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Introdution

Diala Khasawnih
Member of work group and participating artist

I remember very well that hot Friday afternoon in July 2007, our first
Shatana workshop, Samah and I in Shatana village racing with time to finish
the last details, while the artists were on their way from Amman on the bus
accompanied by Ola and Ghalib. My heart was racing thinking “what do I
know about organizing a workshop?” I, an artist in the small town of
Amman barely managing to make art, how did I end up waiting for the
arrival of this bus, anxiously anticipating the meeting with all these “real”
artists coming from around the world.

And then we served dinner.

Dinner took care of it all, the food brought us all around the table, discussing
flavours, comparing cuisines (fortunately, our local cuisine is delicious) and
sharing stories. I was gradually relaxing as the evening progressed and
everyone seemed to warm up and settle. Then, the days passed so quickly I
still cannot believe that we are now working on the catalogue for our third
workshop. Four years have passed since we had that conversation on the
balcony in Makan discussing the matter of organising the workshop,
looking for the site, meeting Alessio, receiving hundreds of applications
responding to our call. Above all these (intense roller-coaster workshop
experiences) creating multi layered webs of relationships covering the five
continents. Until today, sixty artists and over 30 nationalities have joined
Shatana workshops.
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The workshop in essence is about meeting other artists. Art making or being
can be quite lonely and solitary. Who among the artists, everywhere in the
world, did not have to struggle with being one, with following the calling,
explaining the reasons and meanings, sweating in anticipation of the
question “so, what do you do?” Very often being an artist or working in an
art space is what we have come to refer to as “an idea in void.”

Those Triangle workshops are a break from that, being an artist becomes the
normal, coming together in a span of two weeks with other artists creates a
context: artists sit together, present their works, talk about them, start
exploring the new sites, getting curious about a thing or two, start to work
and by the Open Day very often have something to show for this experience.
In Shatana Workshop these works are often a reflection on, a reaction to, or
toying with one aspect or another of the Shatana Workshop experience; the
works are often about the village, its people and nature, the artist group, the
work group and sometimes about the food.

After the first Shatana Workshop, I am more confident and relaxed waiting
for that bus to arrive; it is no less exciting though, no less consuming. These
workshops, organising Shatana Workshop and participating in COAST, the
Liverpool Triangle Workshop, have changed me. I do not doubt myself as an
artist any more; it is no easier, but it is definitely real.




The Artists
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The workshop is like a large feast that requires slow cooking, fresh ingredients and most
importantly passion. Following are the ingredients:

1. The work team: 2. The team on site:

Ola Khalidi Milad Abu Said: Site Coordinator and
Samah Hijawi shopping (Assistant: Rafael)

Hanan Khalil Amer Ayyash: Site Transport and more
Diala Khasawnih (Assistants: Issa and Daniel)

Rafique Nasereddin Um Naji: Chef

Um Dani: Chef
Saleh Al Ali: Logistics and Transport.

3. The artists:

Ahmed Roby - Egypt Mark Salvatus - Philippines

Anna Korteweg - Netherlands Mihret Alwabie - Ethiopia

Diala Khasawnih - Jordan Mohammed Fahmy - Egypt

Dina Haddadin - Jordan Mohssin Harraki - Morocco

Hanan Khalil - Jordan Mustapha Akrim - Morocco

Iz Oztat - Turkey Nicolas Simarik - France

Jeannette Gaussi - Germany/Afghanistan Olivia Plender - UK

Lynn Kodeih - Lebanon Romeo Gongora - Guatemala/Canada
Mais Darwazah - Jordan Salwa Aleryani - Yemen

Manoj Baviskar - India Youmna Chlala - Lebanon/USA

4. The supporters: our funders, families and friends.

*The catalogue documents the workshop and the implemented art projects.
*Kindly note that all the texts written for artists’ projects are entirely composed by the working team.
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When does a house stop being a house and become a building? (2-part installation)

| Popular plastic table covering, make a selection of different prints | Scissors | Cutting blade | Glue | Air pump | Abandoned
house | Sketches of pencil on paper |

Cut out leaf-shaped strips of plastic table covering and glue them together, over several days and with the help
of artists, to make a 3-meter diameter blow-up ball. Place the object in a room in an abandoned house. Using
an air compressor, pump air until the plastic ball fills the room. Remember: keep your fingers crossed that
there are no holes.

In the next room, cut out some of the floral patterns from the plastic table coverings and use them to make
patterns on the ground. The final step is to put up the sketches on the adjacent wall.

Iailgan - £o1i)g5 Li

Anna Korteweg - The Netherlands
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Sedir to sepet - carpet to basket (performance)

| Fadwa Ayyash | Straw | Colored plastic thread unwoven from a plastic carpet |
An artist’s curiosity to learn an old local craft |

Spend several days with Fadwa, one of the older women living in the village of Shatana, and learn to weave
baskets. Find a plastic rug and slowly de-thread the carpet, reflecting your own thoughts on the change in
the community. Recycle these threads into the basket weave, an act of further reflection on matters of the old
and the new. This process of de-threading and basket weaving is carried out throughout the workshop and
into the open day when the artist wears the woven basket as a hat.

Iz Oztat - Turkey
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Last night I had a dream (audio and light installation)

| Dreams from artists and village residents | Abandoned old house (originally a chicken nesting room) | Audio recorder |
A box of colored chalk | Fabric and nylon string | Electric lights (cable wiring included) | Live nesting chicken | Incense |

Over 10 days collect dreams, record and play them in a loop, a continuous narration of dreams. In the centre
of the abandoned house, using the fabric, create a labyrinth around dim lights. Using a box of colored chalk,
mix in some of the dreams, and draw a fantastical map of the village of Shatana. The final touch; burn some
incense. Remember; always keep a live nesting hen in a corner.

| - )ails Laugl

Plender - UK & Ahmed Roby - Egypt
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Without ice cream (installation)

| Around 200 bright multi coloured ice cream cones |

Glue ice cream cones together in geometric forms. Place these cones in a darkened room of an empty house
in the village.

c
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Jeannette Gaussi - Afghanistan / Germany
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My little colored Bedouin tent (installation)

| Previously constructed cube metal frame (used to support grape vines) | Plastic rope in many colours | Small TV | Video
camera | Music | Clothes |

Get enough plastic rope in different colours to wrap around a 4m square metal construction to imitate an
enclosure, inspired from a tent. Film the lives of the Bedouins who live around Shatana village; choose songs
that go beautifully with the imagery. Play the movie on a small screen and place it under a tree next to your
colored plastic rope tent. Hang out clothes on a washing line next to the tent.

c
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Jeannette Gaussi - Afghanistan / Germany
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Rafique (collaborative project)
| Colored yarn | Undershirt | Male model (a.k.a. Rafique) | Camera |
Spend the week embroidering on a white undershirt; choose simple patterns and colors that match your

model. Leave the ends of the strings attached to the ball of string. Take pictures of the model wearing the
shirt. Exhibit evidence on the open day.

c
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Jeannette Gaussi - Afghanistan / Germany




(doladf dsbandf b Alsfaoljugl) 8yl dd

b & 8 dlisao of Alacs> dolo ghleo | pauly rosly Gyl oledl din) wbiles | ol o SliIall oL | byimo upe Llhs |

les ol gileo I j0y5 lagayy musuad «dyyall o)l pllai 4 allestwX Uiy Gyiso Lihs 2o poleally il oy ols s pglas
L) wlsgl dclind (4 JuSes ol LiXl alsgd Sle QLAg_w;Jl dcldal Lgllosiwly Lgin oy JS pabd Lidad 6 digllas of bag>g0
Il - (Lapady i ol ginaog dassiSy dlyil gisog pals cidgo 1Mie) joopll gulas Lgaleg yio ¥ Joday divdes baacl Lo goplall

cuyall b Lgdlo b S La¥T coS)ig auent S dliwg slaiil

Sign language (installation/public intervention)

| A professional Arabic language calligrapher | Wooden street signs | Red, blue and white oil based paints | Real or imaginary
significant locations in the village of Shatana |

Upon locating a calligrapher, develop a type-face for Shatana village signage system. Design symbols for real
or desired landmarks throughout the village of Shatana. Cut out a stencil for each one. In the mean time,
commission a carpenter to make 3-meter high wooden sign posts, one for each location, stencil each post sign
(for example: a bus stop, a bench, a domestic dairy factory, a church, etc). Finally, hire a pickup truck to
distribute and install the sign posts around the village.

M
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Ganzeer (Mohammed Fahmy) - Egypt
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Back to nature (sculpture)
| Discarded school desk | Metal beams | Acrylic and oil paints |
Make a blueprint drawing illustrating the existing school desk with 4-meter elongated legs. Find a blacksmith

in Huson to do the metalwork. Upon completion, transport back to Shatana. Over 2 days, paint an impression
of the sky on the desk seat, when ready place it in the school yard. Outside the classroom, nature is our teacher.

c
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Suggestions from Shatana workshop cuisine (publication)
| Um Naji and Um Dani (workshop chefs) | An obsession with food | An infatuation with okra, olive oil and white cheese |

A curiosity about local food making |

Over lengthy discussions with the cooks, keep a diary with recipes and drawings of the food prepared during
the workshop. Make 100 photocopies and distribute the food diary on the open day.

c
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Diala Khasawnih - Jordan
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Dialogue (installation)

| 24 abandoned chairs | Several meters of red yarn | 2 TVs | One old house | One new cement block house | A couple of speakers

| Some kilos of cement |

Stretch the red yarn in several lines between the old and new houses. On the side, mix the cement with water,
dress the 24 chairs in concrete, when dry place in a central location between the two houses. Place one TV in
a visible location in each house. The project is a dialogue between the old and new, a conversation between

people, places and memories.
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No title (performance)

| A Bedouin family | A shepherd | 3 goats | 1 donkey | A Bedouin tent | Mattresses and pillows | Tea pot and glasses | Tea, sugar
and mint | Wood to make a small fire to boil the tea | A dress, pants and headdress |

Find a Bedouin family living near Shatana, visit them and get to know their life. Hang out with a shepherd
and learn his ways. Then purchase a dress, pants and headdress (a typical Bedouin outfit) and spend the rest
of the week wearing these clothes until they become you. On the open day, put up a tent, furnish it with
mattresses and pillows, make a small fire to boil water and invite people into your home for tea and to add to
the scene, rent 3 goats and 1 donkey.
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Romeo Gongora (a.k.a Romeo Abu Kanada) - Guatemala / Canada
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Once upon a playing ground (sculpture)

| Aluminum sheets | Bicycle parts | Sponge | Red velvet fabric | Curtain tussles | Glue and scissors

Children or child like adults |

Bend, curve, cut and mold the aluminum sheets into a slide, cover the sides with rich red fabric and vintage
gold tussles. Present together with a few bicycle seats, pedals and steering handles stiffly driven into the
ground. This will automatically attract children and child-like artists.
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Water drop (installation)

| Old abandoned house | Water | Plastic bags | Carpenter | Video projector/data-show | 200 miniature bottles | Candles |
Ceramic water jug |

Using a series of photographs of yourself in an iconic posture, create a moving animation. Commaission a
carpenter to create a wooden structure, place it in a room in the abandoned house, hang water filled plastic
bags from the beams (inspired from fly-repelling water filled plastic bags). Add to the atmosphere by burning
candles on the side of the room. Project the animated images in the centre of the structure. Puncture the
plastic bags to slowly drip water into a reservoir, which allows water to drip from it on the side. Visitors are
meant to pick one of the miniature bottles (which are placed to spell out “Take a drop of Water,”) and fill it
with the dripping water.

Lynn Kodeih - Lebanon
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Wrapped (drawing/mural)
| Pencil | A wall | Village people |
Locate a wall near a busy street in the village. Request from passers by to bring out a personal item on them

at that moment and to trace it onto the wall. Using pencil, fill in the impression of the object with a decorative
pattern. After several days, a mural will come to be from personal items of the people of the village.

gulall - gugilalw &jla

ippines

il

Mark Salvatus - Ph




(G /plab jugd) doud

| )9-Sa5g dij | dandadly &S Lol dyyall Ja¥ clges | dlglla | byrdio jlins: Goslio | di> Sdrsuga |

ALt g ASLY 0y 2l r0 L9l e cailngs plelall o i S LA pase s O o iy daty ) ddyell Ly &y, alf Jal socs
dcgano (10 duS pa Aol (0 cypdlly jgngo o ddyl 8 o Ale Lgdiualig dudlyLggd jguay Biadf Gudos . dadall Aglls (ryjig dasdol)
-goadl padl 8 Lgunye Lgde daded Lilay JS ly5g cuduo S5 e jLindd] Gnlin

Feast (food installation/happening)

| Live music | Small wooden vegetable boxes | Table | Invitations extended to the villagers to attend the feast |

Decoration elements |

Extend an invitation to the village inhabitants as well as the artists of the workshop to join a feast. Ask each
person to bring some food to share. Alongside, hire an organ player from the village to add an ambiance of
festivity. Decorate the dining table. Document the event in photographs and place them in a room alongside
a cross-shaped table arranged from the empty wooden vegetable boxes. Place all the remaining food, plates
and accessories from the feast on the table and exhibit on the open day.
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No title (installation)
| Paper | Scissors | Pencil | Sand | Wheel barrow |
Cut out about 30 paper palm trees. Locate a wheel barrow and fill 1/3 of it with sand, place it in a room, and

carefully plant the paper palm trees in the sand. Draw the same shape of the palm tree on the wall in pencil.
A tribute to the many workers from the Philippines living in jordan.
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Love you Shatana (sculpture)

| Dried pine leaves | Earth | 5 kg table sugar | Water |

First, heap together a heart-shaped mound of dry pine leaves. Then, cover the leaves with a clay mixture made
from earth and water and finally, sprinkle the heart with 5 kilos of white table sugar.
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Write on my dress whatever you wish in your own language (performance)

| 1 Artist in a white serwal kamis | 1 Black marker pen | Open Day visitors, the more the merrier |

Approach people in the Open Day of Shatana and ask them to express themselves onto the canvas of your
attire, a drawing, a scribble, some words, whatever they fancy, leaving witness to the connection made.
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An attempt to understand the basic elements of nature (video documented performance)

| 1 main artist | 6 male artists | 6 different natural fabric dyes | 7 cotton serwal kamis suits all the way from India | 6 buckets

full of dye | Shower-head hanging from a tree |

First, hang a shower-head from a pine tree connected to a water source. On the side, dye each serwal kamis
with one of the 6 colours. Each of the six artists wears one dyed kamis and all stand in a line facing the main
artist who wears a white serwal kamis. The main artist approaches each artist by turn, receiving the contents
of that person’s bucket, filled with dye the same colour as his kamis, then the two embrace. Finally, the group
meets in a circle under the shower.
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Think beyond thinking (land art/intervention)

| Hillside | White paint | Rocks | Crake |

Locate a hill-side overlooking Shatana village. Use rope and sticks to measure out the area on which the
phrase ‘Think beyond Thinking’ will be written in Arabic. Keep in mind the sizes needed for it to be seen from
a distance. Over 5 days, labor up and down the hill, gathering rocks and laying them side by side to create
the words, paint the rocks white. The idea is to question a familiar form echoing patriarchal messages.
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My trip to Shatana (installation)

| Passport | Scanner | Frames, nails and a hammer | Acrylic paints and brush | A wall in an old house |

Collect and scan all the stamps and visas on a Moroccan artist’s passport acquired through the trip from
France through Morocco to Jordan to attend Shatana Workshop. Print these pages separately on A4 sized
paper and frame them. Place the frames on corresponding points on a map depicting the journey (drawn on
a wall in an abandoned house) recounting the various transits of the journey.
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No title (installation)
| 717 kilos of pita bread | Rolls of cling wrap |
Purchase your weight in bread. Pile up the bread to match your height, and hold it up with cling wrap (you

might need the help of friends to complete this process). On the Open Day, present this to the people of
Shatana, ask them to take some bread as a gesture of leaving a part of you with them.
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No title (sculpture)

| Plastic water pipes | Drill | Water hose | Water | Cement | Discussions on water scarcity in Jordan |

After studying the map of Jordan, create an impression of the map with perforated, joined plastic pipes.
Elevate the structure about 10cm off the ground and connect a water source at 3 different points. Turn the
water tap on and allow the water to drip onto the ground to create a pool of water in the shape of the map of
Jordan reflecting on Jordan’s water problems.
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No title (sculpture)

| Many small but tall see-through plastic bags | Found pile of white sand and pebbles (used for building) |

Fill all the plastic bags with the white sand, place under a tree in the shape of half a circle. This work is a
reference to the stone quarries near Shatana and their effect on the nature around.
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I belong everywhere (mural)

| 12 -15 used clothing items | 1 large wall | A box of nails | A hammer | 20 nicely shaped drinking glasses | Coins |

Over several days, go around the village and collect inhabitants’ clothes that they would not mind giving up,
also a means to establish relations with the people. In the meantime, purchase a set of 20 glasses and ask the
workshop artists to paint each on a glass. Find a large wall in the village center and nail up the clothes across
the wall to make a mural. Under the clothes, hang the painted glasses and place a coin in each glass, one coin
from every artists’ country.
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I belong everywhere (drawings)

| Drawings in acrylic paint | A wooden ladder |

Opposite the mural, place a series of drawings inspired by the biblical mosaics of
Jordan on the steps of a horizontally reclining ladder.
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Aisha’s journey (video projection)

| A village inhabitant | A good conversation | Video camera | A trip up the hill | An historic poem |

Pay several visits to one of the village inhabitants, and record some of the conversations you had about life,
love and marriage. In the meantime, question women’s existence and hardships throughout time in parallel
to an historical poem that narrates the story of the fight a woman undertook to claim her rights. Combine
these stories with your own, a personal trek, a voyage, a challenge.
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The sea is here (installation)

| Pine tree | Wood planks | Metal | Paper and pen | Small sack | Many helium balloons |

Walk around the village and decide on a tree that offers a lot of shade and a quiet spot

Commission a carpenter to create a hanging boardwalk; install it under the tree. Place the sack on the tree
with pen and paper. On the Open Day, when visitors come to see the location, hand each a balloon and ask him

or her to attach a wish to it, and from the dock set the balloon with the wish into the sky.

for contemplation.
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Jordan water flower (sculpture)
| Wild Jordan flowers for inspiration | Water faucet heads | Silicone glue | Iron rod | Plastic ball |
Contemplate the local wild flower called Al-kunfuthya (Globe Thistle). Over several days, and at 2-hour

intervals, glue one water faucet head at a time onto the plastic ball, until the ball is covered. Upon completion,
fix the ball onto a metal rod and place the shining ‘flower’ back into nature.
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Through the laptop (digital image)
| 9 laptops with reflective screens | Camera | Wood planks | Nails and a hammer | Printing house |
Hand craft a shelf box with pigeon holes to house 9 laptops and place in a beautiful landscape. Open the

laptops and use their screens as reflectors of the landscape merging nature and technology documented in

digital images.
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Jellyfish lamp (installation)

| Plastic balls | String |

Cut a number of colored plastic balls in half. Using a nylon string, thread through each half of the plastic ball
one after the other to create long lines of color. Hang the strings together like a chandelier. Form a stretched
piece of fabric acting as a roof to a roofless room, the work is viewed against a breathtaking scene of an oak
landscape, for a minute the viewer doubts their senses of what is real and what is imaginary.
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Come play with me (installation)

| Water plastic toys | Thick and thin blue plastic sheets |

Around a water well, create a feel of a fountain, an impression of a wet space amidst the dryness.
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Home sweet home (installation)
| Domestic objects found in the village: carpet, mattress, desk, books, lantern, plant, and a TV | Childhood family pictures |
In collaboration with another artist, find a room in an abandoned house in Shatana and furnish it to make it

look lived in and homey, live in it for a couple of days and film the process. Install a television set inside the
house and play the video of your life in the house during the Open Day.
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The Beloved (publication)

| Interviews | Camera | Printing press |

As a tool to visit the village people, go around the village in the company of another artist and ask them about
the one thing that they love most. Take a picture of that one special thing, and record what they have to say
about it. Pair up the image with a description quoting the person interviewed. Put together all 14 interviews
into a booklet and make 150 copies of this 8 page publication and hand it out to people on the open day.
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Shop sign Hanna Greish style (mural)
| Domestic dairy factory | House fagade | Acrylic paints | 2 artists | 1 Ola |
Inspired from the font used in hand made signs and the colours used by locals to paint their home facades.

Write up and describle the produce available at a local dairy factory run by Widad Ayyash, include two sheep,
a mother and son.
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Open Day Facts

Shatana Workshop concludes
Friday 17™ July from 4:00 until 8:00 p.m.
A beautiful day and sky full of white clouds
34 art projects displayed all over the village
Almost 300 visitors from outside Shatana
A lot of stress
A lot of fun
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¥ House of Expression

Shatana workshop wishes to thank the people of Shatana, Father Imad Twal, Saad Hijawi, Laila
Doleh, Dina Azar, Maria Khalil, Nahda Printing, Abdallah Khasawnih, Dina Khoury, Dana

Qabbani, Asem Qabbani, Hala Bdair, Tina Omran, Ani Orfali, Widad Ayyash, Mohamad Al
- . é Khalidi, Razan Khatib (Syntax & Spring), Ghalib Khalidi, Oraib Toukan, Alessio Antoniolli,
FORD FOUNDATION Hala H 1Jjazi Ghassan Maasri and Salwa Mikdadi.
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www.makanhouse.net/shatana
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