and design
when she was 5. Then, during an evening at
Blue Fig, a local cafe with a cultural twist
where Ola was working, destiny brought to
the stool next to hers a bearded Lebanese
man who loved Ammani women and goes
around by the name Zico®. The conversation
led from one thing to another, it turned out
Zico had an art place called Zico House in
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Beirut with a focus on contemporary arts
and young artists. He encouraged Ola to go
ahead, follow her dreams and create her
own space. Soon, this conversation would
mark an historic point in the realisation of
Makan.

In the winter of 2002, accompanied by
Lama“, Ola went in search of a location
which led to apartment #21 on Nadim
Mallah Street, a narrow street parallel to
the well known Khayyam Street in Jabal
Al-Weibdeh. The street is lined with 2-3
story residential buildings whose garages
have been converted into workshops
housing tailors, carpenters, upholsterers
and barbers.

The balcony is officially the flat’s charm,
located at the end of the main hall facing
the entrance and overlooking down town
Amman, this small semi outdoor space,
with a pigeon for a tenant and luscious
plants, is the dynamo of the space. It has
witnessed, over Makan'’s seven years,

e o -

It has become habit for Makan team to refer to Makan as an “idea in a void” a term coined by the philosopher Hamid (a teenager, at the time, using hallucinatory substances).
Ahmad Khalidi, Ola’s cousin, a visual artist and a graphic designer.
Mustafa Yamout a.k.a. Zico who inherited a beautiful building and turned it into a multi use home for the arts called Zico House.

Lama Hazboun, childhood friend, later found a house in front of Makan and established OrangeRed, a music production and cultural management company.
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many conversations, plans, dreams and stories by artists, culture
activists and art practitioners as well as curious visitors, sipping
nescafe, reading a book, using the internet or playing the guitar
(literally), meeting a friend or running into a friend or simply
mapping the city off the edge. So many projects started with a
stranger walking into Makan by chance, a tea on the balcony, some
conversation, a plan, a project, a friendship.

Armed with financial and moral support from family and friends,
in April 2008, and after minor renovation work such as painting,
electricity and used chairs from down town, as well as a couple
of shelves and a table acting as a desk, Ola sat at her desk with a
cup of sweet tea (she still had sugar in her tea then), and waited.
Organising and re-organising papers, opening fresh files, not know-
ing where all of this was going. That was a moment when the place
could have turned into an export/import office or a realtor’s — not
very different when it comes to filing.

And so, day after day, this organic creature went discovering the
world around it, meeting people, embarking on projects, acquiring
experiences, some expected, some full of surprises, learning with
each one. Makan did not stop at its physical boundaries, but went
on to the street (Maha Aby Ayyash, Oraib Toukan, Lina Saoub), took
performances to a cafe, a bar and a vegetable market (Samah
Hijawi), filled the National Gallery park with music (electronic
music festival-700 Live), and exhibited work in an abandoned pasta
factory (Yasmin Ayyashi). The space also collaborated with other
cultural institutions such as Al Balad Theater® and Darat al-Funun®,
and worked with the carpenter, cafe owner and the vegetable
vendor as well as the hip hop performer.

One day, after an event, a woman with a big crown of curls,
assisted, again, in piling up the white plastic chairs. After a short
conversation by the door (later a long one on the balcony) and
organically, Alma’ became part of Makan team. One of her main
projects was managing the cinema club, showing a film every
Wednesday for about a year and a half.

In Beirut one day, Ola met a tall wide shouldered chain smoking
hyper active man by the name of Tarek Abu El-Fetouh®. Friendships
are like love, very much based on chemistry, and, despite the thick
cloud of smoke, this friendship started at al Rawda cafe in Beirut
(back when it still served almaza).

° AlBalad Theater:a multi use hall which was once a cinema.

Darat al Funun, established in 1993 an arts center catering for modern and contemporary arts as well as a public library rich with art books.

7 Alma Khasawnih, works in the arts and is interested in art as a tool for social change.

¢ Tarek Abu El-Fetouh, art practitioner and director of the Young Arab Theater Fund based in Brussels.



Tarek: Listen to me, Loula, this festival is a
necessity. When artist X or performer
Y come from Europe to Beirut, is it not
a shame she or he do not make a
tour of the region? Go to Damascus,
go to Amman too.

Loula (Ola) shaking her hand searching for

the source of the voice behind the smoke:
I agree with you Tarek. This festival
can create good relationships
between the cultural and art
spaces in the region too. We all
collaborate together.

Tarek: What shall we call this festival,
Loula? Where is my lighter?

Loula: Well, it is a meeting between
different artists and art spaces. A
project that links different points
together..mmm

Tarek and Loula scream simultaneously:

Soon, Makan acquired a small flat which
became the base for a residency program

entitled Bait Makan. The flat is close to
Makan with a view over the Citadel, a hill
top covered with Roman and Umayyad
ruins, a few minutes walk from the lively
center of down town Amman and what it
offers in restaurants and cafes, crafts and
art material shops. Each artist in residence
who arrived to Bait Makan was an adven-
ture, with the possibility of a life time friend
or a serial murderer (more the former than
the latter so far), whoever said working in
the arts was not dangerous?

Today, while writing this text, there is
a team working in Makan, continuously
imaging the future and all its mysteries. A
hard task indeed, however, a contemporary
arts experimentin itself as it subjects the
meaning and function of an art space and
its role in the art making process, as well
as its own personal and public existence to
question. The team if comprised of Samah®,
whose relationship with Makan started
as the first artist to take a studio space
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in Makan, and Diala'® whose involvement

in Makan introduced her to the different
ways of being an artist and Ahmad'' who
has recently joined the team with a bank

of knowledge in cinema. There are also
those whom Alma refers to, among herself,
as ‘floaters, explained in a following text, a
couple of characters behind the scenes and
Ola, of course.

A collective formed around organising
Shatana International Artist Workshop'?
(the workshop was organised for July 2007,
2008, and 2009) which involved the artists
Samah, Oraib'® and Diala as well as Ola.
The long hours, delicious work dinners
and intensive debates created a sense of
collaborative decentralized work process, it
brought the group closer which translated
further in the work format in Makan. Makan
fearlessly lends itself to the experiment,
playing with its structure and meaning, an
exciting project indeed yet, never the less,
scary.

Samah Hijawi is a visual artist.
9 Diala Khasawnih is a visual artist.

Ahmad Amin is obsessed with film and has some experience in script writing.
2 Aworkshop bringing together 25 artists from around the world for two weeks in a village in the north of Jordan
called Shatana, to exchange experiences and engage in dialogue following the Triangle Arts Trust model.

% Oraib Toukan is a visual artist.
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GNETTES

Words: Alma Khasawnih

Vlemory Vignelte |

Sometimes, | would arrive at Makan before
anyone else; at around 9:30am. These days were my favorite.
The space would all be mine. | would unlock the front door,
leave my things by the office door, go to the balcony, unlock
and open it. Then | would go to the office, open the blinds and
windows, set my things on the table. | would go to kitchen and
make tea with milk and one spoon of sugar. Then sit on the
bench on the balcony. Watch the city go by, the pigeons and
planes fly by, and on summer mornings paper kites. Slowly my
day would begin. | would start on my chores, Ola would come,
followed by Ala’, then random visitors, lunch, phone calls,
project and budgets to write, work to do.

Character
Interjection 1.

Ala’:| have known Ala’ since 1998
or perhaps a year earlier. He is
a life-time friend; you know the
friend who has been in your life for
a long time, whom you do not see
for a while, and when you meet you
continue the conversation as if you
were having it only yesterday and
who is there when you need him?
This is Ala’ for me. When both Ala’
and | were at Makan, we used to sit
on the balcony and contemplate
the world. | often thought of him
as a pessimist, but as | grew older
and understood him better, | have
come to think of him as a critical
thinker, who often wanted to push
the boundaries of our conversations
further out. Ala’is a multitalented
individual who taught himself much
of what he knows. He values hard
work and experimentation. He
pushes himself to excel more than

Vlemory Vignelte 11

One of Makan’s first activities was the Wednesday film
screenings. | had the task of watching the movies and
selecting the ones to screen. | was thankful for this role and
more so now because | have never watched as many movies
as | did then. It was a wonderful pleasurable task to have.

On film screening nights, either one of us; Ala, Ola, or |, would
sit by the door with an open box for the suggested donation
of JD1.5, many people did not pay, but those who did almost

always paid more than the suggested fee.

Almost every Wednesday we would discuss the plan of action
if the government came to bust the unlicensed screening.
The plan was that Ola and Ala’ would go to jail and I, since

they believed | was the activist, would hide in the bathroom
and once out would organize demonstrations and petitions
demanding their freedom.

Harakat, Hip Hop performance, Agaba, Jordan, 2007
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most other persons | know. Ala’is an
artist, architect, sound-manipulator,

Vlemory Vignelte 111

musician, a friend with a wickedly
sharp cynical sense of humor.

Sometimes, Ola punished me by making me put on
her sunglasses, which made me feel dizzy and delirious.

Adam Davis |

Ahmad al-Khalil | Ahmad Khalidi | Ahmad

Khayyat

Ahmed

Barakat | Ahmed Malki | Ahmed Roby | Ahmed Sabbagh



Viemory Vignetle 1V

In 2003, Ala’and | made our first song in Ala’s studio at Makan; Sarat Ma3i
(It Happened to Me), which is a song about sexual harassment on the

streets of Amman.

Wemory Vignette V

In the summer of 2005, Hanan and | made our first clay animation; Jude
in Makan’s empty studio. Then, that room did not have air conditioning. So
every half an hour we had to put our clay character in the fridge to cool her
down and prevent her from becoming silly putty in our hands.

Character

Interjection I1:

Hanan:Hanan is a tall, all legs woman, with big
eyes, a small diamond on one of her back teeth, who
sometimes dyed her hair so it would have a strong
hint of purple or red. Hanan is a portraiture artist, a
teacher, and soon to be mother.

Wemory Vignelle VI

Ola’s mother sent food with Ola to make sure we eat.

Laila is the best cook in town.

When | first worked at Makan in 2003 it had
two marble topped tables that were made for a
sculpture workshop, several wooden chairs, a small
refrigerator, a number of plants on the balcony,

a small flimsy table we used to set the rented
projector on, on top of the exact same books every
Wednesday; all the while fearing it will collapse
under the projector weight.

Now, in 2010, seven years later Makan owns its
own projector set in a fixed secure location from
the ceiling, has a box for the power tools, a hired
administrative assistant, a rented apartment to
host artist residents, has received tens of artists

and hosted numerous exhibits, creator of projects
that span throughout Jordan and the neighboring
countries.

Makan is a force of nature. | used to spend long
hours at Makan, there were days during the 1st
Amman Meeting Points when we thought we should
get beds and fix the shower, since it felt like we
never left. | felt | was a part of a force of change. |
was proud to work there. And although | stopped
going to work at Makan in 2005, | am grateful |
worked there. | feel | will always be part of the space
and it a part of me.

I'am a proud lifetime member of the
Makan Floaters™.

Mabrouk the 7" Anniversary.

* Makan Floaters are those individuals who
once had a long-term active role at Makan. Once
this commitment is over, they remain Makan
representatives wherever they go and sometimes
may get a short-term active role in Makan again
by attending workshops on behalf of Makan, open
and manage the space when needed, volunteer for
special events, etc.

Alaa Diab | Ali Al-Saadi | Alma Khasawnih | Amal Kinawi | Amal Laala | Amal

Omran | Amin Musa | Ammar Fakhouri | Ammar Quttieneh | Ana Pecar
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catalogue essay

3 messages
Oraib Tou <o. @gmail.com> Tue, May 4, 2010 at 12:36 PM
To: Ola < makan@iguse.net>

Hi Ola,

Attached is my contribution as promised. | realized it oddly fluctuates between present and past tense, as
though these days escaped us already. In a way they have since we are all on trampolines in separate places

in the world now,@nd in agma edr Il (o) rtag e a lace that makes
solid sense for now. W reali thatifam malfing walk for/that @ontex¥| n€ed tay .
You will also I left o m e | doteS*—thing n g

giv a studio when |
needed it, Makan scavenging like mad for funds from the private sector for projects that needed funding, that
we conceived the Shatana workshop on the balcony, that without gallery representation Makan would help us
with customs, permits, and bureaucracy for our personal shows, that the kids that used to come to our events in

the neighb re s) ; tyed my most important work in 2007 with you
and sama d't ; ) S rea oWrel ly (and paradoxically) easy and seemingly
seamless jiycdn bgyto Byo i in Afiiman @omparcqlfo elsewhere.

| can not seem to lay all this out uncritically and dogmatically in one essay. Hence my contribution...

Oraib

= BALCONY

Words: Oraib Toukan

1. Makanis aninstitution and saying otherwise, and about similar initiatives
coming out of the region, might be to deny the political efficacy of spontaneous
organisation’.

2. Abridal model just across from Makan’s balcony is conducting a photo
shoot on the balcony of Dar Al Anda Gallery. An art director is fixing her bridal
veil in between shots while she is awkwardly throwing her self off the balcony
rails for the shot; and someone that looks like the former personal photogra-
pher of King Hussein meanwhile is scrutinizing her with a telephoto lens. She
catches my eye and soon enough we were all in the set of Harun Farocki’s

1983 film Ein Bild (An Image). A naked woman in the middle that becomes ‘a
sun around which a system revolves: of culture, of business, of living’ as Farocki
puts it.

3. Ourscene is set across two balconies: one institution is promoting another
institution and being looked at from across the balcony of another institution.

For this reason and from here on | will intentionally try and refrain from inter swapping the Makan as an organization with Ola El Khalidi (its founder and director).



4. InRomeo and Juliete’s balcony scene Romeo sneaks into a courtyard and
hears Juliet on the balcony declaring her love to him despite family pressure. At
that point Romeo makes himself known to her and they become secretly locked
in the institution of marriage. What was originally resistance soon enough
became institutionalised in to a new social order.

5. Inthe balcony scene of both Farocki’s Videograms of a Revolution and the
official record of the 1989 Romanian Revolution, the Ceausescu couple, Nicolae
and Elena on the other hand stood on their balcony until their institution
collapsed to its execution. The balcony, officially a support structure (‘balcone’
in Italian; scaffold, support) turned in on itself from its classical connotation of
power when the same protestors threw books off of it after the couple flew off
the top of the building by helicopter.
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6. For someone motivated by the critique of institutions, writing these words
is challenging. Personally my practice actually evolved with Makan as it was
creating itself. Indeed the space relied on this kind of symbiotic relation to a
handful of us who needed to find more discursive formats in and around our
context in Amman, and why we make work in the first place. Perhaps subcon-
sciously we were looking for conversations away from the predominantly male
abstract expressionist painting scene in Jordan and we neither wanted to quote
Walter Benjamin in the process, or reference Guy Debord as was happening in
neighboring cities.

7. Paradoxically Amman has actually always been
home to one of the most important contemplative
spaces in the region, and that is Darat Al Funun. By
around 20083, the Darat had started to aggressively pro-
vide grants, shows, publications, lectures, screenings,
avast library, and above all bridged a crucial gap with
the writing scene. However what Amman did not have
by 2003 was institutional accessibility to predominantly
what the press loved to call ‘emerging’ artists who

still needed to informally put their work out, and see
what happens. In fact sound artist Yousef Kawar and |
were one of the first to approach Makan for a work in
what became a line of shows “experimental”in nature.
Looking back nothing was experimental about the work
| approached her with. Instead it was hilariously bruised

Anees Maani | Anna Korteweg | Aseel Mansour | Ayman Baalbaki | Azza El-Hassan | Bashar Alhroub | Basma Al Sharif | Batoul Sihimi | Beatrice Njoroge | Ben Washington
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and flawed on so many levels. And that was what was
fantastic, even utopian, as it was a space uninterested
in consciously promoting a certain kind of work or
genre. Instead just letting it exist, declaring itself to the
world as officially present.

8. Nevertheless, this ‘showcasing’ aspect and objec-
tive of Makan quickly became subdued. It was actually
that hanging external 10m? rectangular balcony that
proved most powerful for me. Because it was in that
space that so many conversations have happened, so
many thoughts mapped out, and so many practices
transformed in and around non-hierarchal spontane-
ous artist conversations, activist meetings, readings,
and the organization of events, cook-ups, concerts, etc.
9. Stifling global hierarchal art structures (now

being happily encouraged in the region) makes Makan
feel like an image of that book-throwing balcony in
Bucharest. This is not in the ‘revolutionary’ ‘radicalism’
of Makan. Not at all. And maybe even gladly so — only
because Makan was too socially subtle than to be a
token radical. But rather in becoming a living organism
out of a reaction to institutional histories around it and
finding its way in and around that.

10. Indeed, within a matter of a few years the balcony
materialized into an actual and existing community

of artists like Samah Hijjawi, Diala Khasawneh, Saba
Innab, Hanan Khalil, Alma Khasawneh, Ala Diab, Yousef
Kawar, and myself — mostly women. This was not a
movement and never claimed to be one. Ola El Khalidi,
Makan’s director, never looked to, or cared to make us a
spectacle of national representation. On the contrary,

it felt like a ‘community’ desperately growing out of its
own bourgeois footing in neo-liberal mayhem, testing
its grounds in relation to what is essentially institution-
alized birthright hierarchies in Jordan.

11. Many of us actually rented studios close by
because we needed that community. Workshops for up-
holstery, carpentry, and sign makers are located in Jabal
Al-Weibdeh, steps away from downtown Amman. This
meant we could get cheap art supplies, technical help,
and quirky materials year round. Predictably though
and soon enough homeowners in the area started to
double and triple their rents because this young 60
something year old low-income street had been self
declared ‘turath’ (heritage), after the mushrooming of
three major art spaces and many artist studios who
initially followed Darat Al Funun.

12. Soon enough some artists were fighting to keep
rents stabilized. In this gentrification process, two
carpenters left the area altogether for Wihdat refugee
camp and probably a handful of other Iragis under
refugee status were marginalized.

13. There was a time when | would sit on Makan’s
balcony and rapidly lose concentration. In 2007, three
artists flew in and left behind a monumental black

and white stencil entitled ‘'NOMEMBER’ painted over
the entire fagade of a historic abandoned house right
across the hill. Whenever | looked out of the balcony

to gather a thought the paint would interrupt my
concentration. It was too attractive, too sexy, and just
too big for Amman’s alleviated cityscape. But more

so, it obnoxiously reminded me that the facade was
permanently altered by three artists who flew in to
Amman for the first time ever for some two-week ‘art
and public space’ workshop designed in itself through a
cura-tourist. My grudge ended though when a resident
artist at Makan altered it to say ‘REMEMBER’.

Ben White | Bernd Behr | Bikya | Blouzaat | Carissa Williams | Carola Wedekind | Cecilia Mandrile | Claudia Demonte | Coin Gutter | Cronix | Dalia Al-Kury | DAM | Dana Qabbani
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more work. He is presently a graphic design student.

Diala Khasawnih | Dina Al-Jamal | Dina Haddadin | Dina Khoury | Doa Aly | Dozan | Eileen Simpson | Elie Abu Samra | Elke Uitentuis | EP | Eyad Obied | Fatmeh Soleiman
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on the Future of Makan

‘Words: Eric Gottesman
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Dear Ola,

You asked me to predict the future of Makan, to play the role of fortune teller.
|'am no good at solitary divining. | am used to dialog so | began writing you a
letter.

Though the content of our conversations was more important, it seems
significant how and where and when we have had our conversations about
the future. In listing them, | remembered we drank more tea than coffee, even
though I love coffee. Coffee encourages lingering, but we lingered without it.

Fortune telling is different than prophecy; | do not have to predict but to im-
agine. If | think of myself more as a tasseographer (a reader of coffee grounds,
an imaginer of stories based on the remains of conversations), | begin to see
hazy silhouettes of the future.

What do | see?

Tom Bogaert, Makan Studio, 2010
Pele (1S giagiwl «Gylégr pgi

Fedriecko Felleni | Ferehnaz Lier | Fransis Abu Zaid | George Hairabedian | Ghalib Khalidi | Ghassan Halawani | Habaybna | Hamzah Arnaout | Hanan Khalil | Hassan Khan
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You told me about being in Amman to start the
complex legal and logistical process of building
Makan — initially, a space you said was “my own
space, where | could do the things | wanted to do” —
but I think Makan started before that.

1 see you in leather on Fulton Street.
You told me a story about being accepted into a
curatorial course in London. You paid the tuition, flew
to London and attended the first day of classes. You
did not know what they were talking about and never
went back, not to attend another class, not to ask for
a refund of your tuition. Instead, you traveled around
England meeting friends, having long conversations
about artand life.

[ see the beginning and an ending of Makan.
Your response, even at your very introduction into the
world of curatorial discourse, was to escape into a
world of conversation. Indeed, your curatorial vision
insists that conversation is the space of cultural
production. You have said that the most important
part of the physical space of Makan, for instance, is
not the gallery, not the artist studios or the offices,
but rather the balcony that overlooks downtown
Amman. It is there where people take breaks from
their work, where they can get lost in low frequency
urban sound, where they smoke or sip coffee or wine
and where they (we) talk to each other. Comfortable
chairs, fresh air, mild stimulants, a vista bathed in
saturated sunlight: these make a setting for cultural
production. This is where the mingling (and the
artmaking) happens.

1 see “theanyspacewhatever.”
Artist Rikrit Tirivanija had an installation in New York
of videos set low to the ground amidst pillows. The
videos were conversations with his artist-friends.
Viewers sat comfortably in the space and watched
videos that catalog what these artists do: the tools
(laptops, coffee, speakers, cigarettes, screens, move-
ment) and the process (sharing work, going places,
having conversations). For better or worse, artmaking
today has become this: based in conversation, more
cerebral, more in the artist’s head and interactions
and life.

1 see many artists wanting to work wil/z'yl)u.
Nicolas Bourriaud said, “To communicate or have
relations with other people, you need tools. Culture is
this box of tools.”

The Translation of a Wound,
Cecilia Mandrile, Makan, 2006
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1 see you .s'lru((]'(/lintq to reconcile theory with creative practice;

youwill not figure it out.

I mention Tirivanija’s piece in “theanyspacewhatever”
because it unveils the process as not all that com-
plicated. There is no wizard behind the curtain, just a
lot of tinkering. We see people working at a computer
or smoking a cigarette or chatting. These videos shot
in artist studios mostly in Europe remind me of our
conversations over beer or coffee or meshawi. The
curator sets the table for the artist to feast.

Youwill not leave; I see Makan surviving but changing

without you.

Makan has become a vital part of the art community
here and throughout the region because itis the
creation of a space for people to interact and to
dream. It is unregulated, open, inclusive. You wrote
me recently that you want Makan®to continue to
work on the local, to leave the door open for creative
people, to be more active and more open.”

1 do not see you in Amman; I do not see anyone else.

You have created a space for creation, rare in Amman,
as you know, but also rare in art spaces generally.
There can be friction between making and contex-
tualizing art. As a result, artists often wonder if they
should isolate themselves to make work. You have
married spaces of context and content. Even as you
have done this (a very complicated achievement), it
makes sense that you want to leave to become more
critical.

1 see no way for Makan to be both local and part of the

conlemporary arl mmpl(%x; bulgy()u mi{t]/z[.

Even as artists wonder how best to create, as with
those seen in Tirivanija’s videos, they seem to crave
interaction. To us, the equation of art production with
relationships, of space with dialog, makes sense. We
are constantly trying to connect the disparate parts
of what we observe. Put more eloquently, “artists are
disc jockeys.” Bourriaud again, “A DJ doesn’t “quote,”
per se. He or she wanders into History and uses
previous works according to his or her own needs.”
Bourriaud leaves out the fact that DJs are fueled by
making people dance.

Y G

Hrair Sarkissian | Hubert Sauper | Imen Smaoui | Interruptions | Eric Gottesman | Isabela Prado | Iz Oztat | Jamil Sarraj | Jeannette Gaussi | Joerg Karrenbauer | Johnny Amore
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ee younger people making new things in Amman inspired by Makan. 1
nnot see what these things look like yet because I am too old already.

The movement toward art that is defined by relationships or
experiences, toward Bourriaud’s “Relational Aesthetics,” was built
largely out of specific conditions in the global contemporary art
complex (economic stress, institutional critique, conceptual art,
technological shifts). In response, existential questions of insecu-
rity faced art institutions. What is the role of the art space? Does

art production rely on the institution? Are art spaces necessary?

ee emply space. Makan will become an idea. I see the color red.

With your departure, whether temporary or permanent, Makan
has begun to face existential questions, and it provides an
opportunity for insight not only into how it can respond to these
challenges but also into the extent to which cultural context and
curatorial foresight play a fundamental role in the relevance of
an art space. Does it matter whether Makan is in Amman? Does
it matter whether you are directing it? Is Makan more or less
interesting if it is global?

The dialog is the space; I see more conversations.

8 sax Jleel tsesm e siol Lolsal o)
oda o)) o pdara] ¥ Gl e slesiawe olic
58S sl Loamie <o S cLead)

sl o)) 15,50 S e ae s dxlas o
o]

ledkl o ausl) o)) casLal) ga Llad)

14 5940 (lowa awdd

PV

Lploss L) 03,81 plie oo @Sl le

s L) 0,8 ad) 3 ¥ pise ) el § askial) 3
das o Garad) Sle Jod, L 5ls

8,300y pol> dimy yad>y dbse aal) o,¥) olin EES
lgladly e mes

G oaib) palay cLa¥) elb) 03,8 ol 5k § 8,5k 5 ,uw
‘(E,m}.u Biwdy 8,mp cled § onas

alae Uslasy gotio tles) 03,¥) s @ Mo 9] de 50 45, aie
{ares o3l o Gsmis

(ilons 356 clo) 3% olie (olSe @58l Lo

a3U) oazlsts Jlasl Giola le oyl ccugpm

.gsg,'.j.l:zﬂ pd) e

ilao Usllasy (5 903 dle sl zles) oo, ¥) e 3 e PRIEPEI
(Ggtia slasy ol dsss

I do not know how our conversation began or why it evolved how
it has. | sense neither of us really knows where it leads. | have
not recorded these conversations and am not sure | would have
wanted to. It was only in retrospect that | realized that these
conversations themselves were an artwork that you curated. Or
maybe | did.

Let’s finish with coffee.

In Ethiopia, | made coffee in a jebena, a ceramic pot that sits
directly on the fire. In San Francisco, a place in your near future,
' won a cheap espresso maker at a friend’s party and made
cappuccinos that | drank on my porch in the lower Haight next to
an avocado tree. At Starbucks, | prefer Americanos. At home in
Boston, | use a French press (this is my favorite). Here in Amman,
| learned to make decent Turkish coffee through close reading of
Mahmoud Darwish’s poetry.

Wherever | am, | make it differently, but it is something | can no
longer live without. | think you know what | mean.

Looking forward,

Eric
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DYANA, Hanan Khalil and Diala Khasawnih, Meeting
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Juan Der Hairabedian | Juliana Smith | Kamilya Jubran | karloma

Karma Hijawi

Kristine Khoury | Lana Naser | Lina Saoub | Liyan Al-Jabi | Lucas Di Pascuale



Breakfast in Shatana Workshop
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Ale snye  Conversation 1:On the balcony of Makan House, Amman, Jordan
3 s Cod SIS el os ol o LlSe bts 355 e JENTR (tea and cigarettes).
. AcunaJLm, LS, wlas el ole slias 3] ‘é;;u! ¢Sl Conversation 2:1n the car on the way to a refugee camp in Husun,
) Jordan (picked up fresh bread and falafel on the

ol res oels oS o V) cizeal LiST Layslal geeine o o pill way home from Shatana).
AST lad) Ly Lol 0,835 Laslasy § adle Jeolss hatwll ge Liolsl  Conversation 3: At my apartment in Amman, Jordan (Arabic salad,
Loy 3alad) le aods sagnll 3ggn)) ool 3T e pe b 3sgnd) oo hummus, haloumi, mujadara, mint lemonade).

Lgsas blLs  Conversation 4: Late night at a bar in Amman, Jordan (those
hummus-Llike things that pop into your mouth, beer,

el s 2denl e cod ) e pusad) calisy peanuts).
Conversation 5: By the pool at Ola’s father’s farm in Berain, Jordan
S‘djl 13le (bbg chicken, fried potatoes, farm-picked olives,
arak).

Conversation 6: 0On Makan’s balcony, Amman, Jordan (cold water
and cigarettes).

Conversation 7: Beirut, Lebanon on the sidelines of Home Works 5
(Almaza)

Conversation 8: Over email.

Conversation 9: Ola’s father’s farm, in Berain, Jordan (Ola’s father’s
Tandoori Chicken, French fries, Spinach tabouleh,
grilled vegetables).

Luciano Di Rosa | Lynn Kodeih | Macadi Nahhas | Maha Abu Ayyash | Maha Mamoun | Mahmoud Khalid | Mahmoud Refa't | Mahreen Zubeiri | Mais Darwazah | Malak Helmy
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Makan is looking for a “space resident/assistant artist”
Makan is offering a studio space accessible at very flexible hours in a dynamic
neighborhood near the city centre where many culture centers and artist
studios are based. Being in Makan provides the chances for meeting local and
international visitors, artists and persons working in the arts, this allows for
conversation, learning and exchange as well as meeting and getting to know
the artists in residence. Also available is wireless internet access, the library
and basic material. The studio is suitable for students and artists working in
painting, drawing, digital media, writing and electronic music.
In return, this resident is expected to asslst the other artists in residence, for
example in installing their i terial, direction:
etc. The assistant resident is also expected to be available for general assistance
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General Conditions:

7pm, Sunday to Thursday
Fl Age between 19-25
Bl Priority’s for art students or persons
interested in the arts in general
 Familiar with the Jordanian art scene
To apply, please send the following
information by the 1st of March to:
ola@makanhouse.net
Name:
Age:
Field of study:
Work experience, if any:

in welcoming visitors and audiences in Makan.

£ To be available at Makan from 2pm till

3 sentences explaining reasons of interest:
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CHICKEN
SCRIBBLES

i

Safe Better
than Sorry?

Words : Diala Khasawnih

Censorship, including in taboo' form, leads to the death
of the brains, for if you cannot say it, you will eventually
stop thinking it. If artists are too afraid to speak of sex,
god and politics then all they are left with is non-
committing abstract painting as an expression form,
also referred to as “chicken scribbles” in Arabic, further
described “my 5 year old son can do better than this.”
However, very few artists have actually challenged the
taboo in their art practice, intentionally or not, control-
led by self censorship, to the degree that | wonder if
taboo is but a ghost.

With this in mind, | conducted several email inter-
views, following is one dated April 11% 2010 entitled
‘i have a couple of questions for you-MKMAEL with
visual artist Mahmoud Khalid. Mahmoud presented the
installation work entitled MKMAEL Stories Present: An
Image Passionate in Makan in March 2008, the art work
uses the popular romantic story format Rywat Abeer? to
speak of same sex virtual relations.

' The genius trick with taboo is the hazy definition of taboos, one is never really sure, but just in case, one abstains. Taboos are forced by
social and cultural value systems, the government and religion, very often agreeing on what is taboo.
2 Rywata Abeer is the arabic equivalent of Mills and Boon romantic stories.
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O O O () Re: i have a couple of question for you-MKMAEL — dialakhasawnih@gmail_com (=)
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From: Diala

Subject: Re:ihave a couple of question for you-MKMAEL
Date: 11 April 2010 13:17:16 GMT+01:00
To: Mahmoud Khalid

Hello hello .. here you go, do let me know if you want to discuss anything further...

On 11 Apr 2010, at 13:06, Diala Khasawnih wrote:

1. do you think your project challenged any sociopolitical taboos? did that make you nervous? did you
expect any trouble? did any of your friends warn you?

Iwould say yes because the content of the project was based on relationships that are not welcomed or even
discussed in our cultural scene that much or even expected to be a subject matter for an artwork, in fact that
didn't make me nervous that much but of course i spent sometime thinking about the possible perception of
the work before going ahead and presenting it,

project was shown in fact not at all because in this particular case everybody was working on this

exhibition with me was very excited to take the risks with if there are any,

| 2. would you have exhibited this work in Egypt (in cairo or alexandria)?

no in fact this work was never exhibited in Egypt before for many different reasons, first of all because
nobody (spaces) approached me to do that, and also it has a lot to do with my understanding of the
situation of the egyptian art-scene and its ability to interact with issues and subject a bit far from the city
and the urban nature of Cairo ...

| 3. was it important for you to exhibit it in Amman?

conceptually, on a personal level it was really important for me to show this work in a context that is quite
similar to the one where i practice my work and where the project was produced as well, because as an
artist it helped me a lot to work and question the personal barriers and mechanisms of self censorship
which i assume that it dose exist subconsciously in "My" conceptual working process,

4. did Makan play any role in making it happen? do you think you would have been able to exhibit it in
other spaces?

of course makan did play a key role to make this exhibition possible, no after almost two years of doing
exhibition .. i really dont think that at that time was possible to show this work in any other space, which i
think it has a lot to do Makan's agenda in stimulating debates around sociopolitical issues via
contemporary art production,

5. did this exhibit change anything in you in relation to the themes or topics of your work? what you can
or cannot exhibit?

itdid changed a lot in the vocabularies and the language i usually used to use in formulating my works,

| 6. do you think it is important for visual artists to challenge or deal with taboos in their art work? why?

no i dont think that artists should work on taboos or find it interesting in particular, artists should work on
whatever subject or issue they find it interesting for them, also i find it super important that the art and cultural
scene should confirm on its diversity all the time by accepting to present different works in its content and
formation .

| 7. do you think there is a lack in approaching taboo issues in visual art works? and WHY?

there is a lack in approaching things that more personal and rooted sociopolitically in our current daily life in a
different perspective for our corrupted understanding for "political correctness" what so called social
acceptance of the market, institutions and of course the society, i dont mean this in relation to taboos but i
mean generally in the content of most of the art production of our region,

| hope this could be helpful for you, | would love to see the text at the end,

big kiss,
Mahmoud
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First Bra Boutique,
Diala Khasawnih, pre-production, Makan Studio, 2008
«nlgil diltigull cillaa
Peen (gl5a guagiml (Jasll clifi .aiglind Uls

Max Mason,
Shatana Workshop, 2007
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Where are the Arabs?

Samah Hijawi, 2009 (Courtesy of the artist)

| Am Cinema,

Savage, Bait Makan, 2010
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MKMAEL Stories Present: An Image Passionate,
Mahmoud Khalid, Makan, 2008
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THE FLAMES OF DEEP LOVE AND VIOLENT
STRUGGLE EXTEND FROM THE CITY OF
AMMAN TO THE GREAT MONUMENTS

OF JERASH, IN...
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Eileen Simpson and Ben White, project during residency at Makan, 2008
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BAI'T MAKAN

Room with
a View

One hot summer afternoon, Ola and Samah
sitting across from one another in Makan’s
office sipping ready made iced tea, Ola
looking for funding and Samah writing an
email, when Samah sighed and said: | really
have to leave my studio. That’s it.
OlaxMmmmm ....
Samah: What?
Ola:l'am thinking.
Samah:Mmmmm ...
Ola:Samah! How about we turnitinto a
studio for artists’ residencies?

And, this is how Bait Makan came to be,
aresidency program interested in inviting
artists and art practitioners approaching

social and political notions, those who
take art into alternative spaces and the
public as well as involving the immediate
environment and eager to learn and
exchange with the local art scene through
their work. Bait Makan also hosted an Arab
artist exchange program, where an artist
from Jordan spends a residency period in
an art space in an Arab city (such as Zico
House in Beirut and Qattan Foundation

in Ramallah), in return an artist from that
city spends a residency in Bait Makan. A
program that fills in a gap where very little
regional exchange happens, mostly due

to the lack of funding limited to the region
(such exchange is more popular between
the “East” and the “West”). The studio is a
flatin an old building (once a large villa, now
divided into smaller spaces), close to down
town and over looking the Citadel ruins. A
large space equipped for living and working.

The residency usually involves an artist
talk, and/or an event involving the work
during the residency period. Hosting an
artist is an intense experience with endless
possibilities, sharing our everyday life with
a stranger over a period of time, reducing
many introductory phases, some leave
strangers still, other friends for life. Each
resident is a character, stories, art work,
relations and many meals on the balcony.
A Makan staff member: by my mother’s life,
you must have some mulukhyyeh'.

Johnny? YUK!

Makan:then how about this chicken thigh,
look how small and nicely roasted.

Johnny: O.K.

Makan: then, would you not change your
mind, how about a little mulukhyyeh?
Johnny: YUK!

T Mulukhyyeh is a dish celebrated by millions across Jordan, Lebanon, Syria, Egypt and Palestine and possibly beyond. Characterised by its slimy texture, very difficult to “digest” by
many who have not grown up with it. It is a leafy dish, often cooked with either chicken or meat, the Egyptian cuisine is famous for mulukhyyeh with rabbit meat. The Makan team
prefers it with chicken and spiced with coriander, garlic and lemon.

Johnny Amore, an artist in residence in March 2009 and a good friend.
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This is a translation of the official document on
the next page, a standard form to fill in place of or
alongside a visa request for artists from certain
countries to come to Jordan, a procedure through
the Ministry of Interior. This one is for three artists
joining Shatana, International Artist Workshop
2009.

Ministry of Interior

number 10/11/-/53599/124780
date 26/5/2009

Esteemed Director of Public Security / Residency
Management and Foreigner Issues.

| agree to issue those mentioned below a visa to
enter the Kingdom

For the purpose of: visit
Country of origin: 1
Duration of stay: 1 trip 2 ¥ A
Name of guarantor: Sharikat Iga’al Urdun Lilfunun 2
(Makan)

Address: @
NOLES: - mmmmmmmmmeme socl ©
LR |
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(Stamp of Esteemed Director of Public Security /
Residency Management and Foreigner Issues.)
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Bait Makan, the residency house, Jabal Al-Weibdeh, Amman
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DANA ON HER e )
RELATIONSHIP TO MAKAN olse Lgddle

When | first came to Amman to study art and design, all |

knew about it was that | loved it, and that | was passion-

ate about it, and that it was an outlet for me.
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Makan was like my bubble, a place to put my energy in
something productive and positive, it helped me aca-
demically, technically and also socially, | worked with the
mostamazing and interesting people that you could ever
know in your life, and | learned so much.
JEb e ol b il o ielad Jio olSe g
o) ao cilee (CUAS Lelanly iasy LcalS) ol . Gilouls
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I'had noidea what art is, and | still don't, but Makan took
me to a whole other dimension and a new definition of
“art”, it introduced the meaning of “art space” to me:
lSe o ¥) ea Lo el ¥ 3 ¥ b oal) ga L el oS
ole gdre Moall sasr” Gaw ) LlE Calise s ) s
) Sagaa)) asLal) ise

Art is not a shape, it’s not a form, it’s not certain people,

it's notdefined. Artis just a form of our feelings, cultures,

history, personality, creativity, ideas, solutions, problems

and thoughts, and Makan made me see that.
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Makan didn't only show me a new dimension of what
“art” is, it also showed me a new, exciting, and amaz-
ing dimension of Amman. | will never think of Makan as
a “place” that | worked at, or as just a phase in my life,

Dana Qabbani. Joined Makan as an artist assistant in 2008 during Makan is a state of mind, it changed me in an amazing

her final university year, she got involved in the graphic design of way and it opened doors that i thought never existed. |
Makan’s announcements. She has moved on to join the “real market.” love you Makan!!!
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Yasmeen Eid-Sabbagh | Yasser Ibrahim | Yazan Al-Khalili | Yazan Rousan | Youmna Chlala | Yousef Kawar | Zafer Saadi | Zain Awad | Zeina Azougah | Zewar Tammash
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Size Does

Not Matter!
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Words : Samah Hijawi
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The first public interaction Makan had with
an audience outside it's premise was a few
weeks after Makan had opened. Ola and |
wanted an easy, non-obtrusive sign for the
place. We painted several frieze blocks in or-
ange, then spelled out the letters for Makan
in black and lined them up on the wall fence
of the building. The next day the letters had
been switched around from M.A.K.A.N to
K.A.M.AN (more in arabic). This “commu-
nity involving,” “interactive,” “collaborative”
project continued for a few days until we
finally cemented down the blocks.
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UM
MAHMOUD

Words: Ahmad Amin

Um Mahmoud, the fortune teller, reading Makan'’s floor covered with coffee told
Ahmad, “fear not for this place, it is protected by the eye against evil,and | see
many fish all around the coffee ground.”

“Fish?”

“Fish means financial gain, a gift. See those round white circles, here and there,
these are gaps of relief. Look at them, see how beautiful they are. No matter
what happens, Makan will always have someone to care for it. Do not fear. Tell
her not to fear.”

I'smiled. | stood my ground happy. Um Mahmoud left. | looked at the time, it
was almost two. | ran to the kitchen and filled a bucket with water, | washed the
ground, put back the furniture. | looked behind me and saw someone coming
down the step. This time, | smiled to myself.
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Park, Saba Innab,

Makan’s transformation residency, 2010
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By Serene Al-Ahmad
Special to the Star

“O God 1 could be bounded in a nut-
shell and count myself a king
of infinite space” Hamlet —
Act 11, Scene 1.

Every now and then the
endless confrontation
between the duality of body
and mind is met with a pla-
tonic illustration of humani-
ty; a beautiful painting, a
touching musical composi-
tion, or an extravagant per-
formance. Either way, aes-
thetic space is boundless,
exubcerant expression is infi-
nite. It is to embrace such
illustrations that Makan
came to be.

Ola El Khalidi, creator of
Makan, defines it as “a cul-
tural house founded for the
purpose of show-casing art
in its various forms, by offer-
ing young artists in Jordan a
space for expression and
interaction.” Put in another
way, it is a three-month-old
space for nurturing perhaps
even mothering young artists
by providing them with a
working space, where they
can give art classes, conduct
workshops, or showcase
their work, while offering them a
medium to network and exchange
ideas.

For a relatively young space, Makan
has been fairly active. It held a contem-
porary oriental music concert for a
local vocalist Makadi Nahhas, a Cre-

ativity Development workshop by
Jamil Sarraj, and two exhibitions,
which included a T-shirt exhibition by
Zewar, and an arl display by Samah

Hijawi.

Anis Maani, a local artist and sculp-
tor, is currently giving a two-month
sculpture class, and the two music
classes are under planning.

What is admirable about Makan’s
philosophy in carrying out these class-

Makan a place of creativity

es and wprkshops is that they are usu-

ally given by young artists, as a kind of

support, but are open to anybody.
Sima Zureikat, who is currently giv-
ing a drawing class, as part
of a lseries of classes that
started with the fundamen-
tals of drawing and will be
followed by color theory and
painting classes, remarked
“The nice thing about
Makan’s classes and facili-
ties is that they are open to
anyone to express their cre-
ativity and are not closed off
to the elitism of the art
world.”

Makan offers young artists
an alternative venue to
exhibit their work, which
might not be exhibited in
other. mainstream venues
with more orthodox stan-
dards. It offers observers a
peek into the underground art
scene,9f the expression may
be pardoned, in Jordan,

Ola El Khalidi, 29, who

" holds a masters degree in
management from Surrey
University, England, realized

- that her interest in art, culture

- and music was too over-

whelming to be dismissed.

She rented a four-room

apartment, with a spectacular
view, in Jebal Al Weibdeh and called it

Makan. When asked about the reason

for calling it Makan, El Khalidi said, “I

wanted a name that does not restrict
itself to anything or anyone, I wanted
people to create their own feelmgs in

i.”

First article published on Makan

gl8a ge i dlléa Jgi

Coows bldg | glbawl e grox | HsleaslS osx | (946'3 semo) e | gli Jues | st sl [ onslegs pos | asbs gales | gbiwdns) G | sien | cals g



THANKYOU

There are days when Makan, feels like an abstract adventure; an
intangible concept. Consequently, the support, moral and financial,
which made the creation and continuity of Makan possible, is a
special sort of support. It is the support of family and friends based
on faith and that of individuals and institutions driven with curiosity
and made patient with a sense of humour. Makan wishes to thank
all of you.
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