ﹼ
ﺃﺗﺬﻛﺮ ﺑﻮﺿﻮﺡ ،ﺑﻌﺪ ﻇﻬﺮ ﻳﻮﻡ ﺟﻤﻌﺔ ﻓﻲ ﺷﻬﺮ ﲤﹼﻮﺯ ﺍﳊﺎﺭ  ٢٠٠٧ﻓﻲ ﻗﺮﻳﺔ ﺷﻄﻨﺎ ،ﺃﻧﺎ ﻭﺳﻤﺎﺡ
ﻏﺎﺭﻗﺘﺎﻥ ﻓﻲ ﺁﺧﺮ ﺗﻔﺎﺻﻴﻞ ﺍﻻﺳﺘﻌﺪﺍﺩ ﻻﺳﺘﻘﺒﺎﻝ ﺑﺎﺹ ﻣﻠﺊ ﺑﺎﻟﻔﻨﺎﻧﲔ ﻭﺍﻟﻔﻨﺎﻧﺎﺕ ﺑﺼﺤﺒﺔ ﻋﻼ
ﺃﻱ ﳊﻈﺔ ﺍﻵﻥ ﺳﺘﺒﺪﺃ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﻭﻟﻴﺲ ﻫﻨﺎﻙ ﺭﺟﻌﺔ .ﺩ ﹼﻗﺎﺕ ﻗﻠﺒﻲ
ﻋﻤﺎﻥ .ﻓﻲ ﹼ
ﻭﻏﺎﻟﺐ ﻗﺎﺩﻣﲔ ﻣﻦ ﹼ
ﺗﺼﺪﺡ ﻗﻮ ﹼﻳﺔ ﻓﻲ ﺃﺫﻧﻲ ﻭﺃﻧﺎ ﺃﻓﻜﺮ ”ﻣﺎ ﺍﻟﺬﻱ ﺃ ﹼﺩﻯ ﺑﻲ ﺇﻟﻰ ﻫﺬﺍ ﺍﳌﻮﻗﻒ؟ ﻭﻫﻞ ﺃﻋﺮﻑ ﹼ
ﺃﻗﻞ ﺷﺊ ﻋﻦ ﺗﻨﻈﻴﻢ
ﻋﻤﺎﻥ ﺍﻟﺼﻐﻴﺮﺓ ﺑﺎﻟﻜﺎﺩ ﹼ
ﺃﲤﻜﻦ ﻣﻦ ﳑﺎﺭﺳﺔ ﺍﻟﻔﻦ ،ﻣﺎ ﺍﻟﺬﻱ ﺃﻓﻌﻠﻪ ﻓﻲ ﻫﺬﻩ
ﻭﺭﺷﺔ؟“ ﺃﻧﺎ ﺍﻟﻔﻨﺎﻧﺔ ﻣﻦ ﹼ
ﺍﻟﻠﺤﻈﺔ ﻣﻨﺘﻈﺮﺓ ﺑﻘﻠﻖ ﺑﺎﺻﺎ ﻣﻦ ﺍﻟﻔﻨﺎﻧﲔ ”ﺍﳊﻘﻴﻘﻴﲔ“ ﻣﻦ ﹼ
ﺛﻢ ﻗﺪﻣﻨﺎ ﺍﻟﻌﺸﺎﺀ.
ﻛﻞ ﺍﻟﻌﺎﻟﻢ .ﻭﻣﻦ ﹼ
ﺗﻮ ﹼﻟﺖ ﻭﺟﺒﺔ ﺍﻟﻌﺸﺎﺀ ﺍﻷﻣﺮ ،ﺟﻤﻌﺘﻨﺎ ﻣﻘﻠﻮﺑﺔ ﺍﳋﻀﺎﺭ ﻭﺍﻟﺪﺟﺎﺡ ﺍﳌﺸﻮﻱ ﺑﺎﻟﻔﺮﻥ ﻣﻊ ﺍﻟﺒﻄﺎﻃﺎ
ﻭﺍﻟﺴﻠﻄﺔ ﻭﺍﻟﻠﱭ ﺣﻮﻝ ﺍﻟﻄﺎﻭﻟﺔ ﻧﺘﺤﺪﺙ ﻋﻦ ﺍﻟﻨﻜﻬﺎﺕ ﻭﻧﻘﺎﺭﻥ ﺃﺻﻨﺎﻑ ﺍﻟﻄﻌﺎﻡ )ﻭﳊﺴﻦ ﺍﳊﻆ
ﻓﺎﳌﻄﺒﺦ ﻓﻲ ﻣﻨﻄﻘﺘﻨﺎ ﺷﻬﻲ ﲟﺎ ﻟﺬ ﻭﻃﺎﺏ( ﻭﻧﺮﻭﻱ ﺍﻟﻘﺼﺺ .ﺑﺪﺃﺕ ﺑﺎﻻﺳﺘﺮﺧﺎﺀ ﻭﺍﻷﻣﺴﻴﺔ ﲤ ﹼﺮ ﻭﺗﺒﺪﻭ
ﺍﻟﺮﺍﺣﺔ ﻭﺍﻻﺳﺘﻤﺘﺎﻉ ﻋﻠﻰ ﺍﳉﻤﻴﻊ .ﻫﻜﺬﺍ ،ﻣ ﹼﺮﺕ ﺍﻷ ﹼﻳﺎﻡ ﺑﺴﺮﻋﺔ ﺍﻟﺒﺮﻕ ﻭﻻ ﺃﺯﺍﻝ ﻣﺼﺪﻭﻣﺔ ﺃﻧﻨﺎ ﺍﻵﻥ ﺑﺼﺪﺩ
ﻧﺘﺤﺪﺙ ﻓﻲ ﻣﻜﺎﻥ ﻋﻦ ﺇﻣﻜﺎﻧﻴﺔ ﺇﻗﺎﻣﺔ ﻫﺬﻩ
ﺗﻮﺛﻴﻖ ﻭﺭﺷﺘﻨﺎ ﺍﻟﺜﺎﻟﺜﺔ ،ﻣ ﹼﺮﺕ ﺃﺭﺑﻊ ﺳﻨﲔ ﻣﻨﺬ ﺟﻠﺴﻨﺎ
ﹼ
ﺍﻟﻮﺭﺷﺔ ،ﺑﺤﺜﻨﺎ ﻋﻦ ﻣﻮﻗﻊ ﻣﻨﺎﺳﺐ ،ﻗﺎﺑﻠﻨﺎ ﺃﻟﻴﺴﻴﻮ ،ﻭﺻﻠﺘﻨﺎ ﺍﳌﺌﺎﺕ ﻣﻦ ﺍﻟﻄﻠﺒﺎﺕ ﺭﺩﺍ ﻋﻠﻰ ﺩﻋﻮﺗﻨﺎ،
ﻭﺃﺳﺒﻮﻋﺎ ﺍﻟﻮﺭﺷﺎﺕ ﻫﺬﻩ ﺍﻟﺘﻲ ﺗﺄﺧﺬﻧﺎ ﻓﻲ ﻋﺎﺻﻔﺔ ﻣﻦ ﺍﻟﺘﻔﺎﺻﻴﻞ ﻭﺍﻟﻌﻤﻞ ﺍﻟﺸﺎﻕ ﻭﺍﻟﺘﺠﺎﺭﺏ
ﹼ
ﻭﺍﳌﺮﻛﺰﺓ ﻭﺍﻟﺘﻲ ﺗﺆ ﹼﺩﻱ ﺑﻄﺒﻴﻌﺔ ﺍﳊﺎﻝ ﺇﻟﻰ ﺷﺒﻜﺎﺕ ﻣﺘﻌﺪﺩﺓ ﺍﻟﻄﺒﻘﺎﺕ ﻣﻦ ﺍﻟﻌﻼﻗﺎﺕ ﻋﺒﺮ
ﺍﳊﻤﻴﻤﺔ
ﺍﻟﻘﺎﺭﺍﺕ ﺍﳋﻤﺲ ﺣﻴﺚ ﺷﺎﺭﻙ ﻓﻲ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﺣﺘﻰ ﺍﻟﻴﻮﻡ  ٦٠ﻓﻨﺎﻥ ﻭﻓﻨﺎﻧﺔ ﻭﺃﻛﺜﺮ ﻣﻦ  ٣٠ﺟﻨﺴ ﹼﻴﺔ.

ﺗﻌﺘﻤﺪ ﻫﺬﻩ ﺍﻟﻮﺭﺷﺔ ﻓﻲ ﺍﻷﺳﺎﺱ ﺗﻮﻓﻴﺮ ﺍﳌﺴﺎﺣﺔ ﻟﻠﻘﺎﺀ ﺍﻟﻔﻨﺎﻧﲔ ،ﻓﻲ ﺍﳊﻘﻴﻘﺔ ،ﻓﺈ ﹼﻥ ﺻﻨﺎﻋﺔ ﺍﻟﻔﻦ
ﺃﻭ ﺃﻥ ﻳﻜﻮﻥ ﺍﳌﺮﺀ ﻓﻨﺎﻧﺎ ﻓﻌﻞ ﻭﺣﻴﺪ ﻓﻲ ﺍﻟﻐﺎﻟﺐ .ﻣﻦ ﻣﻨﺎ ،ﻧﺤﻦ ﺍﻟﻔﻨﺎﻧﲔ ﻓﻲ ﺃﻱ ﻣﻜﺎﻥ ﻓﻲ ﺍﻟﻌﺎﻟﻢ ،ﻟﻢ
ﻳﺘﺼﺎﺭﻉ ﻳﻮﻣﺎ ﻣﻊ ﻛﻮﻧﻪ ﻓﻨﺎﻧﺎ ،ﻣﻊ ﻫﺬﺍ ﺍﻟﺸﻐﻒ ﺍﻟﻼ ﻋﻘﻼﻧﻲ ،ﻣﻦ ﻣﻨﺎ ﻟﻢ ﻳﻘﻀﻲ ﺳﺎﻋﺎﺕ ﻓﻲ
ﺗﻔﺴﻴﺮ ﻫﺬﺍ ﺍﻻﺧﺘﻴﺎﺭ ﻭﺃﺳﺒﺎﺑﻪ ﻭﻣﻌﺎﻧﻴﻪ ،ﻣﻦ ﻣﻨﺎ ﻟﻢ ﻳﻘﻠﻖ ﻣﻦ ﳊﻈﺔ ﺍﻟﺘﻌ ﹼﺮﻑ ﺇﻟﻰ ﺷﺨﺺ ﺟﺪﻳﺪ
ﻭﺍﻹﺟﺎﺑﺔ ﻋﻠﻰ ﺍﻟﺴﺆﺍﻝ ”ﻣﺎﺫﺍ ﺗﻔﻌﻞ؟“ ﺃﻥ ﻳﻜﻮﻥ ﺍﳌﺮﺀ ﻓﻨﺎﻧﺎ ﺃﻭ ﻋﺎﻣﻼ ﻓﻲ ﺍﻟﻔﻨﻮﻥ ﻫﻮ ،ﻣﺎ ﺑﺘﻨﺎ ﻧﺸﻴﺮ
ﺇﻟﻴﻪ ،ﺑـ ”ﻓﻜﺮﺓ ﻓﻲ ﺍﻟﻔﺮﺍﻍ“.

ﻣﻘﺪﻣﺔ
ّ

ﺩﻳﺎﻻ ﺧﺼﺎﻭﻧﻪ
ﻣﻦ ﻓﺮﻳﻖ ﺍﻟﻌﻤﻞ ﻭﻓﻨﺎﻧﺔ ﻣﺸﺎﺭﻛﺔ

Introdution

Diala Khasawnih
Member of work group and participating artist
I remember very well that hot Friday afternoon in July 2007, our first
Shatana workshop, Samah and I in Shatana village racing with time to finish
the last details, while the artists were on their way from Amman on the bus
accompanied by Ola and Ghalib. My heart was racing thinking “what do I
know about organizing a workshop?” I, an artist in the small town of
Amman barely managing to make art, how did I end up waiting for the
arrival of this bus, anxiously anticipating the meeting with all these “real”
artists coming from around the world.
And then we served dinner.
Dinner took care of it all, the food brought us all around the table, discussing
flavours, comparing cuisines (fortunately, our local cuisine is delicious) and
sharing stories. I was gradually relaxing as the evening progressed and
everyone seemed to warm up and settle. Then, the days passed so quickly I
still cannot believe that we are now working on the catalogue for our third
workshop. Four years have passed since we had that conversation on the
balcony in Makan discussing the matter of organising the workshop,
looking for the site, meeting Alessio, receiving hundreds of applications
responding to our call. Above all these (intense roller-coaster workshop
experiences) creating multi layered webs of relationships covering the five
continents. Until today, sixty artists and over 30 nationalities have joined
Shatana workshops.

 ﺍﻟﺘﻌﺎﻳﺶ ﻣﻊ، ﺣﻴﺚ ﻳﺼﺒﺢ ﺍﻟﻔﻨﺎﻥ ﺣﺎﻟﺔ ﻃﺒﻴﻌ ﹼﻴﺔ،ﻭﺭﺷﺎﺕ ''ﺗﺮﺍﻱ ﺁﻧﻐﻞ'' ﻫﺬﻩ ﻫﻲ ﺇﺟﺎﺯﺓ ﻣﻦ ﻫﺬﺍ ﻛ ﹼﻠﻪ
 ﻳﻠﺘﻘﻲ ﺍﻟﻔﻨﺎﻧﻮﻥ ﻭﻳﻌﺮﺿﻮﻥ ﺃﻋﻤﺎﻟﻬﻢ ﻟﺒﻌﻀﻬﻢ.ﻋﺪﺩ ﻣﻦ ﺍﻟﻔﻨﺎﻧﲔ ﳌﺪﺓ ﺃﺳﺒﻮﻋﲔ ﻳﺨﻠﻖ ﺳﻴﺎﻗﺎ
ﺛﻢ ﻳﺴﺘﻜﺸﻔﻮﻥ ﺍﳌﻮﻗﻊ ﻭﺍﻟﺒﻴﺌﺔ ﺍﶈﻴﻄﺔ ﻭﲡﺬﺏ ﺍﻧﺘﺒﺎﻫﻬﻢ ﺃﻭ ﺗﺜﻴﺮ
 ﹼ،ﺍﻟﺒﻌﺾ ﻭﻳﺘﻨﺎﻗﺸﻮﻥ ﻭﻳﺘﺤﺪﺛﻮﻥ
ﻓﻀﻮﻟﻬﻢ ﺃﺷﻴﺎﺀ ﺃﻭ ﻗﻀﺎﻳﺎ ﻣﺎ ﻓﻴﺴﺘﻜﺸﻔﻮﻧﻬﺎ ﻭﻳﺒﺪﺃﻭﻥ ﺑﺎﻟﻌﻤﻞ ﻭﻓﻲ ﻧﻬﺎﻳﺔ ﺍﻟﻮﺭﺷﺔ ﺑﺎﻟﻴﻮﻡ
 ﻏﺎﻟﺒﺎ ﻣﺎ.ﺍﳌﻔﺘﻮﺡ ﻟﺪﻳﻬﻢ ﻓﻲ ﺍﻟﻐﺎﻟﺐ ﻣﺎ ﻳﻌﺮﺿﻮﻧﻪ ﺗﻮﺿﻴﺤﺎ ﻭﺗﺼﻮﻳﺮﺍ ﻟﺘﺠﺮﺑﺘﻬﻢ ﺃﺛﻨﺎﺀ ﺍﻟﻮﺭﺷﺔ
ﺗﺄﻣﻼﹰ ﻓﻲ ﺃﻭ ﺗﻼﻋﺒﺎ ﺑﺠﺎﻧﺐ ﻣﻦ ﺟﻮﺍﻧﺐ ﲡﺮﺑﺔ
ﺗﻜﻮﻥ ﻫﺬﻩ ﺍﻷﻋﻤﺎﻝ ﻓﻲ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﺍﻧﻌﻜﺎﺳﺎ ﹰ ﺃﻭ ﹼ
 ﺗﺘﻨﺎﻭﻝ ﺍﻷﻋﻤﺎﻝ ﻓﻲ ﺃﻏﻠﺒﻬﺎ ﻗﻀﺎﻳﺎ ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﻭﻃﻘﺴﻬﺎ ﻭﺑﻴﺌﺘﻬﺎ ﺃﻭ ﻓﺮﻳﻖ،ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﺫﺍﺗﻬﺎ
.ﻓﻨﺎﻧﻲ ﺍﻟﻮﺭﺷﺔ ﺃﻭ ﻓﺮﻳﻖ ﺍﻟﻌﻤﻞ ﻭﺃﺣﻴﺎﻧﺎ ﺍﻟﻄﻌﺎﻡ ﺃﻳﻀﺎ
 ﺑﺎﻟﺮﻏﻢ ﻣﻦ ﺫﻟﻚ ﻟﻢ ﺗﻘﻞ، ﺃﺻﺒﺤﺖ ﺃﻛﺜﺮ ﺛﻘﺔ ﻭﺃﻧﺎ ﺑﺎﻧﺘﻈﺎﺭ ﻫﺬﺍ ﺍﻟﺒﺎﺹ،ﺑﻌﺪ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﺍﻷﻭﻟﻰ
 ﺇﻥ ﻛﺎﻥ ﺗﻨﻈﻴﻢ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﺃﻭ ﺍﳌﺸﺎﺭﻛﺔ ﻓﻲ، ﻏ ﹼﻴﺮﺗﻨﻲ ﻫﺬﻩ ﺍﻟﻮﺭﺷﺎﺕ.ﺍﻹﺛﺎﺭﺓ ﻭﻟﻢ ﺗﻘﻞ ﺍﻟﻬﺴﺘﻴﺮﻳﺎ
 ﻟﻢ، ﻟﻢ ﺗﻌﺪ ﺗﺮﺍﻭﺩﻧﻲ ﺍﻟﺸﻜﻮﻙ ﻓﻲ ﻛﻮﻧﻲ ﻓﻨﺎﻧﺔ. ﻭﻫﻲ ﻭﺭﺷﺔ ''ﺗﺮﺍﻱ ﺁﻧﻐﻞ'' ﻓﻲ ﻟﻴﻔﺮﺑﻮﻝ،''''ﻛﻮﺳﺖ
.ﻳﺼﺒﺢ ﺍﻷﻣﺮ ﺃﻛﺜﺮ ﺳﻬﻮﻟﺔ ﻭﻟﻜﻨﻪ ﺃﺻﺒﺢ ﺣﻘﻴﻘ ﹼﻴﺎ ﺑﺎﻟﺘﺄﻛﻴﺪ

ﻣﻜﻮﻧﺎﺕ ﻭﺭﺷﺔ ﺷﻄﻨﺎ
ّ

ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﻣﺜﻞ ﻭﻟﻴﻤﺔ ﻛﺒﻴﺮﺓ ﲢﺘﺎﺝ ﺇﻟﻰ ﺍﻟﺘﺄﻧﹼﻲ ﻓﻲ ﺍﻟﻄﺒﺦ ﻭﺍﳌﻜ ﹼﻮﻧﺎﺕ ﺍﻟﻄﺎﺯﺟﺔ ﻭﺍﻷﻫﻢ ﻣﻦ ﺫﻟﻚ ﺍﻟﻌﺎﻃﻔﺔ
: ﻓﻴﻤﺎ ﻳﻠﻲ ﻫﻲ ﺍﳌﻜﻮﻧﺎﺕ.ﺍﻟﻘﻮ ﹼﻳﺔ

:ﺍﻟﻔﺮﻳﻖ ﻓﻲ ﺍﻟﻤﻮﻗﻊ.٢

:ﻓﺮﻳﻖ ﺍﻟﻌﻤﻞ.١

( ﺭﻭﻓﺎﺋﻴﻞ: ﻣﻨﺴﻖ ﺍﳌﻮﻗﻊ ﻭﺍﳌﺸﺘﺮﻳﺎﺕ )ﻣﺴﺎﻋﺪ:ﻣﻴﻼﺩ ﺃﺑﻮ ﺳﻌﻴﺪ
( ﻋﻴﺴﻰ ﻭﺩﺍﻧﻴﺎﻝ: ﺍﳌﻮﺍﺻﻼﺕ ﻭﺃﺷﻴﺎﺀ ﺃﺧﺮﻯ )ﻣﺴﺎﻋﺪﺍﻥ:ﻋﺎﻣﺮ ﻋ ﹼﻴﺎﺵ
 ﻃﺎﻫﻴﺔ:ﺃﻡ ﻧﺎﺟﻲ
 ﻃﺎﻫﻴﺔ:ﺃﻡ ﺩﺍﻧﻲ
 ﺃﻣﻮﺭ ﻟﻮﺟﺴﺘ ﹼﻴﺔ ﻭﻣﻮﺍﺻﻼﺕ:ﺻﺎﻟﺢ ﺍﻟﻌﻠﻲ

ﻋﻼ ﺍﳋﺎﻟﺪﻱ
ﺳﻤﺎﺡ ﺣﺠﺎﻭﻱ
ﺣﻨﺎﻥ ﺧﻠﻴﻞ
ﺩﻳﺎﻻ ﺧﺼﺎﻭﻧﻪ
ﺭﻓﻴﻖ ﻧﺎﺻﺮﺍﻟﺪﻳﻦ

:ﺍﻟﻔﻨﺎﻧﻮﻥ ﻭﺍﻟﻔﻨﺎﻧﺎﺕ.٣
 ﺍﻟﻴﻤﻦ- ﺳﻠﻮﻯ ﺍﻷﺭﻳﺎﻧﻲ
 ﻟﺒﻨﺎﻥ- ﻟﲔ ﻗﺪﻳﺢ
 ﺍﻟﻔﻠﺒﲔ- ﻣﺎﺭﻙ ﺳﻠﻔﺎﺗﻮﺱ
 ﺍﻟﻬﻨﺪ- ﻣﺎﻧﻮﺝ ﺑﺎﻓﻴﺴﻜﺎﺭ
 ﺍﳌﻐﺮﺏ- ﻣﺤﺴﻦ ﺣﺮﺍﻗﻲ
 ﺍﳌﻐﺮﺏ- ﻣﺼﻄﻔﻰ ﺃﻛﺮﱘ
 ﺃﺛﻴﻮﺑﻴﺎ- ﻣﻬﺮﺕ ﺃﻟﻮﺍﺑﻲ
 ﺍﻷﺭﺩﻥ- ﻣﻴﺲ ﺩﺭﻭﺯﻩ
 ﻓﺮﻧﺴﺎ- ﻧﻴﻜﻮﻻ ﺳﻴﻤﺎﺭﻳﻚ
ﻟﺒﻨﺎﻥ/ ﺍﻟﻮﻻﻳﺎﺕ ﺍﳌﺘﺤﺪﺓ ﺍﻷﻣﺮﻳﻜﻴﺔ- ﳝﻨﻰ ﺷﻼﻻ

 ﻣﺼﺮ- ﺃﺣﻤﺪ ﺭﻭﺑﻲ
 ﺗﺮﻛﻴﺎ- ﺇﺯ ﺃﻭﺯﺗﺎﺕ
 ﻫﻮﻟﻨﺪﺍ- ﺁﻧﺎ ﻛﻮﺭﺗﻮﻳﻎ
 ﺍﳌﻤﻠﻜﺔ ﺍﳌﺘﺤﺪﺓ- ﺃﻭﻟﻴﻔﻴﺎ ﺑﻠﻨﺪﺭ
ﺃﻓﻐﺎﻧﺴﺘﺎﻥ/ ﺃﳌﺎﻧﻴﺎ- ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ
 ﻣﺼﺮ- (ﺟﻨﺰﻳﺮ )ﻣﺤﻤﺪ ﻓﻬﻤﻲ
 ﺍﻷﺭﺩﻥ- ﺣﻨﺎﻥ ﺧﻠﻴﻞ
 ﺍﻷﺭﺩﻥ- ﺩﻳﺎﻻ ﺧﺼﺎﻭﻧﻪ
 ﺍﻷﺭﺩﻥ- ﺩﻳﻨﺎ ﺣﺪﺍﺩﻳﻦ
ﻛﻨﺪﺍ/ ﻏﻮﺍﺗﻴﻤﺎﻻ- ﺭﻭﻣﻴﻮ ﻏﻮﻧﻐﻮﺭﺍ

 ﺍﻟﻤﻤﻮﻟﻮﻥ ﻭﺍﻷﺻﺤﺎﺏ ﻭﺍﻷﻫﻞ.٤

،* ﻧﺮﺟﻮ ﺍﻟﻌﻠﻢ ﺃ ﹼﻥ ﺍﻟﻜﺎﺗﺎﻟﻮﻍ ﻳﻮﺛﻖ ﺍﳌﺸﺎﺭﻳﻊ ﺍﻟﺘﻲ ﻧﺘﺠﺖ ﺃﺛﻨﺎﺀ ﺍﻟﻮﺭﺷﺔ
.* ﻭﺍﻟﻨﺼﻮﺹ ﺍﻟﺘﻲ ﺗﺼﺎﺣﺐ ﺍﻟﺼﻮﺭ ﺟﻤﻴﻌﻬﺎ ﻣﻦ ﺗﺄﻟﻴﻒ ﻓﺮﻳﻖ ﻭﺭﺷﺔ ﺍﻟﻌﻤﻞ

The workshop in essence is about meeting other artists. Art making or being
can be quite lonely and solitary. Who among the artists, everywhere in the
world, did not have to struggle with being one, with following the calling,
explaining the reasons and meanings, sweating in anticipation of the
question “so, what do you do?” Very often being an artist or working in an
art space is what we have come to refer to as “an idea in void.”
Those Triangle workshops are a break from that, being an artist becomes the
normal, coming together in a span of two weeks with other artists creates a
context: artists sit together, present their works, talk about them, start
exploring the new sites, getting curious about a thing or two, start to work
and by the Open Day very often have something to show for this experience.
In Shatana Workshop these works are often a reflection on, a reaction to, or
toying with one aspect or another of the Shatana Workshop experience; the
works are often about the village, its people and nature, the artist group, the
work group and sometimes about the food.
After the first Shatana Workshop, I am more confident and relaxed waiting
for that bus to arrive; it is no less exciting though, no less consuming. These
workshops, organising Shatana Workshop and participating in COAST, the
Liverpool Triangle Workshop, have changed me. I do not doubt myself as an
artist any more; it is no easier, but it is definitely real.

ﺍﻟﻔﻨﺎﻧﻮﻥ ﻭ ﺍﻟﻔﻨﺎﻧﺎﺕ

The Artists

1. The work team:

2. The team on site:

Ola Khalidi
Samah Hijawi
Hanan Khalil
Diala Khasawnih
Rafique Nasereddin

Milad Abu Said: Site Coordinator and
shopping (Assistant: Rafael)
Amer Ayyash: Site Transport and more
(Assistants: Issa and Daniel)
Um Naji: Chef
Um Dani: Chef
Saleh Al Ali: Logistics and Transport.

3. The artists:
Ahmed Roby - Egypt
Anna Korteweg - Netherlands
Diala Khasawnih - Jordan
Dina Haddadin - Jordan
Hanan Khalil - Jordan
Iz Oztat - Turkey
Jeannette Gaussi - Germany/Afghanistan
Lynn Kodeih - Lebanon
Mais Darwazah - Jordan
Manoj Baviskar - India

Mark Salvatus - Philippines
Mihret Alwabie - Ethiopia
Mohammed Fahmy - Egypt
Mohssin Harraki - Morocco
Mustapha Akrim - Morocco
Nicolas Simarik - France
Olivia Plender - UK
Romeo Gongora - Guatemala/Canada
Salwa Aleryani - Yemen
Youmna Chlala - Lebanon/USA

4. The supporters: our funders, families and friends.

*The catalogue documents the workshop and the implemented art projects.
*Kindly note that all the texts written for artists’ projects are entirely composed by the working team.

Shatana Workshop Ingredients

The workshop is like a large feast that requires slow cooking, fresh ingredients and most
importantly passion. Following are the ingredients:

 ﻳﻨﺘﺞ ﻋﻦ ﺍﳌﻌﻠ ﹼﻴﺔ ﻛﺮﺓ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ،ﻋﺪﺓ ﺃ ﹼﻳﺎﻡ ﻭﲟﺴﺎﻋﺪﺓ ﻓﻨﺎﻧﲔ
 ﻭﺑﻌﺪ ﹼ،ﻗﺺ ﺍﻟﺸﺮﺍﺷﻒ ﺍﻟﺒﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻋﻠﻰ ﺷﻜﻞ ﺃﻭﺭﺍﻕ ﺷﺠﺮ ﺿﺨﻤﺔ ﻭﻟﺼﻘﻬﺎ ﻣﻌﺎ
ﹼ
 ﻭﺿﻊ ﺍﻟﻜﺮﺓ ﻓﻲ ﻭﺳﻂ ﻏﺮﻓﺔ ﻓﻲ ﺍﻟﺒﻴﺖ ﺍﳌﻬﺠﻮﺭ ﻭﻧﻔﺨﻬﺎ ﺑﺎﺳﺘﺨﺪﺍﻡ ﻛﻮﻣﺒﺮﻳﺴﻮﺭ ﻫﻮﺍﺋﻲ ﻓﺘﺤﺘﻞ ﺍﻟﻜﺮﺓ ﺍﳌﻨﻔﻮﺧﺔ.ﻗﺎﺑﻠﺔ ﻟﻠﻨﻔﺦ ﺑﻘﻄﺮ ﺛﻼﺛﺔ ﺃﻣﺘﺎﺭ
. ﲤﻨﹼﻰ ﻫﻤﺴﺎ ﺃﻻﹼ ﺗﻜﻮﻥ ﻫﻨﺎﻙ ﺃﻱ ﺛﻘﻮﺏ: ﻫﺎﻡ.ﺍﻟﻐﺮﻓﺔ ﻛﺎﻣﻠﺔ
ﻗﺺ ﺑﻌﺾ ﺍﻟﺮﺳﻮﻣﺎﺕ ﻣﻦ ﺍﻟﺸﺮﺍﺷﻒ ﺍﻟﺒﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻭﺍﺳﺘﻌﻤﺎﻟﻬﺎ ﻟﺮﺳﻢ ﻃﺒﻌﺎﺕ ﻋﻠﻰ ﺍﻷﺭﺽ ﻭﺍﳋﻄﻮﺓ ﺍﻷﺧﻴﺮﺓ ﻫﻲ ﻟﺼﻖ ﺭﺳﻮﻣﺎﺕ ﺍﻟﺮﺻﺎﺹ ﻋﻠﻰ ﻭﺭﻕ
ﹼ
.ﻋﻠﻰ ﺍﳊﺎﺋﻂ ﺍﺠﻤﻟﺎﻭﺭ

When does a house stop being a house and become a building? (2-part installation)
| Popular plastic table covering, make a selection of different prints | Scissors | Cutting blade | Glue | Air pump | Abandoned
house | Sketches of pencil on paper |

Cut out leaf-shaped strips of plastic table covering and glue them together, over several days and with the help
of artists, to make a 3-meter diameter blow-up ball. Place the object in a room in an abandoned house. Using
an air compressor, pump air until the plastic ball fills the room. Remember: keep your fingers crossed that
there are no holes.
In the next room, cut out some of the floral patterns from the plastic table coverings and use them to make
patterns on the ground. The final step is to put up the sketches on the adjacent wall.

Anna Korteweg - The Netherlands

| ﻋﺪﺓ ﺧﻴﺎﺭﺍﺕ ﺑﺮﺳﻮﻣﺎﺕ ﻣﺨﺘﻠﻔﺔ | ﻣﻘﺺ | ﻣﺸﺮﻁ | ﺻﻤﻎ | ﻛﻮﻣﺒﺮﻳﺴﻮﺭ ﻫﻮﺍﺋﻲ | ﺑﻴﺖ ﻣﻬﺠﻮﺭ | ﺭﺳﻮﻣﺎﺕ ﺑﺎﻟﺮﺻﺎﺹ ﻋﻠﻰ ﻭﺭﻕ
 ﹼ،| ﺷﺮﺍﺷﻒ ﻃﺎﻭﻟﺔ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ

 ﻫﻮﻟﻨﺪﺍ- ﺁﻧﺎ ﻛﻮﺭﺗﻴﻮﻍ

(ﻣﺘﻰ ﻳﺘﻮﻗﻒ ﺍﻟﺒﻴﺖ ﻋﻦ ﻛﻮﻧﻪ ﺑﻴﺘﺎ ﻭﻳﺼﺒﺢ ﻋﻤﺎﺭﺓ؟ )ﲡﻬﻴﺰ ﻣﻦ ﺟﺰﺋﲔ

 ﻋﻤﻠ ﹼﻴﺔ،ﺳﺠﺎﺩﺓ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻭﻓﺮﻁ ﺧﻴﻄﺎﻧﻬﺎ
 ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﹼ. ﺇﺣﺪﻯ ﻧﺴﺎﺀ ﺍﻟﻘﺮﻳﺔ ﺍﳌﺴﻨﹼﺎﺕ ﻭﺗﻌ ﹼﻠﻢ ﺣﻴﺎﻛﺔ ﺍﻟﺴ ﹼﻼﺕ،ﲤﻀﻴﺔ ﺑﻌﺾ ﺍﻟﻮﻗﺖ ﻣﻊ ﻓﺪﻭﻯ
 ﻳﺴﺘﻤﺮ.ﺗﺄﻣﻠﻲ ﻓﻲ ﺃﻣﻮﺭ ﺗﺘﻌ ﹼﻠﻖ ﺑﺎﻟﻘﺪﱘ ﻭﺍﳉﺪﻳﺪ
 ﺇﻋﺎﺩﺓ ﺍﺳﺘﻌﻤﺎﻝ ﻫﺬﻩ ﺍﳋﻴﻮﻁ ﻓﻲ ﺣﻴﺎﻛﺔ ﺍﻟﺴ ﹼﻠﺔ ﻭﻫﻮ ﻓﻌﻞ ﹼ.ﺗﻌﻜﺲ ﺭﺅﻳﺔ ﺍﻟﻔﻨﺎﻧﺔ ﻟﻠﺘﻐ ﹼﻴﺮ ﻓﻲ ﺍﺠﻤﻟﺘﻤﻊ
.ﻓﻌﻞ ﻓﺮﻁ ﺍﳋﻴﻮﻁ ﻭﺣﻴﺎﻛﺔ ﺍﻟﺴ ﹼﻠﺔ ﺃﺛﻨﺎﺀ ﺍﻟﻮﺭﺷﺔ ﻭﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﺗﺮﺗﺪﻱ ﺍﻟﻔﻨﺎﻧﺔ ﺍﻟﺴ ﹼﻠﺔ ﻛﻄﺎﻗ ﹼﻴﺔ

Sedir to sepet - carpet to basket (performance)
| Fadwa Ayyash | Straw | Colored plastic thread unwoven from a plastic carpet |
An artist’s curiosity to learn an old local craft |

Spend several days with Fadwa, one of the older women living in the village of Shatana, and learn to weave
baskets. Find a plastic rug and slowly de-thread the carpet, reflecting your own thoughts on the change in
the community. Recycle these threads into the basket weave, an act of further reflection on matters of the old
and the new. This process of de-threading and basket weaving is carried out throughout the workshop and
into the open day when the artist wears the woven basket as a hat.

Iz Oztat - Turkey

| ﺳﺠﺎﺩﺓ | ﻓﻀﻮﻝ ﻓﻨﺎﻧﺔ ﻟﺘﺘﻌ ﹼﻠﻢ ﺣﺮﻓﺔ ﻣﺤﻠ ﹼﻴﺔ ﻗﺪﳝﺔ
| ﻓﺪﻭﻯ ﻋ ﹼﻴﺎﺵ | ﻗﺶ | ﺧﻴﻮﻁ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻣﻠ ﹼﻮﻧﺔ ﻣﻔﺮﻭﻃﺔ ﻣﻦ ﹼ

 ﺗﺮﻛﻴﺎ- ﺇﺯ ﺃﻭﺯﺗﺎﺕ

ﺳﺠﺎﺩﺓ ﺇﻟﻰ ﹼ
(ﺳﻠﺔ )ﺃﺩﺍﺀ

 ﺻﻨﻊ ﻣﺘﺎﻫﺔ ﻣﻦ ﺍﻟﻘﻤﺎﺵ ﺣﻮﻝ ﺿﻮﺀ ﺧﻔﻴﻒ ﻓﻲ.ﲡﻤﻴﻊ ﺃﺣﻼﻡ ﻭﺗﺴﺠﻴﻠﻬﺎ ﻭﻣﻦ ﺛﻢ ﻋﺮﺿﻬﺎ ﻓﻲ ﺣﻠﻘﺔ ﻣﺘﻜﺮﺭﺓ ﻋﻠﻰ ﺷﻜﻞ ﺭﻭﺍﻳﺔ ﻣﺴﺘﻤﺮﺓ ﻟﻸﺣﻼﻡ
. ﺣﺮﻕ ﺑﻌﺾ ﺍﻟﺒﺨﻮﺭ: ﺍﻟﻠﻤﺴﺔ ﺍﻷﺧﻴﺮﺓ. ﺭﺳﻢ ﺧﺮﻳﻄﺔ ﺧﻴﺎﻟ ﹼﻴﺔ ﻟﻘﺮﻳﺔ ﺷﻄﻨﺎ ﺑﺎﺳﺘﻌﻤﺎﻝ ﺍﻟﻄﺒﺎﺷﻴﺮ ﺍﳌﻠ ﹼﻮﻧﺔ ﻭﺧﻠﻄﻬﺎ ﻣﻊ ﺍﻷﺣﻼﻡ.ﻣﺮﻛﺰ ﺍﻟﺒﻴﺖ ﺍﳌﻬﺠﻮﺭ
. ﺃﻥ ﺗﻜﻮﻥ ﻓﻲ ﺍﻟﺰﺍﻭﻳﺔ ﺩﺟﺎﺟﺔ ﲢﻀﻦ ﺑﻴﻀﺎ:ﻫﺎﻡ ﺟﺪﺍ

Last night I had a dream (audio and light installation)
| Dreams from artists and village residents | Abandoned old house (originally a chicken nesting room) | Audio recorder |
A box of colored chalk | Fabric and nylon string | Electric lights (cable wiring included) | Live nesting chicken | Incense |

Over 10 days collect dreams, record and play them in a loop, a continuous narration of dreams. In the centre
of the abandoned house, using the fabric, create a labyrinth around dim lights. Using a box of colored chalk,
mix in some of the dreams, and draw a fantastical map of the village of Shatana. The final touch; burn some
incense. Remember; always keep a live nesting hen in a corner.

Olivia Plender - UK & Ahmed Roby - Egypt

| ﺃﺣﻼﻡ ﻣﻦ ﺍﻟﻔﻨﺎﻧﲔ ﻭﺍﻟﻔﻨﺎﻧﺎﺕ ﻭﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ | ﺑﻴﺖ ﻗﺪﱘ ﻣﻬﺠﻮﺭ )ﺑﺎﻷﺻﻞ ﻏﺮﻓﺔ ﺣﻀﻦ ﺑﻴﺾ ﺍﻟﺪﺟﺎﺝ( | ﺁﻟﺔ ﺗﺴﺠﻴﻞ ﺻﻮﺕ | ﻃﺒﺎﺷﻴﺮ ﻣﻠ ﹼﻮﻧﺔ | ﺃﻗﻤﺸﺔ ﻭﺧﻴﻄﺎﻥ ﻧﺎﻳﻠﻮﻥ
| | ﳌ ﹼﺒﺎﺕ ﺇﺿﺎﺀﺓ )ﻣﻊ ﺗﻮﺻﻴﻼﺕ ﻭﺃﺳﻼﻙ( | ﺩﺟﺎﺟﺔ ﺣ ﹼﻴﺔ ﲢﻀﻦ ﺍﻟﺒﻴﺾ | ﺑﺨﻮﺭ

 ﻣﺼﺮ-  ﺍﻟﻤﻤﻠﻜﺔ ﺍﻟﻤﺘﺤﺪﺓ ﻭ ﺃﺣﻤﺪ ﺭﻭﺑﻲ- ﺃﻭﻟﻴﻔﻴﺎ ﺑﻠﻨﺪﺭ

(ﺭﺃﻳﺖ ﺣﻠﻤﺎ ﻓﻲ ﺍﻟﻠﻴﻠﺔ ﺍﳌﺎﺿﻴﺔ )ﲡﻬﻴﺰ ﺻﻮﺗﻲ ﻭﺇﺿﺎﺀﺓ

.ﻟﺼﻖ ﺃﻛﻮﺍﺯ ﺍﻟﺒﻮﻇﺔ ﻣﻌﺎ ﺑﺄﺷﻜﺎﻝ ﻫﻨﺪﺳﻴﺔ ﻭﻭﺿﻌﻬﺎ ﻓﻲ ﻏﺮﻓﺔ ﻣﻈﻠﻠﺔ ﻓﻲ ﺑﻴﺖ ﻗﺪﱘ ﻭﻣﻬﺠﻮﺭ ﻓﻲ ﺍﻟﻘﺮﻳﺔ

Without ice cream (installation)
| Around 200 bright multi coloured ice cream cones |

Glue ice cream cones together in geometric forms. Place these cones in a darkened room of an empty house
in the village.

Jeannette Gaussi - Afghanistan / Germany

|  ﻛﻮﺯ ﺑﻮﻇﺔ ﻣﻦ ﺃﻟﻮﺍﻥ ﺯﺍﻫﻴﺔ ﻣﺘﻌﺪﺩﺓ٢٠٠ | ﺣﻮﺍﻟﻲ

 ﺃﻟﻤﺎﻧﻴﺎ/  ﺃﻓﻐﺎﻧﺴﺘﺎﻥ- ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ

(ﺑﺪﻭﻥ ﺑﻮﻇﺔ )ﲡﻬﻴﺰ

 ﻣﺘﺮﺍ ﻣﺮﺑﻌﺎ ﻟﺘﻜﻮﻳﻦ ﻣﺎ ﻳﺸﺒﻪ ﻣﺴﺎﺣﺔ ﻣﻐﻠﻘﺔ ﺃﻭ ﻏﺮﻓﺔ٤ ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﻃﻮﻝ ﻛﺎﻓﻲ ﻣﻦ ﺍﳊﺒﺎﻝ ﺍﻟﺒﻼﺳﺘﻴﻜﻴﺔ ﺍﳌﻠ ﹼﻮﻧﺔ ﻟﻠﻔﻬﺎ ﺣﻮﻝ ﺍﻟﻬﻴﻜﻞ ﺍﳌﻌﺪﻧﻲ ﲟﺤﻴﻂ
 ﻋﺮﺽ ﺍﻟﻔﻴﺪﻳﻮ ﻋﻠﻰ ﺍﻟﺸﺎﺷﺔ. ﺗﺼﻮﻳﺮ ﺟﻮﺍﻧﺐ ﻣﻦ ﺣﻴﺎﺓ ﺍﻟﺒﺪﻭ ﺍﻟﺬﻳﻦ ﻳﻌﻴﺸﻮﻥ ﺣﻮﻝ ﺷﻄﻨﺎ ﻭﺍﺧﺘﻴﺎﺭ ﻣﻮﺳﻴﻘﻰ ﺗﻨﺎﺳﺐ ﺍﻟﻔﻴﺪﻳﻮ.ﻣﺴﺘﻮﺣﺎﺓ ﻣﻦ ﺍﳋﻴﻤﺔ
. ﺗﻌﻠﻴﻖ ﺍﳌﻼﺑﺲ ﻋﻠﻰ ﺣﺒﻞ ﻏﺴﻴﻞ ﺑﺎﻟﻘﺮﺏ ﻣﻦ ﺍﳋﻴﻤﺔ ﺗﺪﻝ ﻋﻠﻰ ﺍﳊﻴﺎﺓ.ﺍﻟﺼﻐﻴﺮﺓ ﻓﻲ ﻇﻞ ﺷﺠﺮﺓ ﺑﺎﻟﻘﺮﺏ ﻣﻦ ﺧﻴﻤﺔ ﺍﳊﺒﺎﻝ ﺍﻟﺒﻼﺳﺘﻴﻜ ﹼﻴﺔ ﺍﳌﻠ ﹼﻮﻧﺔ

My little colored Bedouin tent (installation)
| Previously constructed cube metal frame (used to support grape vines) | Plastic rope in many colours | Small TV | Video
camera | Music | Clothes |

Get enough plastic rope in different colours to wrap around a 4m square metal construction to imitate an
enclosure, inspired from a tent. Film the lives of the Bedouins who live around Shatana village; choose songs
that go beautifully with the imagery. Play the movie on a small screen and place it under a tree next to your
colored plastic rope tent. Hang out clothes on a washing line next to the tent.

Jeannette Gaussi - Afghanistan / Germany

| | ﻫﻴﻜﻞ ﻣﻌﺪﻧﻲ ﺑﺸﻜﻞ ﻣﻜﻌﺐ ﻣﺴﺒﻖ ﺍﻹﻋﺪﺍﺩ )ﻟﺘﺴ ﹼﻠﻖ ﺩﺍﻟﻴﺎﺕ ﺍﻟﻌﻨﺐ( | ﺣﺒﻞ ﺑﻼﺳﺘﻴﻚ ﺑﺄﻟﻮﺍﻥ ﻣﺘﻌﺪﺩﺓ | ﺗﻠﻔﺰﻳﻮﻥ ﺻﻐﻴﺮ | ﻛﺎﻣﻴﺮﺍ ﻓﻴﺪﻳﻮ | ﻣﻮﺳﻴﻘﻰ
| ﻗﻄﻊ ﻣﻦ ﺍﳌﻼﺑﺲ

 ﺃﻟﻤﺎﻧﻴﺎ/  ﺃﻓﻐﺎﻧﺴﺘﺎﻥ- ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ

(ﺧﻴﻤﺘﻲ ﺍﻟﺒﺪﻭﻳﹼﺔ ﺍﻟﺼﻐﻴﺮﺓ ﺍﳌﻠﻮﹼﻧﺔ )ﲡﻬﻴﺰ

. ﺗﺮﻙ ﺃﻃﺮﺍﻑ ﺍﳋﻴﻄﺎﻥ ﻣﻌ ﹼﻠﻘﺔ ﺑﺒﺎﻗﻲ ﻛﺮﺓ ﺍﳋﻴﻂ.ﺗﻄﺮﻳﺰ ﺭﺳﻮﻣﺎﺕ ﺑﺴﻴﻄﺔ ﻭﻣﻠ ﹼﻮﻧﺔ ﻋﻠﻰ ﺍﻟﻘﻤﻴﺺ ﺍﻟﺪﺍﺧﻠﻲ ﻣﺴﺘﻮﺣﺎﺓ ﻣﻦ ﺷﺨﺼ ﹼﻴﺔ ﻋﺎﺭﺽ ﺍﻷﺯﻳﺎﺀ
. ﻋﺮﺽ ﺍﻟﺼﻮﺭ ﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ.ﺍﻟﺘﻘﺎﻁ ﺻﻮﺭ ﻓﻮﺗﻮﻏﺮﺍﻓ ﹼﻴﺔ ﻟﻌﺎﺭﺽ ﺍﻷﺯﻳﺎﺀ ﻭﻫﻮ ﻳﺮﺗﺪﻱ ﺍﻟﻘﻤﻴﺺ

Rafique (collaborative project)
| Colored yarn | Undershirt | Male model (a.k.a. Rafique) | Camera |

Spend the week embroidering on a white undershirt; choose simple patterns and colors that match your
model. Leave the ends of the strings attached to the ball of string. Take pictures of the model wearing the
shirt. Exhibit evidence on the open day.

Jeannette Gaussi - Afghanistan / Germany

| | ﺧﻴﻄﺎﻥ ﻣﻠ ﹼﻮﻧﺔ | ﻗﻤﻴﺺ ﺩﺍﺧﻠﻲ ﺃﺑﻴﺾ | ﻋﺎﺭﺽ ﺃﺯﻳﺎﺀ )ﻭﺍﳌﻌﺮﻭﻑ ﺑﺮﻓﻴﻖ ﺃﻳﻀﺎ( | ﻛﺎﻣﻴﺮﺍ

 ﺃﻟﻤﺎﻧﻴﺎ/  ﺃﻓﻐﺎﻧﺴﺘﺎﻥ- ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ

(ﺭﻓﻴﻖ )ﻣﺸﺮﻭﻉ ﺗﻌﺎﻭﻧﻲ

ﺗﻄﻮﻳﺮ ﺧﻂ ﺧﺎﺹ ﺑﺸﻄﻨﺎ ﺑﺎﻟﺘﻌﺎﻭﻥ ﻣﻊ ﹼ
 ﺗﺼﻤﻴﻢ ﺭﺳﻮﻣﺎﺕ ﺗﺮﻣﺰ ﺇﻟﻰ ﻣﻮﺍﻗﻊ ﺃﻭ ﻣﻌﺎﻟﻢ.ﺧﻄﺎﻁ ﻣﺤﺘﺮﻑ ﻭﺫﻟﻚ ﻻﺳﺘﻌﻤﺎﻟﻪ ﻓﻲ ﻧﻈﺎﻡ ﺇﺷﺎﺭﺍﺕ ﻟﻠﻘﺮﻳﺔ
 ﺗﻮﻛﻴﻞ ﹼ. ﻗﺺ ﻛﻞ ﺭﻣﺰ ﻣﻨﻬﺎ ﻭﺍﺳﺘﻌﻤﺎﻟﻬﺎ ﻟﻄﺒﺎﻋﺔ ﺍﻟﺮﺳﻮﻣﺎﺕ ﻋﻠﻰ ﻟﻮﺣﺎﺕ ﺍﻹﺷﺎﺭﺍﺕ.ﻣﻮﺟﻮﺩﺓ ﺃﻭ ﻣﻄﻠﻮﺑﺔ ﻓﻲ ﺷﻄﻨﺎ
ﳒﺎﺭ ﻟﺼﻨﺎﻋﺔ ﻟﻮﺣﺎﺕ ﺇﺷﺎﺭﺍﺕ
، ﺃﺧﻴﺮﺍ. ( ﻣﻮﻗﻒ ﺑﺎﺹ ﻭﻣﻮﻗﻊ ﺍﺳﺘﺮﺍﺣﺔ ﻭﻛﻨﻴﺴﺔ ﻭﻣﺼﻨﻊ ﺃﻟﺒﺎﻥ ﺑﻴﺘﻲ ﻭﻏﻴﺮﻫﺎ: ﻣﺘﺮ ﻭﻋﻠﻴﻬﺎ ﺗﻄﺒﻊ ﺍﻟﺮﻣﻮﺯ )ﻣﺜﻼ٣ ﻟﻠﻄﺮﻳﻖ ﻋﻠﻰ ﺃﻋﻤﺪﺓ ﺧﺸﺒ ﹼﻴﺔ ﺑﻄﻮﻝ
.ﺍﺳﺘﺌﺠﺎﺭ ﻭﺳﻴﻠﺔ ﻧﻘﻞ ﻟﺘﻮﺯﻳﻊ ﻭﺗﺮﻛﻴﺐ ﺍﻹﺷﺎﺭﺍﺕ ﻓﻲ ﻣﻮﺍﻗﻌﻬﺎ ﻓﻲ ﺍﻟﻘﺮﻳﺔ

Sign language (installation/public intervention)
| A professional Arabic language calligrapher | Wooden street signs | Red, blue and white oil based paints | Real or imaginary
significant locations in the village of Shatana |

Upon locating a calligrapher, develop a type-face for Shatana village signage system. Design symbols for real
or desired landmarks throughout the village of Shatana. Cut out a stencil for each one. In the mean time,
commission a carpenter to make 3-meter high wooden sign posts, one for each location, stencil each post sign
(for example: a bus stop, a bench, a domestic dairy factory, a church, etc). Finally, hire a pickup truck to
distribute and install the sign posts around the village.

Ganzeer (Mohammed Fahmy) - Egypt

| ﹼ
| ﺧﻄﺎﻁ ﻋﺮﺑﻲ ﻣﺤﺘﺮﻑ | ﺇﺷﺎﺭﺍﺕ ﻟﻠﻄﺮﻗﺎﺕ ﻣﻦ ﺍﳋﺸﺐ | ﺩﻫﺎﻧﺎﺕ ﺯﻳﺘ ﹼﻴﺔ ﺃﻟﻮﺍﻥ ﺃﺯﺭﻕ ﻭﺃﺣﻤﺮ ﻭﺃﺑﻴﺾ | ﻣﻮﺍﻗﻊ ﻫﺎﻣﺔ ﺣﻘﻴﻘ ﹼﻴﺔ ﺃﻭ ﻣﺘﺨ ﹼﻴﻠﺔ ﻓﻲ ﺷﻄﻨﺎ

 ﻣﺼﺮ- (ﺟﻨﺰﻳﺮ )ﻣﺤﻤﺪ ﻓﻬﻤﻲ

(ﻣﺪﺍﺧﻠﺔ ﻓﻲ ﺍﳌﺴﺎﺣﺔ ﺍﻟﻌﺎﻣﺔ/ﻟﻐﺔ ﺍﻹﺷﺎﺭﺓ )ﲡﻬﻴﺰ

ﺣﺪﺍﺩ ﻓﻲ ﺍﳊﺼﻦ ﻟﺘﻨﻔﻴﺬ ﻋﻤﻞ
 ﺭﺳﻢ ﺗﺨﻄﻴﻄﻲ ﹼ،ﺃ ﹼﻭﻻ
 ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﹼ، ﺛﺎﻧﻴﺎﹰ. ﻣﺘﺮ٤ ﻳﻮﺿﺢ ﻣﻜﺘﺐ ﺩﺭﺍﺳﺔ ﻣﻮﺟﻮﺩ ﺃﺻﻼ ﻭﻗﺪ ﺍﺳﺘﻄﺎﻟﺖ ﺃﻗﺪﺍﻣﻪ ﻭﺃﺻﺒﺢ ﺑﻄﻮﻝ
، ﺗﻠﻮﻳﻦ ﻭﺭﺳﻢ ﺍﻧﻄﺒﺎﻋﺎﺕ ﻋﻦ ﺍﻟﺴﻤﺎﺀ ﻋﻠﻰ ﻣﻘﻌﺪ ﺍﳌﻜﺘﺐ ﻭﻋﻨﺪﻣﺎ ﻳﺼﺒﺢ ﺟﺎﻫﺰﺍ،ﻭﳌﺪﺓ ﻳﻮﻣﲔ ﻣﺘﺘﺎﻟﻴﲔ
 ﹼ، ﻋﻨﺪ ﺍﻛﺘﻤﺎﻝ ﺍﳌﺸﺮﻭﻉ ﻳﹸﻨﻘﻞ ﺇﻟﻰ ﺷﻄﻨﺎ.ﺍﳊﺪﻳﺪ
. ﺍﻟﻄﺒﻴﻌﺔ ﻫﻲ ﺍﳌﹸﻌ ﹼﻠﻤﺔ، ﺧﺎﺭﺝ ﺍﻟﺼﻒ.ﻳﻨﻘﻞ ﺇﻟﻰ ﺳﺎﺣﺔ ﺍﳌﺪﺭﺳﺔ

Back to nature (sculpture)
| Discarded school desk | Metal beams | Acrylic and oil paints |

Make a blueprint drawing illustrating the existing school desk with 4-meter elongated legs. Find a blacksmith
in Huson to do the metalwork. Upon completion, transport back to Shatana. Over 2 days, paint an impression
of the sky on the desk seat, when ready place it in the school yard. Outside the classroom, nature is our teacher.

Hanan Khalil - Jordan

| | ﻣﻜﺘﺐ ﺩﺭﺍﺳﻲ ﻗﺪﱘ ﻭﻣﺘﺮﻭﻙ | ﺃﻋﻤﺪﺓ ﺣﺪﻳﺪ ﹼﻳﺔ | ﺃﻟﻮﺍﻥ ﺯﻳﺘ ﹼﻴﺔ ﻭﺃﻛﺮﻳﻠﻴﻚ

 ﺍﻷﺭﺩﻥ- ﺣﻨﺎﻥ ﺧﻠﻴﻞ

(ﺍﻟﻌﻮﺩﺓ ﺇﻟﻰ ﺍﻟﻄﺒﻴﻌﺔ )ﻧﺤﺖ

ﺗﺴﺠﻴﻞ ﻳﻮﻣ ﹼﻴﺎﺕ ﺗﻨﺸﺄ ﻋﻦ ﺃﺣﺎﺩﻳﺚ ﻣﻄ ﹼﻮﻟﺔ ﻣﻊ ﺍﻟﻄﺒﺎﺧﺘﲔ ﻣﻦ ﻭﺻﻔﺎﺕ ﺍﻟﻄﺒﺨﺎﺕ ﻭﺍﻷﻃﻌﻤﺔ ﺍﻟﺘﻲ ﺃﻋﺪﺕ ﺃﺛﻨﺎﺀ ﺍﻟﻮﺭﺷﺔ ﻭﻭﺿﻊ ﺑﻌﺾ ﺍﻟﺮﺳﻮﻡ
. ﻧﺴﺨﺔ ﻋﻦ ﺍﻟﻜﺘ ﹼﻴﺐ ﻭﺗﻮﺯﻳﻌﻪ ﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ١٠٠  ﺗﺼﻮﻳﺮ.ﺍﻟﺘﻮﺿﻴﺤ ﹼﻴﺔ

Suggestions from Shatana workshop cuisine (publication)
| Um Naji and Um Dani (workshop chefs) | An obsession with food | An infatuation with okra, olive oil and white cheese |
A curiosity about local food making |

Over lengthy discussions with the cooks, keep a diary with recipes and drawings of the food prepared during
the workshop. Make 100 photocopies and distribute the food diary on the open day.

Diala Khasawnih - Jordan

| | ﺃﻡ ﻧﺎﺟﻲ ﻭﺃﻡ ﺩﺍﻧﻲ )ﻃﺒﺎﺧﺎﺕ ﻭﺭﺷﺔ ﺷﻄﻨﺎ( | ﻫﻮﺱ ﺑﺎﻟﻄﻌﺎﻡ | ﻏﺮﺍﻡ ﺑﺎﻟﺒﺎﻣﻴﺔ ﻭﺯﻳﺖ ﺍﻟﺰﻳﺘﻮﻥ ﻭﺍﳉﺒﻨﺔ ﺍﻟﺒﻴﻀﺎﺀ | ﻓﻀﻮﻝ ﺣﻮﻝ ﺻﻨﺎﻋﺔ ﺍﻷﻃﻌﻤﺔ ﺍﶈﻠ ﹼﻴﺔ

 ﺍﻷﺭﺩﻥ- ﺩﻳﺎﻻ ﺧﺼﺎﻭﻧﻪ

(ﺍﻗﺘﺮﺍﺣﺎﺕ ﻣﻦ ﻣﻄﺒﺦ ﻭﺭﺷﺔ ﺷﻄﻨﺎ )ﻣﻄﺒﻮﻋﺔ

ﻭﺿ ﹸﻌﻬﺎ ﻓﻲ
 ﻛﺮﺳﻲ ﺑﻄﺒﻘﺔ ﻣﻦ ﺍﳋﻠﻴﻂ ﻭﻋﻨﺪﻣﺎ ﲡﻒ ﹾ٢٤  ﺧﹶ ﻠﹾﻂ ﺍﻻﺳﻤﻨﺖ ﻣﻊ ﺍﳌﺎﺀ ﻭﺗﻐﻄﻴﺔ.ﹶﻣ ﹼﺪ ﺧﻴﻄﺎﻥ ﺍﻟﺼﻮﻑ ﺑﻌﺪ ﹼﺓ ﺣﺒﺎﻝ ﺑﲔ ﺍﻟﺒﻴﺖ ﺍﻟﻘﺪﱘ ﻭﺍﳉﺪﻳﺪ
ﺿﻊ ﺗﻠﻔﺰﻳﻮﻧﺎ ﻓﻲ ﻣﻜﺎﻥ ﻣﺮﺋﻲ ﻓﻲ ﹼ
. ﺣﻮﺍﺭ ﺑﲔ ﺍﻟﻨﺎﺱ ﻭﺍﻷﻣﺎﻛﻦ ﻭﺍﻟﺬﻛﺮﻳﺎﺕ، ﻫﺬﺍ ﺍﳌﺸﺮﻭﻉ ﳝﺜﻞ ﺣﻮﺍﺭﺍ ﺑﲔ ﺍﻟﻘﺪﱘ ﻭﺍﳉﺪﻳﺪ.ﻛﻞ ﺑﻴﺖ
 ﻭﹶ ﹾ.ﻣﻮﻗﻊ ﻣﺘﻮﺳﻂ ﺑﲔ ﺍﻟﺒﻴﺘﲔ

Dialogue (installation)
| 24 abandoned chairs | Several meters of red yarn | 2 TVs | One old house | One new cement block house | A couple of speakers
| Some kilos of cement |

Stretch the red yarn in several lines between the old and new houses. On the side, mix the cement with water,
dress the 24 chairs in concrete, when dry place in a central location between the two houses. Place one TV in
a visible location in each house. The project is a dialogue between the old and new, a conversation between
people, places and memories.

Dina Haddadin - Jordan

| ﻋﺪﺓ ﻛﻴﻠﻮﻏﺮﺍﻣﺎﺕ ﺍﺳﻤﻨﺖ
 ﺑﻴﺖ ﺍﺳﻤﻨﺘﻲ ﺟﺪﻳﺪ | ﺑﻌﺾ ﺍﻟﺴﻤﺎﻋﺎﺕ | ﹼ١ |  ﺑﻴﺖ ﻗﺪﱘ١ |  ﺗﻠﻔﺰﻳﻮﻥ٢ | ﻋﺪﺓ ﺃﻣﺘﺎﺭ ﻣﻦ ﺧﻴﻄﺎﻥ ﺻﻮﻑ ﺃﺣﻤﺮ
 ﻛﺮﺳﻲ ﻣﻬﻤﻞ | ﹼ٢٤ |

 ﺍﻷﺭﺩﻥ- ﺩﻳﻨﺎ ﺣﺪﺍﺩﻳﻦ

(ﺣﻮﺍﺭ )ﲡﻬﻴﺰ

 ﺷﺮﺍﺀ ﻣﻼﺑﺲ ﺑﺪﻭ ﹼﻳﺔ ﻣﻦ ﺛﻮﺏ. ﲤﻀﻴﺔ ﻭﻗﺖ ﻣﻊ ﺭﺍﻋﻲ ﻏﻨﻢ ﻭﺗﻌ ﹼﻠﻢ ﺃﺳﺎﻟﻴﺒﻪ.ﻭﺍﻟﺘﺤﺪﺙ ﻣﻌﻬﺎ
ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﻋﺎﺋﻠﺔ ﺑﺪﻭ ﹼﻳﺔ ﺑﺎﻟﻘﺮﺏ ﻣﻦ ﺷﻄﻨﺎ ﻭﺍﻟﺘﻌ ﹼﺮﻑ ﺇﻟﻴﻬﺎ
ﹼ
ﹼ
ﻭﻣﺨﺪﺍﺕ ﺑﻬﺎ ﻭﺇﺿﺮﺍﻡ ﻧﺎﺭ
ﻓﺮﺷﺎﺕ
ﻭﻭﺿﻊ
ﺍﳌﻔﺘﻮﺡ
ﺍﻟﻴﻮﻡ
ﻓﻲ
ﺧﻴﻤﺔ
ﻧﺼﺐ
.ﺔ
ﻴ
ﻃﺒﻴﻌ
ﺗﺼﺒﺢ
ﻭﺣﻄﺔ ﻭﻗﻀﺎﺀ ﺑﻘ ﹼﻴﺔ ﺍﻷﺳﺒﻮﻉ ﺑﻬﺬﻩ ﺍﳌﻼﺑﺲ ﺣﺘﹼﻰ
ﻭﺳﺮﻭﺍﻝ
ﹼ
ﹼ
. ﻣﻌﺰﺍﺕ ﻭﺣﻤﺎﺭ ﻟﻴﻜﺘﻤﻞ ﺍﳌﺸﻬﺪ٣ ﻟﺼﻨﺎﻋﺔ ﺍﻟﺸﺎﻱ ﺍﺳﺘﻘﺒﺎﻻ ﻟﻠﻀﻴﻮﻑ ﻣﻦ ﺯﻭﺍﺭ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﺑﺎﻹﺿﺎﻓﺔ ﺇﻟﻰ ﺍﺳﺘﺌﺠﺎﺭ

No title (performance)
| A Bedouin family | A shepherd | 3 goats | 1 donkey | A Bedouin tent | Mattresses and pillows | Tea pot and glasses | Tea, sugar
and mint | Wood to make a small fire to boil the tea | A dress, pants and headdress |

Find a Bedouin family living near Shatana, visit them and get to know their life. Hang out with a shepherd
and learn his ways. Then purchase a dress, pants and headdress (a typical Bedouin outfit) and spend the rest
of the week wearing these clothes until they become you. On the open day, put up a tent, furnish it with
mattresses and pillows, make a small fire to boil water and invite people into your home for tea and to add to
the scene, rent 3 goats and 1 donkey.

Romeo Gongora (a.k.a Romeo Abu Kanada) - Guatemala / Canada

ﹼ
| ﻭﻣﺨﺪﺍﺕ | ﺍﺑﺮﻳﻖ ﺷﺎﻱ ﻭﻛﺎﺳﺎﺕ | ﺷﺎﻱ ﻭﺳﻜﺮ ﻭﻧﻌﻨﻊ
 ﻣﻌﺰﺍﺕ | ﺣﻤﺎﺭ | ﺧﻴﻤﺔ ﺑﺪﻭ ﹼﻳﺔ | ﻓﺮﺷﺎﺕ٣ | ﻭﺣﻄﺔ
| ﻋﺎﺋﻠﺔ ﺑﺪﻭ ﹼﻳﺔ | ﺭﺍﻋﻲ ﻏﻨﻢ | ﺛﻮﺏ ﺑﺪﻭﻱ ﻭﺳﺮﻭﺍﻝ
ﹼ
| ﺧﺸﺐ ﻟﺼﻨﺎﻋﺔ ﻧﺎﺭ

 ﻛﻨﺪﺍ/  ﻏﻮﺍﺗﻴﻤﺎﻻ- (ﺭﻭﻣﻴﻮ ﻏﻮﻧﻐﻮﺭﺍ )ﻭﺍﻟﻤﻌﺮﻭﻑ ﺃﻳﻀﺎ ﺑـ ﺭﻭﻣﻴﻮ ﺃﺑﻮ ﻛﻨﺪﺍ

(ﺑﻼ ﻋﻨﻮﺍﻥ )ﺃﺩﺍﺀ

ﻗﺺ ﻭﻃﻮﻱ ﻭﳊﺎﻡ ﺻﻔﺎﺋﺢ ﺍﻷﳌﻨﻴﻮﻡ ﻋﻠﻰ ﺷﻜﻞ ﻳﺤﺎﻛﻲ ﺍﻟﺴﺤﺴﻴﻠﺔ )ﺍﻟﺰﺣﻠﻴﻘﺔ( ﻭﺗﻐﻄﻴﺔ ﺟﻮﺍﻧﺒﻬﺎ ﺑﺎﻟﻘﻤﺎﺵ ﺍﺨﻤﻟﻤﻠﻲ ﺍﻷﺣﻤﺮ ﻭﺗﻌﻠﻴﻖ ﺯﺭﻛﺸﺎﺕ ﺍﻟﺴﺘﺎﺋﺮ
 ﺳﻴﺠﺬﺏ ﻫﺬﺍ ﺍﻟﺘﺠﻬﻴﺰ ﺑﻄﺒﻴﻌﺔ ﺍﳊﺎﻝ ﺍﻷﻃﻔﺎﻝ. ﻭﺿﻊ ﺍﻟﺴﺤﺴﻴﻠﺔ ﻓﻲ ﺍﳌﻮﻗﻊ ﺑﺼﺤﺒﺔ ﻗﻄﻊ ﺍﻟﺪﺭﺍﺟﺎﺕ ﺍﻟﻬﻮﺍﺋ ﹼﻴﺔ ﻣﺜﺒﺘﺔ ﺑﺎﻷﺭﺽ ﺍﻟﺘﺮﺍﺑ ﹼﻴﺔ.ﺍﻟﺬﻫﺒ ﹼﻴﺔ ﻣﻨﻬﺎ
.ﻭﺍﻟﻔﻨﺎﻧﲔ ﺍﻟﻌﺎﻟﻘﲔ ﺑﺎﻟﻄﻔﻮﻟﺔ

Once upon a playing ground (sculpture)
| Aluminum sheets | Bicycle parts | Sponge | Red velvet fabric | Curtain tussles | Glue and scissors |
Children or child like adults |

Bend, curve, cut and mold the aluminum sheets into a slide, cover the sides with rich red fabric and vintage
gold tussles. Present together with a few bicycle seats, pedals and steering handles stiffly driven into the
ground. This will automatically attract children and child-like artists.

Salwa Aleryani - Yemen

| | ﺻﻔﺎﺋﺢ ﺃﳌﻨﻴﻮﻡ | ﺃﺟﺰﺍﺀ ﻣﻦ ﺩﺭﺍﺟﺎﺕ ﻫﻮﺍﺋ ﹼﻴﺔ | ﻟﻴﻔﺔ | ﻗﻤﺎﺵ ﻣﺨﻤﻠﻲ ﺃﺣﻤﺮ | ﺯﺭﻛﺸﺎﺕ ﺳﺘﺎﺋﺮ | ﺻﻤﻎ ﻭﻣﻘﺺ | ﺃﻃﻔﺎﻝ ﺃﻭ ﻛﺒﺎﺭ ﻣﺴﺘﻄﻔﻠﲔ

 ﺍﻟﻴﻤﻦ- ﺳﻠﻮﻯ ﺍﻷﺭﻳﺎﻧﻲ

(ﻓﻲ ﻳﻮﻡ ﻣﻦ ﺃﻳﹼﺎﻡ ﺳﺎﺣﺔ ﺍﻟﻠﻌﺐ )ﻧﺤﺖ

 ﺗﻮﻛﻴﻞ ﹼ، ﻓﻲ ﺍﻷﺛﻨﺎﺀ.ﺻﻨﺎﻋﺔ ﻓﻴﻠﻢ ﻣﻦ ﻣﺠﻤﻮﻋﺔ ﺻﻮﺭ ﻓﻮﺗﻮﻏﺮﺍﻓ ﹼﻴﺔ ﻣﺘﺤﺮﻛﺔ ﻟﻠﻔﻨﺎﻧﺔ ﻓﻲ ﻫﻴﺌﺔ ﺃﻳﻘﻮﻧ ﹼﻴﺔ
ﳒﺎﺭ ﺑﺼﻨﺎﻋﺔ ﻫﻴﻜﻞ ﺧﺸﺒﻲ ﻭﻭﺿﻌﻪ ﻓﻲ ﻏﺮﻓﺔ ﻓﻲ
 ﺇﺿﺎﻓﺔ ﺟ ﹼﻮ ﺷﺎﻋﺮﻱ.(ﺑﻴﺖ ﻗﺪﱘ ﻭﻣﻬﺠﻮﺭ ﻟﺘﻌﻠﻴﻖ ﺃﻛﻴﺎﺱ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﺷﻔﺎﻓﺔ ﻣﻠﻴﺌﺔ ﺑﺎﳌﺎﺀ )ﻣﺴﺘﻮﺣﺎﺓ ﻣﻦ ﺍﻷﻛﻴﺎﺱ ﺍﻟﺘﻲ ﺗﻌ ﹼﻠﻖ ﻣﻦ ﺍﻟﺴﻘﻒ ﻟﻄﺮﺩ ﺍﻟﺬﺑﺎﺏ
 ﲢﺪﺙ ﺍﻟﻔﻨﺎﻧﺔ ﺛﻘﻮﺑﺎ ﻓﻲ ﺃﻛﻴﺎﺱ ﺍﻟﺒﻼﺳﺘﻴﻚ ﻓﺘﻨﻘﻂ ﻣﺎﺀ. ﻋﺮﺽ ﻓﻴﺪﻳﻮ ﺍﻟﺼﻮﺭ ﺍﳌﺘﺤ ﹼﺮﻛﺔ ﻓﻲ ﻭﺳﻂ ﺍﻟﻬﻴﻜﻞ ﺍﳋﺸﺒﻲ.ﺑﺈﺷﻌﺎﻝ ﺷﻤﻊ ﻓﻲ ﻃﺮﻑ ﺍﻟﻐﺮﻓﺔ
 ﻳﺪﻋﻮ ﺍﻟﻌﻤﻞ ﺍﻟﺰ ﹼﻭﺍﺭ ﺇﻟﻰ ﺃﺧﺬ ﺯﺟﺎﺟﺔ ﻣﻦ.ﻓﺨﺎﺭﻱ
ﻳﺘﺠﻤﻊ ﻓﻲ ﺣﻮﺽ
 ﺑﺴﺒﺐ ﻣﻴﻼﻥ ﺑﺎﳊﻮﺽ ﻳﺘﺠﻪ ﺍﳌﺎﺀ ﻧﺤﻮ ﺍﻟﻄﺮﻑ ﻭﻳﺘﻌﺒﺄ ﻓﻲ ﺇﻧﺎﺀ ﹼ،ﻣﻌﺪﻧﻲ ﻓﻲ ﺍﻷﺳﻔﻞ
ﹼ
ﹼ
.'ﺍﻟﺰﺟﺎﺟﺎﺕ ﺍﻟﺼﻐﻴﺮﺓ ﺍﳌﺮﺗﺒﺔ ﻋﻠﻰ ﺍﻷﺭﺽ ﺑﺸﻜﻞ ﺟﻤﻠﺔ 'ﺧﺬ ﻗﻄﺮﺓ ﻣﺎﺀ

Water drop (installation)
| Old abandoned house | Water | Plastic bags | Carpenter | Video projector/data-show | 200 miniature bottles | Candles |
Ceramic water jug |

Using a series of photographs of yourself in an iconic posture, create a moving animation. Commission a
carpenter to create a wooden structure, place it in a room in the abandoned house, hang water filled plastic
bags from the beams (inspired from fly-repelling water filled plastic bags). Add to the atmosphere by burning
candles on the side of the room. Project the animated images in the centre of the structure. Puncture the
plastic bags to slowly drip water into a reservoir, which allows water to drip from it on the side. Visitors are
meant to pick one of the miniature bottles (which are placed to spell out “Take a drop of Water,”) and fill it
with the dripping water.

Lynn Kodeih - Lebanon

| ﺑﻴﺖ ﻗﺪﱘ ﻭﻣﻬﺠﻮﺭ | ﻣﺎﺀ | ﺃﻛﻴﺎﺱ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ | ﹼ
|  ﺯﺟﺎﺟﺔ ﺻﻐﻴﺮﺓ ﺟﺪﺍ | ﻋﻴﺪﺍﻥ ﺷﻤﻊ | ﺇﻧﺎﺀ ﻣﺎﺀ ﻓﺨﺎﺭ٢٠٠ | (ﳒﺎﺭ | ﹸﻣﺴ ﹼﻠﻂ ﺻﻮﺭﺓ )ﻓﻴﺪﻳﻮ

 ﻟﺒﻨﺎﻥ- ﻟﻴﻦ ﻗﺪﻳﺢ

(ﻗﻄﺮﺓ ﻣﺎﺀ )ﲡﻬﻴﺰ

 ﺍﻟﻄﻠﺐ ﻣﻦ ﺍﳌﺎ ﹼﺭﻳﻦ ﺃﻥ ﻳﺨﺘﺎﺭﻭﺍ ﺷﻴﺌﺎ ﻣﻦ ﺍﻷﺷﻴﺎﺀ ﺍﻟﺘﻲ ﻳﺤﻤﻠﻮﻧﻬﺎ ﻣﻌﻬﻢ ﻓﻲ ﺗﻠﻚ ﺍﻟﻠﺤﻈﺔ ﻭﺭﺳﻢ.ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﺟﺪﺍﺭ ﻓﻲ ﺷﺎﺭﻉ ﳝ ﹼﺮ ﺑﻪ ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﻛﺜﻴﺮﺍ
 ﻳﻨﺘﺞ ﻋﻦ ﻫﺬﻩ ﺍﻟﺮﺳﻮﻣﺎﺕ ﻋﻼﻗﺎﺕ ﺑﲔ ﺍﻟﻔﻨﺎﻥ ﻭﺃﻫﻞ،ﻋﺪﺓ ﺃﻳﺎﻡ
 ﺗﻌﺒﺌﺔ ﺍﻟﺮﺳﻢ ﺑﻨﻤﻂ، ﺑﺎﺳﺘﻌﻤﺎﻝ ﻗﻠﻢ ﺍﻟﺮﺻﺎﺹ.ﺣﺪﻭﺩﻫﺎ ﻋﻠﻰ ﺍﳉﺪﺍﺭ
ﺯﺧﺮﻓﻲ ﹼ
 ﺑﻌﺪ ﹼ.ﻣﻌﲔ
ﹼ
.ﺍﻟﻘﺮﻳﺔ ﺑﺎﻹﺿﺎﻓﺔ ﺇﻟﻰ ﺟﺪﺍﺭ ﹼﻳﺔ ﺗﺘﺄ ﹼﻟﻒ ﻣﻦ ﺃﻏﺮﺍﺽ ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﺍﻟﺸﺨﺼ ﹼﻴﺔ

Wrapped (drawing/mural)
| Pencil | A wall | Village people |

Locate a wall near a busy street in the village. Request from passers by to bring out a personal item on them
at that moment and to trace it onto the wall. Using pencil, fill in the impression of the object with a decorative
pattern. After several days, a mural will come to be from personal items of the people of the village.

Mark Salvatus - Philippines

| | ﻗﻠﻢ ﺭﺻﺎﺹ | ﺟﺪﺍﺭ | ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ

 ﺍﻟﻔﻠﺒﻴﻦ- ﻣﺎﺭﻙ ﺳﻠﻔﺎﺗﻮﺱ

ﹼ
(ﺟﺪﺍﺭﻳﹼﺔ/ﻣﻐﻠﻒ )ﺭﺳﻢ

ﺩﻋﻮﺓ ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﻭﻓﻨﺎﻧﻲ ﺍﻟﻮﺭﺷﺔ ﺇﻟﻰ ﻭﻟﻴﻤﺔ ﻭﻳﹸﻄﻠﺐ ﻣﻦ ﹼ
 ﺗﻮﻇﻴﻒ ﻻﻋﺐ ﺃﻭﺭﻏﻦ ﻣﻦ ﺍﻟﻘﺮﻳﺔ ﻹﺿﺎﻓﺔ ﺟﻮ ﺍﺣﺘﻔﺎﻟﻲ.ﻛﻞ ﺷﺨﺺ ﺍﳌﺸﺎﺭﻛﺔ ﺑﺸﺊ ﻣﻦ ﺍﻟﻄﻌﺎﻡ
 ﺗﻮﺛﻴﻖ ﺍﳊﺪﺙ ﺑﺼﻮﺭ ﻓﻮﺗﻮﻏﺮﺍﻓ ﹼﻴﺔ ﻭﺗﻠﺼﻴﻘﻬﺎ ﻋﻠﻰ ﺟﺪﺍﺭ ﻓﻲ ﻏﺮﻓﺔ ﺑﻴﺖ ﻣﻬﺠﻮﺭ ﺑﺎﻟﻘﺮﺏ ﻣﻦ ﻃﺎﻭﻟﺔ ﹼ.ﻟﻠﻮﻟﻴﻤﺔ ﻭﺗﺰﻳﲔ ﻃﺎﻭﻟﺔ ﺍﻟﻮﻟﻴﻤﺔ
ﻣﺮﻛﺒﺔ ﻣﻦ ﻣﺠﻤﻮﻋﺔ
.ﺻﻨﺎﺩﻳﻖ ﺍﳋﻀﺎﺭ ﻋﻠﻰ ﺷﻜﻞ ﺻﻠﻴﺐ ﻭﺗﺮﻙ ﻛﻞ ﺑﻘﺎﻳﺎ ﺍﻟﻮﻟﻴﻤﺔ ﻋﻠﻴﻬﺎ ﻟﻌﺮﺿﻬﺎ ﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ

Feast (food installation/happening)
| Live music | Small wooden vegetable boxes | Table | Invitations extended to the villagers to attend the feast |
Decoration elements |

Extend an invitation to the village inhabitants as well as the artists of the workshop to join a feast. Ask each
person to bring some food to share. Alongside, hire an organ player from the village to add an ambiance of
festivity. Decorate the dining table. Document the event in photographs and place them in a room alongside
a cross-shaped table arranged from the empty wooden vegetable boxes. Place all the remaining food, plates
and accessories from the feast on the table and exhibit on the open day.

Mark Salvatus - Philippines

| | ﻣﻮﺳﻴﻘﻰ ﺣ ﹼﻴﺔ | ﺻﻨﺎﺩﻳﻖ ﺧﻀﺎﺭ ﺻﻐﻴﺮﺓ | ﻃﺎﻭﻟﺔ | ﺩﻋﻮﺍﺕ ﻷﻫﻞ ﺍﻟﻘﺮﻳﺔ ﻟﻠﻤﺸﺎﺭﻛﺔ ﺑﺎﻟﻮﻟﻴﻤﺔ | ﺯﻳﻨﺔ ﻭﺩﻳﻜﻮﺭ

 ﺍﻟﻔﻠﺒﻴﻦ- ﻣﺎﺭﻙ ﺳﻠﻔﺎﺗﻮﺱ

(ﺣﹶ ﹶﺪﺙ/ﻭﻟﻴﻤﺔ )ﲡﻬﻴﺰ ﻃﻌﺎﻡ

 ﺭﺳﻢ ﺷﻜﻞ.ﻭﺛﻢ ﺯﺭﺍﻋﺔ ﺷﺠﺮ ﺍﻟﻮﺭﻕ ﻓﻴﻬﺎ ﺑﺤﺬﺭ
 ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﻋﺮﺑﺔ ﻧﻘﻞ ﺗﺮﺍﺏ ﻭﻣﻠﺆﻫﺎ ﺑﺎﻟﺮﻣﻞ ﻭﻭﺿﻌﻬﺎ ﻓﻲ ﻏﺮﻓﺔ ﻣﻬﺠﻮﺭﺓ ﹼ. ﺷﺠﺮﺓ ﻧﺨﻴﻞ ﻣﻦ ﺍﻟﻮﺭﻕ٣٠ ﻗﺺ
. ﻫﺬﺍ ﺍﳌﺸﺮﻭﻉ ﻣﺴﺘﻮﺣﻰ ﻣﻦ ﺃﻥ ﺣﺠﻢ ﺍﻟﻌﻤﺎﻟﺔ ﺍﻟﻔﻠﺒﻴﻨ ﹼﻴﺔ ﻓﻲ ﺍﻷﺭﺩﻥ ﻛﺒﻴﺮ.ﺍﻟﺸﺠﺮﺓ ﺫﺍﺗﻬﺎ ﻋﻠﻰ ﺍﳊﺎﺋﻂ ﺍﻟﻘﺮﻳﺐ ﺑﻘﻠﻢ ﺍﻟﺮﺻﺎﺹ

No title (installation)
| Paper | Scissors | Pencil | Sand | Wheel barrow |

Cut out about 30 paper palm trees. Locate a wheel barrow and fill 1/3 of it with sand, place it in a room, and
carefully plant the paper palm trees in the sand. Draw the same shape of the palm tree on the wall in pencil.
A tribute to the many workers from the Philippines living in jordan.

Mark Salvatus - Philippines

| | ﻭﺭﻕ | ﻣﻘﺺ | ﻗﻠﻢ ﺭﺻﺎﺹ | ﺭﻣﻞ | ﻋﺮﺑﺔ ﻧﻘﻞ ﺗﺮﺍﺏ

 ﺍﻟﻔﻠﺒﻴﻦ- ﻣﺎﺭﻙ ﺳﻠﻔﺎﺗﻮﺱ

(ﺑﻼ ﻋﻨﻮﺍﻥ )ﲡﻬﻴﺰ

ﹼ
.ﺑﺎﻟﺴﻜﺮ ﺍﻷﺑﻴﺾ ﻭﺗﻐﻄﻴﺘﻪ ﻛﺎﻣﻼ
 ﺭﺵ ﺍﻟﻘﻠﺐ، ﺗﻐﻄﻴﺔ ﻋﻴﺪﺍﻥ ﺍﻟﺼﻨﻮﺑﺮ ﺑﻄﲔ ﻣﻦ ﺍﻟﺘﺮﺍﺏ ﻭﺍﳌﺎﺀ ﻭﺃﺧﻴﺮﺍ، ﺛﺎﻧﻴﺎ. ﲡﻤﻴﻊ ﻋﻴﺪﺍﻥ ﺍﻟﺼﻨﻮﺑﺮ ﺑﻜﻮﻣﺔ ﻋﻠﻰ ﺷﻜﻞ ﻗﻠﺐ،ﺃ ﹼﻭﻻ
Love you Shatana (sculpture)
| Dried pine leaves | Earth | 5 kg table sugar | Water |

First, heap together a heart-shaped mound of dry pine leaves. Then, cover the leaves with a clay mixture made
from earth and water and finally, sprinkle the heart with 5 kilos of white table sugar.

(ﺍﳋﺎﺻﺔ )ﺃﺩﺍﺀ
ﺍﻛﺘﺐ ﻋﻠﻰ ﻣﻼﺑﺴﻲ ﻣﺎ ﻳﺤﻠﻮ ﻟﻚ ﺑﻠﻐﺘﻚ
ﹼ
| | ﻓﻨﺎﻥ ﻳﺮﺗﺪﻱ ﺳﺮﻭﺍﻝ ﻭﻗﻤﻴﺺ ﺑﺎﻟﻠﻮﻥ ﺍﻷﺑﻴﺾ | ﻗﻠﻢ ﺭﺳﻢ ﺃﺳﻮﺩ | ﺯﻭﹼﺍﺭ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ

ﺍﻟﻄﻠﺐ ﻣﻦ ﺯﻭﹼﺍﺭ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﺭﺳﻢ ﺃﻭ ﻛﺘﺎﺑﺔ ﻣﺎ ﻳﺸﺎﺅﻭﻥ ﻋﻠﻰ ﻣﻼﺑﺲ ﺍﻟﻔﻨﺎﻥ ﺍﻟﺬﻱ ﻳﺮﺗﺪﻱ ﺯﻳﹼﺎ ﻫﻨﺪﻳﺎ ﻣﻦ ﺍﻟﺴﺮﻭﺍﻝ ﻭﺍﻟﻘﻤﻴﺺ ﻓﻴﺘﺮﻛﻮﻥ ﺑﺬﻟﻚ ﺩﻟﻴﻼ ﻋﻠﻰ ﺍﻟﺘﻮﺍﺻﻞ
.ﺍﻟﺬﻱ ﺣﺪﺙ ﺑﻴﻨﻬﻢ ﻭﺑﲔ ﺍﻟﻔﻨﺎﻥ
Write on my dress whatever you wish in your own language (performance)
| 1 Artist in a white serwal kamis | 1 Black marker pen | Open Day visitors, the more the merrier |

Approach people in the Open Day of Shatana and ask them to express themselves onto the canvas of your
attire, a drawing, a scribble, some words, whatever they fancy, leaving witness to the connection made.

Manoj Baviskar - India

 ﻛﻐﻢ ﹼ٥ | | ﻋﻴﺪﺍﻥ ﺟﺎﻓﺔ ﻣﻦ ﻭﺭﻕ ﺍﻟﺼﻨﻮﺑﺮ | ﺗﺮﺍﺏ
| ﺳﻜﺮ | ﻣﺎﺀ

 ﺍﻟﻬﻨﺪ- ﻣﺎﻧﻮﺝ ﺑﺎﻓﻴﺴﻜﺎﺭ

(ﺃﺣﺒﻚ ﻳﺎ ﺷﻄﻨﺎ )ﻧﺤﺖ

 ﺻﺒﻎ ﻛﻞ ﻃﻘﻢ ﻣﻦ ﺍﳌﻼﺑﺲ ﺍﻟﺒﻴﻀﺎﺀ ﺃﺻﻼ ﺑﻠﻮﻥ ﻣﻦ ﺍﻷﻟﻮﺍﻥ ﺍﻟﺴﺘﺔ ﺣﻴﺚ ﻳﺮﺗﺪﻱ ﻛﻞ ﻓﻨﺎﻥ ﻟﻮﻧﺎ. ﺗﻌﻠﻴﻖ ﺍﻟﺪﻭﺵ ﻣﻦ ﺷﺠﺮﺓ ﺻﻨﻮﺑﺮ ﻗﺪﳝﺔ ﻭﺇﻳﺼﺎﻟﻪ ﲟﺼﺪﺭ ﻟﻠﻤﺎﺀ،ﺃ ﹼﻭﻻ
ﻳﺘﻘﺪﻡ ﺍﻷﺑﻴﺾ ﻣﻦ ﻛﻞ ﻓﻨﺎﻥ ﻳﺴﻜﺐ ﺍﻟﺜﺎﻧﻲ ﻣﺤﺘﻮﻯ ﺳﻄﻠﻪ ﺍﳌﻠﺊ
 ﻳﻘﻒ ﺍﻟﻔﻨﺎﻧﻮﻥ ﺍﻟﺴﺘﺔ ﺻﻔﺎ ﺃﻣﺎﻡ ﺍﻟﻔﻨﺎﻥ ﺍﻟﺮﺋﻴﺲ ﻭﻫﻮ ﻳﺮﺗﺪﻱ ﺍﻟﻄﻘﻢ ﺍﻷﺑﻴﺾ ﻭﺣﲔ.ﻓﻲ ﻳﻮﻡ ﺍﻷﺩﺍﺀ
ﹼ
 ﻳﺘﺠﻤﻊ ﺍﻟﺴﺒﻌﺔ ﻓﻲ ﺩﺍﺋﺮﺓ ﲢﺖ، ﻭﻓﻲ ﺍﻟﻨﻬﺎﻳﺔ.ﻭﺛﻢ ﻳﺘﻌﺎﻧﻘﺎﻥ ﻭﻳﻨﺘﻘﻞ ﺍﻟﻔﻨﺎﻥ ﺍﻟﺮﺋﻴﺲ ﺇﻟﻰ ﺍﻟﻔﻨﺎﻥ ﺍﻟﺘﺎﻟﻲ
ﺑﺼﺒﻐﺔ ﻣﻦ ﻧﻔﺲ ﻟﻮﻥ ﻣﻼﺑﺴﻪ ﻓﻮﻕ ﺭﺃﺱ ﺍﻟﻔﻨﺎﻥ ﺍﻷﺑﻴﺾ ﹼ
.ﺍﻟﺪﻭﺵ ﻭﻳﺘﻠﻘﻮﻥ ﺍﳌﺎﺀ

An attempt to understand the basic elements of nature (video documented performance)
| 1 main artist | 6 male artists | 6 different natural fabric dyes | 7 cotton serwal kamis suits all the way from India | 6 buckets
full of dye | Shower-head hanging from a tree |

First, hang a shower-head from a pine tree connected to a water source. On the side, dye each serwal kamis
with one of the 6 colours. Each of the six artists wears one dyed kamis and all stand in a line facing the main
artist who wears a white serwal kamis. The main artist approaches each artist by turn, receiving the contents
of that person’s bucket, filled with dye the same colour as his kamis, then the two embrace. Finally, the group
meets in a circle under the shower.

Manoj Baviskar - India

 ﺃﺳﻄﻞ ﺑﻼﺳﺘﻴﻚ ﻛﻞ ﺳﻄﻞ٦ |  ﺃﻃﻘﻢ )ﻣﻦ ﺳﺮﻭﺍﻝ ﻭﻗﻤﻴﺺ( ﺑﻴﻀﺎﺀ ﻣﻦ ﺍﻟﻬﻨﺪ ﻣﺒﺎﺷﺮﺓ٧ |  ﺃﻟﻮﺍﻥ ﻣﺨﺘﻠﻔﺔ ﻣﻦ ﺍﻟﺼﺒﻐﺔ ﺍﻟﻄﺒﻴﻌ ﹼﻴﺔ٦ |  ﻓﻨﺎﻧﲔ ﺫﻛﻮﺭ٦ | | ﻓﻨﺎﻥ ﺭﺋﻴﺲ
| (ﻣﻠﺊ ﺑﺴﺎﺋﻞ ﻣﺼﺒﻮﻍ ﺑﺄﺣﺪ ﺍﻷﻟﻮﺍﻥ | ﺣﻨﻔ ﹼﻴﺔ ﺭﺵ ﺩﻭﺵ )ﺍﺳﺘﺤﻤﺎﻡ

 ﺍﻟﻬﻨﺪ- ﻣﺎﻧﻮﺝ ﺑﺎﻓﻴﺴﻜﺎﺭ

(ﻣﺤﺎﻭﻟﺔ ﻟﻔﻬﻢ ﻋﻨﺎﺻﺮ ﺍﻟﻄﺒﻴﻌﺔ ﺍﻷﺳﺎﺳﻴﹼﺔ )ﺃﺩﺍﺀ ﻣﻮﺛﹼﻖ ﻓﻴﺪﻳﻮ

 ﺍﺳﺘﻌﻤﺎﻝ ﻋﻴﺪﺍﻥ ﻭﺣﺒﺎﻝ ﻟﺘﺤﺪﻳﺪ ﺍﳌﺴﺎﺣﺔ ﺍﻟﺘﻲ ﺳﺘﺘﺴﻊ ﻟﻌﺒﺎﺭﺓ 'ﻓﻜﺮ ﻓﻲ ﻣﺎ ﻭﺭﺍﺀ ﺍﻟﺘﻔﻜﻴﺮ' ﺃﺧﺬﺍ ﺑﻌﲔ ﺍﻻﻋﺘﺒﺎﺭ.ﲢﺪﻳﺪ ﺳﻔﺢ ﺟﺒﻠﻲ ﻣﻄﻞ ﻋﻠﻰ ﻗﺮﻳﺔ ﺷﻄﻨﺎ
ﹼ
ﹼ
ﹼ
 ﻳﻄﺮﺡ ﻫﺬﺍ. ﺩﻫﻦ ﺍﻟﻜﻠﻤﺎﺕ ﺑﺎﻷﺑﻴﺾ،ﺗﺸﻜﻞ ﻛﻠﻤﺎﺕ ﺍﻟﻌﺒﺎﺭﺓ
ﻭﺻﻔﻬﺎ ﺑﺤﻴﺚ
 ﺑﻌﺪ ﺧﻤﺴﺔ ﺃ ﹼﻳﺎﻡ ﻣﻦ ﺻﻌﻮﺩ ﺍﳉﺒﻞ ﻭﻧﺰﻭﻝ ﻭﲢﺮﻳﻚ ﺍﳊﺠﺎﺭﺓ،ﺍﻟﺘﻤﻜﻦ ﻣﻦ ﺭﺅﻳﺘﻬﺎ ﻋﻦ ﺑﻌﺪ
.ﺍﻟﻌﻤﻞ ﺍﻟﺘﺴﺎﺅﻻﺕ ﺣﻮﻝ ﻫﺬﺍ ﺍﻟﺸﻜﻞ ﺍﳌﺄﻟﻮﻑ ﻣﻦ ﺗﺮﺩﻳﺪ ﺍﻟﻌﺒﺎﺭﺍﺕ ﺍﻷﺑﻮ ﹼﻳﺔ

Think beyond thinking (land art/intervention)
| Hillside | White paint | Rocks | Crake |

Locate a hill-side overlooking Shatana village. Use rope and sticks to measure out the area on which the
phrase ‘Think beyond Thinking’ will be written in Arabic. Keep in mind the sizes needed for it to be seen from
a distance. Over 5 days, labor up and down the hill, gathering rocks and laying them side by side to create
the words, paint the rocks white. The idea is to question a familiar form echoing patriarchal messages.

Mohssin Harraki - Morocco

| | ﺳﻔﺢ ﺟﺒﻞ | ﺩﻫﺎﻥ ﺃﺑﻴﺾ | ﺣﺠﺎﺭﺓ | ﻣﻌﻮﻝ

 ﺍﻟﻤﻐﺮﺏ- ﻣﺤﺴﻦ ﺣ ّﺮﺍﻗﻲ

ﹼ
(ﻣﺪﺍﺧﻠﺔ/ﻓﻜﺮ ﻓﻲ ﻣﺎ ﺑﻌﺪ ﺍﻟﺘﻔﻜﻴﺮ )ﻓﻦ ﺃﺭﺿﻲ

ﲡﻤﻴﻊ ﻭﻧﺴﺦ ﹼ
.ﻛﻞ ﺍﻟﻄﻮﺍﺑﻊ ﻭﺍﻟﺘﺄﺷﻴﺮﺍﺕ ﺍﻟﺘﻲ ﺧﹸ ﺘﻤﺖ ﻋﻠﻰ ﺟﻮﺍﺯ ﺳﻔﺮ ﻓﻨﺎﻥ ﻣﻐﺮﺑﻲ ﻓﻲ ﻃﺮﻳﻘﻪ ﻣﻦ ﻓﺮﻧﺴﺎ ﺇﻟﻰ ﺍﻷﺭﺩﻥ ﻋﺒﺮ ﺍﳌﻐﺮﺏ ﻟﻠﻤﺸﺎﺭﻛﺔ ﻓﻲ ﻭﺭﺷﺔ ﺷﻄﻨﺎ
ﹼ
 ﻭﻭﺿﻊ ﺍﻷﻃﺮ ﻓﻲ ﻣﻮﺍﻗﻌﻬﺎ ﺍﳌﻨﺎﺳﺒﺔ ﻋﻠﻰ ﺧﺮﻳﻄﺔ ﺗﺼ ﹼﻮﺭ ﻫﺬﻩ ﺍﻟﺮﺣﻠﺔ ﻣﺮﺳﻮﻣﺔ ﻋﻠﻰ ﺟﺪﺍﺭ ﺍﻟﺒﻴﺖ،ﻃﺒﺎﻋﺔ ﻫﺬﻩ ﺍﻟﺼﻮﺭ ﻛﻞ ﻋﻠﻰ ﺣﺪﻩ ﻋﻠﻰ ﻭﺭﻗﺔ ﻣﺴﺘﻘﻠﺔ ﻭﺗﺄﻃﻴﺮﻫﺎ
.ﺍﳌﻬﺠﻮﺭ ﺇﺷﺎﺭﺓ ﺇﻟﻰ ﻛﻞ ﺍﳌﻌﺎﺑﺮ ﻭﺍﻟﺘﻨﻘﻼﺕ ﻓﻲ ﺍﻟﺮﺣﻠﺔ

My trip to Shatana (installation)
| Passport | Scanner | Frames, nails and a hammer | Acrylic paints and brush | A wall in an old house |

Collect and scan all the stamps and visas on a Moroccan artist’s passport acquired through the trip from
France through Morocco to Jordan to attend Shatana Workshop. Print these pages separately on A4 sized
paper and frame them. Place the frames on corresponding points on a map depicting the journey (drawn on
a wall in an abandoned house) recounting the various transits of the journey.

Mohssin Harraki - Morocco

| ﺟﻮﺍﺯ ﺳﻔﺮ | ﺳﻜﺎﻧﺮ )ﺁﻟﺔ ﻧﺴﺦ ﺭﻗﻤ ﹼﻴﺔ( | ﹸ
| ﺃﻃﺮ ﻭﻣﺴﺎﻣﻴﺮ ﻭﺷﺎﻛﻮﺵ | ﺃﻟﻮﺍﻥ ﺃﻛﺮﻳﻠﻴﻚ ﻭﻓﺮﺷﺎﺓ | ﺣﺎﺋﻂ ﻓﻲ ﺑﻴﺖ ﻣﻬﺠﻮﺭ

 ﺍﻟﻤﻐﺮﺏ- ﻣﺤﺴﻦ ﺣ ّﺮﺍﻗﻲ

(ﺭﺣﻠﺘﻲ ﺇﻟﻰ ﺷﻄﻨﺎ )ﲡﻬﻴﺰ

.(ﻋﻤﻮﺩﻱ ﻳﻮﺍﺯﻱ ﻃﻮﻝ ﺍﻟﻔﻨﺎﻥ ﻭﺗﺜﺒﻴﺘﻪ ﺑﺎﺳﺘﻌﻤﺎﻝ ﻭﺭﻕ ﺍﻟﻠﻒ ﺍﻟﺒﻼﺳﺘﻴﻜﻲ )ﻗﺪ ﻳﺴﺘﺪﻋﻲ ﺍﻷﻣﺮ ﻣﺴﺎﻋﺪﺓ ﺍﻷﺻﺪﻗﺎﺀ
 ﺻﻒ ﺍﳋﺒﺰ ﺑﺸﻜﻞ.ﺷﺮﺍﺀ ﻭﺯﻥ ﺍﻟﻔﻨﺎﻥ ﻣﻦ ﺍﳋﺒﺰ
ﹼ
.ﺗﻘﺪﱘ ﻫﺬﺍ ﺍﻟﻌﻤﻞ ﻟﺰ ﹼﻭﺍﺭ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﻭﺩﻋﻮﺗﻬﻢ ﻷﺧﺬ ﺃﺭﻏﻔﺔ ﻛﺮﻣﺰ ﻟﺘﺮﻙ ﺍﻟﻔﻨﺎﻥ ﺃﺟﺰﺍ ﹰﺀ ﻣﻨﻪ ﻓﻲ ﺷﻄﻨﺎ ﻭﺑﲔ ﺃﻫﻠﻬﺎ

No title (installation)
| 77 kilos of pita bread | Rolls of cling wrap |

Purchase your weight in bread. Pile up the bread to match your height, and hold it up with cling wrap (you
might need the help of friends to complete this process). On the Open Day, present this to the people of
Shatana, ask them to take some bread as a gesture of leaving a part of you with them.

Mohssin Harraki - Morocco

|  ﻛﻐﻢ ﺧﺒﺰ ﻋﺮﺑﻲ | ﻭﺭﻕ ﺗﻐﻠﻴﻒ ﺑﻼﺳﺘﻴﻜﻲ٧٧ |

 ﺍﻟﻤﻐﺮﺏ- ﻣﺤﺴﻦ ﺣ ّﺮﺍﻗﻲ

(ﺑﻼ ﻋﻨﻮﺍﻥ )ﲡﻬﻴﺰ

 ﺳﻢ ﻋﻦ ﺍﻷﺭﺽ ﺍﻟﺘﺮﺍﺑ ﹼﻴﺔ ﻭﻭﺻﻠﻪ ﲟﺼﺪﺭ١٠  ﺗﺜﺒﻴﺖ ﺍﻟﻬﻴﻜﻞ ﺑﺎﺭﺗﻔﺎﻉ. ﻳﺘﻢ ﺗﺸﻜﻴﻠﻬﺎ ﺑﺎﺳﺘﻌﻤﺎﻝ ﺷﺒﻜﺔ ﻣﻦ ﺃﻧﺎﺑﻴﺐ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻣﺜﻘﻮﺑﺔ،ﺑﻌﺪ ﺩﺭﺍﺳﺔ ﺧﺎﺭﻃﺔ ﺍﻷﺭﺩﻥ
 ﻓﺘﺢ ﻣﺼﺪﺭ ﺍﳌﻴﺎﻩ ﺑﺤﻴﺚ ﲡﺮﻱ ﻓﻲ ﺍﻷﻧﺎﺑﻴﺐ ﻭﺗﺆ ﹼﺩﻱ ﻗﻄﺮﺍﺕ ﺍﳌﺎﺀ ﺍﻟﺘﻲ ﺗﺴﻘﻂ ﻣﻦ ﺍﻟﺜﻘﻮﺏ ﺇﻟﻰ ﺗﺸﻜﻴﻞ ﺍﻧﻄﺒﺎﻉ ﻣﺒﺘﻞ ﳋﺮﻳﻄﺔ ﺍﻷﺭﺩﻥ. ﺃﻣﺎﻛﻦ ﻣﺨﺘﻠﻔﺔ٣ ﻟﻠﻤﻴﺎﻩ ﻣﻦ
. ﻳﺘﻨﺎﻭﻝ ﻫﺬﺍ ﺍﳌﺸﺮﻭﻉ ﻣﻮﺿﻮﻉ ﻣﺸﺎﻛﻞ ﺍﳌﻴﺎﻩ ﻓﻲ ﺍﻷﺭﺩﻥ.ﻓﻲ ﺍﻟﺘﺮﺍﺏ

No title (sculpture)
| Plastic water pipes | Drill | Water hose | Water | Cement | Discussions on water scarcity in Jordan |

After studying the map of Jordan, create an impression of the map with perforated, joined plastic pipes.
Elevate the structure about 10cm off the ground and connect a water source at 3 different points. Turn the
water tap on and allow the water to drip onto the ground to create a pool of water in the shape of the map of
Jordan reflecting on Jordan’s water problems.

Mustapha Akrim - Morocco

| | ﺃﻧﺎﺑﻴﺐ ﻣﻴﺎﻩ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ | ﺛﺎﻗﺐ ﻛﻬﺮﺑﺎﺋﻲ | ﺧﺮﻃﻮﻡ ﻣﻴﺎﻩ | ﺍﺳﻤﻨﺖ | ﺣﻮﺍﺭﺍﺕ ﻋﻦ ﻧﺪﺭﺓ ﺍﳌﻴﺎﻩ ﻓﻲ ﺍﻷﺭﺩﻥ

 ﺍﻟﻤﻐﺮﺏ- ﻣﺼﻄﻔﻰ ﺃﻛﺮﻳﻢ

(ﺑﻼ ﻋﻨﻮﺍﻥ )ﻧﺤﺖ

.ﻛﺴﺎﺭﺍﺕ ﺍﳊﺠﺮ ﺍﻟﻘﺮﻳﺒﺔ ﻣﻦ ﺷﻄﻨﺎ ﻭﺗﺄﺛﻴﺮﻫﺎ ﻋﻠﻰ ﺍﻟﺒﻴﺌﺔ ﺍﶈﻴﻄﺔ
 ﻫﺬﺍ ﺍﳌﺸﺮﻭﻉ ﺇﺷﺎﺭﺓ ﺇﻟﻰ ﹼ.ﺗﻌﺒﺌﺔ ﺍﻷﻛﻴﺎﺱ ﺑﺎﻟﺮﻣﻞ ﻭﻭﺿﻌﻬﺎ ﲢﺖ ﺷﺠﺮﺓ ﻓﻲ ﺷﻜﻞ ﻧﺼﻒ ﺩﺍﺋﺮﺓ

No title (sculpture)
| Many small but tall see-through plastic bags | Found pile of white sand and pebbles (used for building) |

Fill all the plastic bags with the white sand, place under a tree in the shape of half a circle. This work is a
reference to the stone quarries near Shatana and their effect on the nature around.

Mustapha Akrim - Morocco

| | ﺍﻟﻌﺪﻳﺪ ﻣﻦ ﺃﻛﻴﺎﺱ ﺍﻟﺒﻼﺳﺘﻴﻚ ﺍﻟﺸﻔﺎﻓﺔ ﺍﻟﺼﻐﻴﺮﺓ ﻭﺍﻟﻄﻮﻳﻠﺔ | ﻛﻮﻣﺔ ﺭﻣﻞ ﻭﺣﺼﻤﺔ ﺑﻴﻀﺎﺀ ﻣﺘﺮﻭﻛﺔ

 ﺍﻟﻤﻐﺮﺏ- ﻣﺼﻄﻔﻰ ﺃﻛﺮﻳﻢ

(ﺑﻼ ﻋﻨﻮﺍﻥ )ﻧﺤﺖ

 ﻛﺄﺱ ﺯﺟﺎﺟ ﹼﻴﺔ ﻭﺍﻟﻄﻠﺐ ﻣﻦ ﻛﻞ ﻓﻨﺎﻥ٢٠  ﺷﺮﺍﺀ ﻃﻘﻢ ﻣﻦ.ﺍﻟﺘﺠ ﹼﻮﻝ ﻓﻲ ﺍﻟﻘﺮﻳﺔ ﻭﺍﻟﺘﻌ ﹼﺮﻑ ﺇﻟﻰ ﺃﻫﻠﻬﺎ ﻭﲡﻤﻴﻊ ﻗﻄﻊ ﻣﻦ ﻣﻼﺑﺴﻬﻢ ﺍﳌﺴﺘﻌﻤﻠﺔ ﺍﻟﺘﻲ ﻻ ﻳﺮﻳﺪﻭﻧﻬﺎ
 ﺗﻌﻠﻴﻖ ﺍﻟﻜﺆﻭﺱ ﲢﺖ ﺍﳉﺪﺍﺭ ﹼﻳﺔ. ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﺣﺎﺋﻂ ﻛﺒﻴﺮ ﻓﻲ ﻭﺳﻂ ﺍﻟﻘﺮﻳﺔ ﻭﺗﻌﻠﻴﻖ ﺍﳌﻼﺑﺲ ﺑﺤﻴﺚ ﺗﻜ ﹼﻮﻥ ﺟﺪﺍﺭ ﹼﻳﺔ،ﻣﺸﺎﺭﻙ ﻓﻲ ﺍﻟﻮﺭﺷﺔ ﺍﻟﺮﺳﻢ ﻋﻠﻰ ﻛﺄﺱ ﻣﻨﻬﺎ
.ﺑﺤﻴﺚ ﻳﻀﻊ ﻛﻞ ﻓﻨﺎﻥ ﺃﻭ ﻓﻨﺎﻧﺔ ﻋﻤﻠﺔ ﻣﻌﺪﻧ ﹼﻴﺔ ﻣﻦ ﺑﻼﺩﻩ

I belong everywhere (mural)
| 12 -15 used clothing items | 1 large wall | A box of nails | A hammer | 20 nicely shaped drinking glasses | Coins |

Over several days, go around the village and collect inhabitants’ clothes that they would not mind giving up,
also a means to establish relations with the people. In the meantime, purchase a set of 20 glasses and ask the
workshop artists to paint each on a glass. Find a large wall in the village center and nail up the clothes across
the wall to make a mural. Under the clothes, hang the painted glasses and place a coin in each glass, one coin
from every artists’ country.

Mihret Alwabie - Ethiopia

|  ﻛﺄﺱ ﺯﺟﺎﺟ ﹼﻴﺔ ﺟﻤﻴﻠﺔ | ﻋﻤﻼﺕ ﻣﻌﺪﻧ ﹼﻴﺔ٢٠ |  ﻗﻄﻌﺔ ﻣﻦ ﺍﳌﻼﺑﺲ ﺍﳌﺴﺘﻌﻤﻠﺔ | ﺣﺎﺋﻂ ﻛﺒﻴﺮ | ﺻﻨﺪﻭﻕ ﻣﺴﺎﻣﻴﺮ | ﺷﺎﻛﻮﺵ١٥ -١٢ |

 ﺃﺛﻴﻮﺑﻴﺎ- ِﻣﻬﺮﺕ ﺃﻟﻮﺍﺑﻲ

ﺃﻧﺘﻤﻲ ﺇﻟﻰ ﹼ
(ﻛﻞ ﻣﻜﺎﻥ )ﺟﺪﺍﺭﻳﹼﺔ

ﻭﺿﻊ ﺳ ﹼﻠﻢ ﺧﺸﺒﻲ ﻧﺎﺋﻢ ﺃﻓﻘ ﹼﻴﺎ ﺃﻣﺎﻡ ﺍﳉﺪﺍﺭ ﹼﻳﺔ ﻭﺗﻌﻠﻴﻖ ﺳﻠﺴﻠﺔ ﻣﻦ ﺍﻟﺮﺳﻮﻣﺎﺕ ﺍﳌﺴﺘﻮﺣﺎﺓ ﻣﻦ ﺍﻷﻋﻤﺎﻝ ﺍﻟﻔﺴﻴﻔﺴﺎﺋ ﹼﻴﺔ ﺍﻷﺛﺮ ﹼﻳﺔ ﺍﻹﳒﻴﻠ ﹼﻴﺔ ﻓﻲ ﺍﻷﺭﺩﻥ ﻋﻠﻰ
.ﺃﻟﻮﺍﺡ ﺍﻟﺴ ﹼﻠﻢ

I belong everywhere (drawings)
| Drawings in acrylic paint | A wooden ladder |

Opposite the mural, place a series of drawings inspired by the biblical mosaics of
Jordan on the steps of a horizontally reclining ladder.

Mihret Alwabie - Ethiopia

| | ﺭﺳﻮﻣﺎﺕ ﺑﺄﻟﻮﺍﻥ ﺍﻷﻛﺮﻳﻠﻴﻚ | ﺳ ﹼﻠﻢ ﺧﺸﺒﻲ

 ﺃﺛﻴﻮﺑﻴﺎ- ِﻣﻬﺮﺕ ﺃﻟﻮﺍﺑﻲ

ﺃﻧﺘﻤﻲ ﺇﻟﻰ ﹼ
(ﻛﻞ ﻣﻜﺎﻥ )ﺭﺳﻮﻣﺎﺕ

 ﻋﻘﺪ ﻣﻘﺎﺭﻧﺔ ﺑﲔ ﺣﺎﻝ ﺍﻟﻨﺴﺎﺀ، ﺑﺎﻷﺛﻨﺎﺀ.ﺍﻟﻘﻴﺎﻡ ﺑﺰﻳﺎﺭﺍﺕ ﻣﺘﻜﺮﺭﺓ ﻹﺣﺪﻯ ﻧﺴﺎﺀ ﺍﻟﻘﺮﻳﺔ ﻭﺗﺴﺠﻴﻞ ﺑﻌﺾ ﺍﻷﺣﺎﺩﻳﺚ ﻭﺍﳊﻮﺍﺭﺍﺕ ﺍﻟﺘﻲ ﺗﺪﻭﺭ ﻋﻦ ﺍﳊﻴﺎﺓ ﻭﺍﳊﺐ ﻭﺍﻟﺰﻭﺍﺝ
 ﻣﺰﺝ ﻛﻞ ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﻣﻊ،ﻭﺍﻟﺼﻌﻮﺑﺎﺕ ﺍﻟﺘﻲ ﻳﻮﺍﺟﻬﻨﻬﺎ ﺍﻟﻴﻮﻡ ﻣﻘﺎﺭﻧﺔ ﻣﻊ ﺣﺎﻟﻬﻦ ﻓﻲ ﻗﺼﻴﺪﺓ ﺗﺎﺭﻳﺨ ﹼﻴﺔ ﻛﺘﺒﺘﻬﺎ ﺍﻣﺮﺃﺓ ﻋﻦ ﺻﺮﺍﻋﻬﺎ ﻟﻠﺤﺼﻮﻝ ﻋﻠﻰ ﺣﻘﻮﻗﻬﺎ
. ﺭﺣﻠﺔ ﺟﺒﻠ ﹼﻴﺔ ﺻﻌﺒﺔ ﻭﲢﺪﻱ.ﻗﺼﺼﻚ ﺍﻟﺸﺨﺼ ﹼﻴﺔ

Aisha’s journey (video projection)
| A village inhabitant | A good conversation | Video camera | A trip up the hill | An historic poem |

Pay several visits to one of the village inhabitants, and record some of the conversations you had about life,
love and marriage. In the meantime, question women’s existence and hardships throughout time in parallel
to an historical poem that narrates the story of the fight a woman undertook to claim her rights. Combine
these stories with your own, a personal trek, a voyage, a challenge.

Mais Darwazah - Jordan

| ﺇﺣﺪﻯ ﹼ
| ﺳﻜﺎﻥ ﺷﻄﻨﺎ | ﺣﺪﻳﺚ ﺣﻠﻮ | ﻛﺎﻣﻴﺮﺍ ﻓﻴﺪﻳﻮ | ﺭﺣﻠﺔ ﺇﻟﻰ ﺃﻋﻠﻰ ﺍﳉﺒﻞ | ﻗﺼﻴﺪﺓ ﺗﺎﺭﻳﺨ ﹼﻴﺔ

 ﺍﻷﺭﺩﻥ- ﻣﻴﺲ ﺩﺭﻭﺯﻩ

(ﺭﺣﻠﺔ ﻋﺎﺋﺸﺔ )ﻓﻴﺪﻳﻮ

 ﺗﻮﻛﻴﻞ ﹼ.ﻟﻠﺘﺄﻣﻞ
ﹼ
 ﺗﻌﻠﻴﻖ ﺍﻟﻜﻴﺲ ﺍﻟﺼﻐﻴﺮ ﻋﻠﻰ ﺟﺬﻉ.ﻣﻨﺼﺔ ﻣﻌ ﹼﻠﻘﺔ ﲢﺖ ﺍﻟﺸﺠﺮﺓ
ﺍﻟﺘﻤﺸﻲ ﻓﻲ ﺍﻟﻘﺮﻳﺔ ﻭﺍﻟﺒﺤﺚ ﻋﻦ ﺷﺠﺮﺓ ﺗﻮ ﹼﻓﺮ ﻇﻼ ﻭﻓﻴﺮﺍ ﻭﻣﻮﻗﻌﺎ
ﹼ
ﳒﺎﺭ ﻟﺼﻨﺎﻋﺔ ﹼ
 ﻋﻨﺪﻣﺎ ﻳﺄﺗﻲ ﺍﻟﺰ ﹼﻭﺍﺭ ﺇﻟﻰ ﻣﻮﻗﻊ ﺍﻟﺸﺠﺮﺓ ﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﻳﺘﻨﺎﻭﻝ ﻛﻞ ﻓﺮﺩ ﺑﺎﻟﻮﻧﺎ ﻭﻳﻜﺘﺐ ﺃﻣﻨﻴﺔ ﻭﻳﻌ ﹼﻠﻘﻬﺎ ﺑﺎﻟﺒﺎﻟﻮﻥ ﻭﻳﺘﺮﻛﻬﺎ ﺗﻄﻴﺮ ﻣﻦ.ﺍﻟﺸﺠﺮﺓ ﻣﻊ ﺍﻟﻘﻠﻢ ﻭﺍﻟﻮﺭﻗﺔ
.ﻋﻠﻰ ﻃﺮﻑ ﺍﳌﻨﺼﺔ ﺍﳋﺸﺒﻴﺔ

The sea is here (installation)
| Pine tree | Wood planks | Metal | Paper and pen | Small sack | Many helium balloons |

Walk around the village and decide on a tree that offers a lot of shade and a quiet spot for contemplation.
Commission a carpenter to create a hanging boardwalk; install it under the tree. Place the sack on the tree
with pen and paper. On the Open Day, when visitors come to see the location, hand each a balloon and ask him
or her to attach a wish to it, and from the dock set the balloon with the wish into the sky.

Mais Darwazah - Jordan

| | ﺷﺠﺮﺓ ﺻﻨﻮﺑﺮ | ﺃﻟﻮﺍﺡ ﺧﺸﺒ ﹼﻴﺔ | ﺣﺪﻳﺪ | ﻭﺭﻗﺔ ﻭﻗﻠﻢ | ﻛﻴﺲ ﺻﻐﻴﺮ | ﺍﻟﻌﺪﻳﺪ ﻣﻦ ﺑﺎﻟﻮﻧﺎﺕ ﺍﻟﻬﻴﻠﻴﻮﻡ

 ﺍﻷﺭﺩﻥ- ﻣﻴﺲ ﺩﺭﻭﺯﻩ

(ﺍﻟﺒﺤﺮ ﻫﻨﺎ )ﲡﻬﻴﺰ

،ﻋﺪﺓ ﺃﻳﺎﻡ
 ﻭﻋﻠﻰ ﻣﺪﻯ ﹼ، ﺑﻨﺎ ﹰﺀ ﻋﻠﻰ ﺩﺭﺍﺳﺔ ﺍﻟﺰﻫﺮﺓ.ﺍﻟﺘﺄﻣﻞ ﻓﻲ ﺍﻟﺰﻫﺮﺓ ﺍﻟﺒﺮ ﹼﻳﺔ ﺍﳌﻌﺮﻭﻓﺔ ﺑﺎﺳﻢ ﺍﻟﻘﻨﻔﺬ ﹼﻳﺔ ﻭﻫﻲ ﺯﻫﺮﺓ ﺷﻮﻛ ﹼﻴﺔ ﺯﺭﻗﺎﺀ ﺍﻟﻠﻮﻥ ﻛﺮﻭ ﹼﻳﺔ ﺍﻟﺸﻜﻞ ﻭﺗﺸﺒﻪ ﺍﻟﻘﻨﻔﺬ
ﹼ
ﹼ
ﺗﻠﺼﻴﻖ ﺭﺃﺱ ﺣﻨﻔ ﹼﻴﺔ ﻭﺍﺣﺪ ﻋﻠﻰ ﺳﻄﺢ ﺍﻟﻜﺮﺓ ﺍﻟﺒﻼﺳﺘﻴﻜ ﹼﻴﺔ ﹼ
 ﺗﺜﺒﻴﺖ ﺍﻟﻜﺮﺓ ﻋﻠﻰ ﻃﺮﻑ ﺍﻟﻘﻀﻴﺐ ﺍﳊﺪﻳﺪﻱ ﻭﺯﺭﻉ ﻫﺬﻩ.ﻳﺘﻐﻄﻰ ﺳﻄﺢ ﺍﻟﻜﺮﺓ ﲤﺎﻣﺎ
ﻛﻞ ﺳﺎﻋﺘﲔ ﺣﺘﻰ
.ﺍﻟﺰﻫﺮﺓ ﻓﻲ ﺍﻷﺭﺽ

Jordan water flower (sculpture)
| Wild Jordan flowers for inspiration | Water faucet heads | Silicone glue | Iron rod | Plastic ball |

Contemplate the local wild flower called Al-kunfuthya (Globe Thistle). Over several days, and at 2-hour
intervals, glue one water faucet head at a time onto the plastic ball, until the ball is covered. Upon completion,
fix the ball onto a metal rod and place the shining ‘flower’ back into nature.

Nicolas Simarik - France

| | ﺯﻫﻮﺭ ﺃﺭﺩﻧﻴﺔ ﺑﺮ ﹼﻳﺔ ﻟﻺﻟﻬﺎﻡ | ﺭﺅﻭﺱ ﺣﻨﻔ ﹼﻴﺎﺕ ﻣﻴﺎﻩ | ﺻﻤﻎ ﺳﻴﻠﻴﻜﻮﻥ | ﻗﻀﻴﺐ ﺣﺪﻳﺪ | ﻛﺮﺓ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ

 ﻓﺮﻧﺴﺎ- ﻧﻴﻜﻮﻻ ﺳﻴﻤﺎﺭﻙ

(ﺯﻫﺮﺓ ﺍﻷﺭﺩﻥ ﺍﳌﺎﺋﻴﹼﺔ )ﻧﺤﺖ

 ﻓﺘﺢ. ﺻﻨﺎﺩﻳﻖ ﺣﻴﺚ ﻳﺤﻀﻦ ﻛﻞ ﺻﻨﺪﻭﻕ ﻛﻤﺒﻴﻮﺗﺮﺍ ﻭﻭﺿﻊ ﺍﻟﺮﻓﻮﻑ ﻓﻲ ﺍﻟﻄﺒﻴﻌﺔ ﺃﻣﺎﻡ ﻣﺸﻬﺪ ﺧﻼﺏ٩  ﺭﻓﻮﻑ ﺧﺸﺒ ﹼﻴﺔ ﻳﺪﻭﻳﺎ ﻳﺘﻜ ﹼﻮﻥ ﻣﻦ،ﺻﻨﺎﻋﺔ ﺻﻨﺪﻭﻕ
.ﺍﻟﻜﻤﺒﻴﻮﺗﺮﺍﺕ ﻭﺍﺳﺘﻌﻤﺎﻝ ﺍﻧﻌﻜﺎﺳﺎﺕ ﺍﳌﺸﻬﺪ ﺍﻟﻄﺒﻴﻌﻲ ﻋﻠﻰ ﺷﺎﺷﺎﺗﻬﺎ ﻭﺗﻮﺛﻴﻘﻬﺎ ﺑﺼﻮﺭ ﺭﻗﻤ ﹼﻴﺔ ﺗﺪﻣﺞ ﺍﻟﻄﺒﻴﻌﺔ ﻭﺍﻟﺘﻜﻨﻮﻟﻮﺟﻴﺎ

Through the laptop (digital image)
| 9 laptops with reflective screens | Camera | Wood planks | Nails and a hammer | Printing house |

Hand craft a shelf box with pigeon holes to house 9 laptops and place in a beautiful landscape. Open the
laptops and use their screens as reflectors of the landscape merging nature and technology documented in
digital images.

Nicolas Simarik - France

|  ﻛﻤﺒﻴﻮﺗﺮﺍﺕ ﻣﺤﻤﻮﻟﺔ ﺫﺍﺕ ﺷﺎﺷﺎﺕ ﻋﺎﻛﺴﺔ | ﻛﺎﻣﻴﺮﺍ | ﺃﻟﻮﺍﺡ ﺧﺸﺒ ﹼﻴﺔ | ﻣﺴﺎﻣﻴﺮ ﻭﺷﺎﻛﻮﺵ | ﻣﻄﺒﻌﺔ٩ |

 ﻓﺮﻧﺴﺎ- ﻧﻴﻜﻮﻻ ﺳﻴﻤﺎﺭﻙ

(ﻋﺒﺮ ﺍﻟﻜﻤﺒﻴﻮﺗﺮﺍﺕ ﺍﶈﻤﻮﻟﺔ )ﺻﻮﺭﺓ ﺭﻗﻤﻴﹼﺔ

 ﺗﻌﻠﻴﻖ.ﻗﺺ ﺍﻟﻜﺮﺍﺕ ﺍﻟﺒﻼﺳﺘﻴﻜ ﹼﻴﺔ ﺑﺎﻟﻨﺼﻒ ﻭﺗﻌﻠﻴﻘﻬﺎ ﻣﻦ ﻧﺼﻔﻬﺎ ﺑﺎﺳﺘﻌﻤﺎﻝ ﺧﻴﻂ ﺍﻟﻨﺎﻳﻠﻮﻥ ﺑﺸﻜﻞ ﻣﺘﺘﺎﻟﻲ ﻭﻋﺸﻮﺍﺋﻲ ﻟﺼﻨﺎﻋﺔ ﺧﻴﻄﺎﻥ ﻃﻮﻳﻠﺔ ﻣﻦ ﺍﻷﻟﻮﺍﻥ
ﹼ
 ﻳﺘﻤﺮﻛﺰ.ﺍﳋﻴﻄﺎﻥ ﻣﻦ ﻭﺳﻂ ﻗﻤﺎﺷﺔ ﻣﺸﺪﻭﺩﺓ ﺑﲔ ﺟﺪﺭﺍﻥ ﻏﺮﻓﺔ ﻻ ﺳﻘﻒ ﻟﻬﺎ ﻓﺘﺤﻞ ﻣﺤﻞ ﺍﻟﺴﻘﻒ ﻭﺗﺼﺒﺢ ﺍﳋﻴﻄﺎﻥ ﻫﺬﻩ ﻭﻛﺄﻧﹼﻬﺎ ﺛﺮ ﹼﻳﺎ ﺇﻧﺎﺭﺓ ﻓﻲ ﻭﺳﻂ ﺍﻟﻐﺮﻓﺔ
.ﻃﺒﻴﻌﻲ ﺧ ﹼﻼﺏ ﻓﻴﺸﻚ ﺍﳌﺮﺀ ﻓﻲ ﺍﳊﻘﻴﻘﺔ ﻭﺍﳋﻴﺎﻝ ﻭﻛﺄﻥ ﳋﺪﺍﻉ ﺍﻟﺒﺼﺮ ﺩﻭﺭ
ﺍﻟﻌﻤﻞ ﺃﻣﺎﻡ ﻧﺎﻓﺬﺓ ﺗﻄﻞ ﻋﻠﻰ ﻣﺸﻬﺪ
ﹼ

Jellyfish lamp (installation)
| Plastic balls | String |

Cut a number of colored plastic balls in half. Using a nylon string, thread through each half of the plastic ball
one after the other to create long lines of color. Hang the strings together like a chandelier. Form a stretched
piece of fabric acting as a roof to a roofless room, the work is viewed against a breathtaking scene of an oak
landscape, for a minute the viewer doubts their senses of what is real and what is imaginary.

Youmna Chlala - Lebanon / USA

| ﺑﻼﺳﺘﻴﻜﻲ ﺷﻔﺎﻑ
| ﻛﺮﺍﺕ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ | ﺧﻴﻂ
ﹼ

 ﺍﻟﻮﻻﻳﺎﺕ ﺍﻟﻤﺘﺤﺪﺓ ﺍﻷﻣﺮﻳﻜ ّﻴﺔ/  ﻟﺒﻨﺎﻥ- ﻳﻤﻨﻰ ﺷﻼﻻ

(ﻣﺼﺒﺎﺡ ﻗﻨﺪﻳﻞ ﺍﻟﺒﺤﺮ )ﲡﻬﻴﺰ

. ﺳﺮﺍﺏ ﻓﻲ ﻭﺳﻂ ﺍﳉﻔﺎﻑ،ﺧﹶ ﻠﹾﻖ ﺷﻌﻮﺭ ﺑﻨﺎﻓﻮﺭﺓ ﺣ ﹼﻴﺔ ﺣﻮﻝ ﺑﺌﺮ ﻣﺎﺀ

Come play with me (installation)
| Water plastic toys | Thick and thin blue plastic sheets |

Around a water well, create a feel of a fountain, an impression of a wet space amidst the dryness.

Youmna Chlala - Lebanon / USA

| | ﺃﻟﻌﺎﺏ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﻟﻠﻤﺎﺀ | ﻣﻼﺀﺍﺕ ﺑﻼﺳﺘﻴﻜ ﹼﻴﺔ ﺯﺭﻗﺎﺀ ﺭﻗﻴﻘﺔ ﻭﺳﻤﻴﻜﺔ

 ﺍﻟﻮﻻﻳﺎﺕ ﺍﻟﻤﺘﺤﺪﺓ ﺍﻷﻣﺮﻳﻜ ّﻴﺔ/  ﻟﺒﻨﺎﻥ- ﻳﻤﻨﻰ ﺷﻼﻻ

(ﺗﻌﺎﻝ ﺍﻟﻌﺐ ﻣﻌﻲ )ﲡﻬﻴﺰ

 ﻳﺘﻢ ﺍﻟﻌﺜﻮﺭ ﻋﻠﻰ ﻏﺮﻓﺔ ﻓﻲ ﺑﻴﺖ ﻣﻬﺠﻮﺭ ﻓﻲ ﺷﻄﻨﺎ ﻭﺗﺄﺛﻴﺜﻪ ﺣﺘﻰ ﻳﺼﺒﺢ ﺑﻴﺘﻮﺗ ﹼﻴﺎ ﻭﻓﻴﻪ ﺭﻭﺡ ﺍﳌﻌﻴﺸﺔ ﻭﻳﺴﻜﻦ ﺍﻟﻔﻨﺎﻧﺎﻥ ﻣﻌﺎ ﳌﺪﺓ ﻳﻮﻣﲔ ﻭﺗﻮﺛﻖ،ﺑﺎﻟﺘﻌﺎﻭﻥ ﻣﻊ ﻓﻨﺎﻥ ﺁﺧﺮ
. ﻭﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ ﻳﻮﺿﻊ ﻓﻲ ﺍﻟﻐﺮﻓﺔ ﺟﻬﺎﺯ ﺗﻠﻔﺰﻳﻮﻥ ﻳﻌﺮﺽ ﺍﻟﻔﻴﺪﻳﻮ ﺍﻟﺬﻱ ﻳﺴﺘﻌﺮﺽ ﺍﳊﻴﺎﺓ ﻓﻲ ﺍﻟﺒﻴﺖ.ﺍﳌﻌﻴﺸﺔ ﺑﺎﻟﻔﻴﺪﻳﻮ

Home sweet home (installation)
| Domestic objects found in the village: carpet, mattress, desk, books, lantern, plant, and a TV | Childhood family pictures |

In collaboration with another artist, find a room in an abandoned house in Shatana and furnish it to make it
look lived in and homey, live in it for a couple of days and film the process. Install a television set inside the
house and play the video of your life in the house during the Open Day.

Jeanette Gaussi & Youmna Chlala (a.k.a. JUMNA)

| ﺳﺠﺎﺩﺓ ﻭﻣﻜﺘﺐ ﻭﻛﺘﺐ ﻭﻓﺮﺷﺔ ﻭﻣﺼﺒﺎﺡ ﻭﻧﺒﺘﺔ ﻭﺗﻠﻔﺰﻳﻮﻥ ﻃﺒﻌﺎ | ﺻﻮﺭ ﻋﺎﺋﻠ ﹼﻴﺔ ﻣﻦ ﺍﻟﻄﻔﻮﻟﺔ
 ﹼ:| ﺃﺷﻴﺎﺀ ﺑﻴﺘ ﹼﻴﺔ ﰎﹼ ﺍﻟﻌﺜﻮﺭ ﻋﻠﻴﻬﺎ ﻓﻲ ﺍﻟﻘﺮﻳﺔ

(’ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ ﻭﻳﻤﻨﻰ ﺷﻼﻻ )ﻭﺍﻟﻤﻌﺮﻭﻓﺘﺎﻥ ﻣﻌﺎ ﺑـ ‘ﺟﻤﻨﺎ

(ﺑﻴﺘﻲ ﻳﺎ ﺑﻴﺘﻲ )ﲡﻬﻴﺰ

 ﺃﺧﺬ ﺻﻮﺭﺓ ﻓﻮﺗﻮﻏﺮﺍﻓ ﹼﻴﺔ ﻋﻦ ﺍﻟﺸﺊ ﺍﻟﻐﺎﻟﻲ.ﻛﻮﺳﻴﻠﺔ ﻟﺰﻳﺎﺭﺓ ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﻭﺑﺼﺤﺒﺔ ﻓﻨﺎﻥ ﺃﻭ ﻓﻨﺎﻧﺔ ﺃﺧﺮﻯ ﻳﺘﻢ ﺍﻟﻠﻘﺎﺀ ﺑﻬﻢ ﻭﺳﺆﺍﻟﻬﻢ ﻋﻦ ﺍﻟﺸﺊ ﺍﻷﻏﻠﻰ ﻟﻘﻠﻮﺑﻬﻢ
 ﻧﺴﺨﺔ١٥٠  ﺻﻔﺤﺎﺕ ﻭﻃﺒﺎﻋﺔ٨  ﻭﻳﻨﺘﺞ ﻋﻨﻬﺎ ﻣﻄﺒﻮﻋﺔ ﻣﻦ١٤  ﻭﺿﻊ ﺍﻟﺼﻮﺭﺓ ﻭﺍﻟﺬﻱ ﻗﻴﻞ ﻋﻨﻬﺎ ﻣﻌﺎ ﻓﻲ ﺻﻔﺤﺔ ﻭﺛﻢ ﺗﺮﺗﻴﺐ ﺍﳌﻘﺎﺑﻼﺕ ﺍﻟـ،ﻭﺗﻮﺛﻴﻖ ﻣﺎ ﻳﹸﻘﺎﻝ ﻋﻨﻪ
.ﻣﻨﻬﺎ ﺗﻮﺯﹼﻉ ﻟﻜﻞ ﻣﻦ ﺷﺎﺭﻙ ﻣﻦ ﺃﻫﺎﻟﻲ ﺍﻟﻘﺮﻳﺔ ﻭﺍﻟﺰ ﹼﻭﺍﺭ ﻓﻲ ﺍﻟﻴﻮﻡ ﺍﳌﻔﺘﻮﺡ

The Beloved (publication)
| Interviews | Camera | Printing press |

As a tool to visit the village people, go around the village in the company of another artist and ask them about
the one thing that they love most. Take a picture of that one special thing, and record what they have to say
about it. Pair up the image with a description quoting the person interviewed. Put together all 14 interviews
into a booklet and make 150 copies of this 8 page publication and hand it out to people on the open day.

Jeanette Gaussi & Youmna Chlala (a.k.a. JUMNA)

| | ﻣﻘﺎﺑﻼﺕ | ﻛﺎﻣﻴﺮﺍ | ﻣﻄﺒﻌﺔ

(’ﺟﺎﻧﻴﺖ ﻏﻮﺳﻲ ﻭﻳﻤﻨﻰ ﺷﻼﻻ )ﻭﺍﻟﻤﻌﺮﻭﻓﺘﺎﻥ ﻣﻌﺎ ﺑـ ‘ﺟﻤﻨﺎ

(ﺍﻟﻐﺎﻟﻲ )ﻣﻄﺒﻮﻋﺔ

 ﺗﹸﻜﺘﺐ ﺃﺳﻤﺎﺀ ﺍﳌﺼﻨﻮﻋﺎﺕ ﺍﳌﺘﻮﻓﺮﺓ،ﻣﺴﺘﻮﺣﻰ ﻣﻦ ﺍﳋﻂ ﺍﳌﺴﺘﻌﻤﻞ ﻓﻲ ﺍﻟﻜﺘﺎﺑﺔ ﺍﻟﻴﺪﻭ ﹼﻳﺔ ﻷﺳﻤﺎﺀ ﺍﶈﻼﺕ ﻭﺍﻷﻟﻮﺍﻥ ﺍﳌﺴﺘﻌﻤﻠﺔ ﻣﺤﻠ ﹼﻴﺎ ﻟﺘﻠﻮﻳﻦ ﻭﺗﺰﻳﲔ ﻭﺍﺟﻬﺎﺕ ﺍﻟﺒﻴﻮﺕ
.ﻭﺗﻀﻢ ﺍﻟﻮﺍﺟﻬﺔ ﺭﺳﻢ ﻧﻌﺠﺔ ﻭﺍﺑﻨﻬﺎ ﺍﳋﺮﻭﻑ ﺍﻟﺼﻐﻴﺮ
ﻓﻲ ﻣﺼﻨﻊ ﺍﻷﻟﺒﺎﻥ ﺍﻟﺒﻴﺘﻲ ﺍﻟﺬﻱ ﺗﺪﻳﺮﻩ ﻭﺩﺍﺩ ﻋ ﹼﻴﺎﺵ
ﹼ

Shop sign Hanna Greish style (mural)
| Domestic dairy factory | House façade | Acrylic paints | 2 artists | 1 Ola |

Inspired from the font used in hand made signs and the colours used by locals to paint their home facades.
Write up and describle the produce available at a local dairy factory run by Widad Ayyash, include two sheep,
a mother and son.

Ola Khalidi, Hanan Khalil & Diala Khasawnih - Jordan

|  ﹸﻋﻼ١ |  ﻓﻨﺎﻧﺔ٢ | | ﻣﺼﻨﻊ ﺃﻟﺒﺎﻥ ﺑﻴﺘﻲ | ﻭﺍﺟﻬﺔ ﺑﻴﺖ | ﺃﻟﻮﺍﻥ ﺃﻛﺮﻳﻠﻴﻚ

 ﺍﻷﺭﺩﻥ- ﻋﻼ ﺍﻟﺨﺎﻟﺪﻱ ﻭﺣﻨﺎﻥ ﺧﻠﻴﻞ ﻭﺩﻳﺎﻻ ﺧﺼﺎﻭﻧﻪ

(ﻭﺍﺟﻬﺔ ﻣﺤﻞ ﺑﺄﺳﻠﻮﺏ ﺣ ﹼﻨﺎ ﻗﺮﻳﺶ )ﺟﺪﺍﺭﻳﹼﺔ

International Artists Workshop

ﻭﻗﺎﺋﻊ ﺍﻟﻴﻮﻡ ﺍﻟﻤﻔﺘﻮﺡ
ﺍﺧﺘﺘﻤﺖ ﻭﺭﺷﺔ ﺷﻄﻨﺎ
 ﲤﹼﻮﺯ ﻣﻦ ﺍﻟﺴﺎﻋﺔ ﺍﻟﺮﺍﺑﻌﺔ ﻭﺣﺘﻰ ﺍﻟﺜﺎﻣﻨﺔ١٧ ﻳﻮﻡ ﺍﳉﻤﻌﺔ
ﻃﻘﺲ ﺟﻤﻴﻞ ﻭﺳﻤﺎﺀ ﻣﻠﻴﺌﺔ ﺑﺎﻟﻐﻴﻮﻡ ﺍﻟﺒﻴﻀﺎﺀ
 ﻣﺸﺮﻭﻉ ﻓﻨﻲ ﻣﻨﺘﺸﺮ ﻓﻲ ﺍﻟﻘﺮﻳﺔ٣٤
 ﺷﺨﺺ ﺗﻘﺮﻳﺒﺎ ﹰ٣٠٠ ﻋﺪﺩ ﺍﻟﺰ ﹼﻭﺍﺭ ﻣﻦ ﺧﺎﺭﺝ ﺷﻄﻨﺎ
ﻣﺜﻴﺮ ﻟﻠﺘﻮﺗﺮ
ﳑﺘﻊ ﺟﺪﺍ ﹰ
Open Day Facts
Shatana Workshop concludes
Friday 17th July from 4:00 until 8:00 p.m.
A beautiful day and sky full of white clouds
34 art projects displayed all over the village
Almost 300 visitors from outside Shatana
A lot of stress
A lot of fun

Funders

ﻭﺍﻟﻤﻤﻮﻟﻮﻥ
ﺍﻟﺪﺍﻋﻤﻮﻥ
ّ
ﻳﺸﻜﺮ ﻓﺮﻳﻖ ﻭﺭﺷﺔ ﺷﻄﻨﺎ ﻛﻞ ﻣﻦ ﺃﻫﻞ ﺷﻄﻨﺎ ﻭﺍﻷﺏ ﻋﻤﺎﺩ ﺍﻟﻄﻮﺍﻝ ﻭﺳﻌﺪ ﺣﺠﺎﻭﻱ ﻭﻟﻴﻠﻰ ﺩﻭﻟﺔ ﻭﺩﻳﻨﺎ ﻋﺎﺯﺭ ﻭﻣﺎﺭﻳﺎ ﺧﻠﻴﻞ ﻭﻣﻄﺒﻌﺔ ﺍﻟﻨﻬﻀﺔ
ﻭﻋﺒﺪ ﺍﷲ ﺧﺼﺎﻭﻧﻪ ﻭﺩﻳﻨﺎ ﺧﻮﺭﻱ ﻭﺩﺍﻧﺔ ﻗﺒﺎﻧﻲ ﻭﻫﻼ ﺑﺪﻳﺮ ﻭﺗﻴﻨﺎ ﻋﻤﺮﺍﻥ ﻭﻋﺎﺻﻢ ﻗﺒﺎﻧﻲ ﻭﺁﻧﻲ ﺃﻭﺭﻓﻠﻲ ﻭﻭﺩﺍﺩ ﻋ ﹼﻴﺎﺵ ﻭﻣﺤﻤﺪ ﺍﳋﺎﻟﺪﻱ ﻭﺭﺯﺍﻥ ﺧﻄﻴﺐ
.)ﺳﻴﻨﺘﺎﻛﺲ ﻭﺳﺒﺮﻳﻨﻎ( ﻭﻏﺎﻟﺐ ﺧﺎﻟﺪﻱ ﻭﻋﺮﻳﺐ ﻃﻮﻗﺎﻥ ﻭﺃﻟﻴﺴﻴﻮ ﺃﻧﺘﻮﻧﻴﻮﻟﻲ ﻭﻏﺴﺎﻥ ﻣﻌﺎﺻﺮﻱ ﻭﺳﻠﻮﻯ ﻣﻘﺪﺍﺩﻱ
Shatana workshop wishes to thank the people of Shatana, Father Imad Twal, Saad Hijawi, Laila
Doleh, Dina Azar, Maria Khalil, Nahda Printing, Abdallah Khasawnih, Dina Khoury, Dana
Qabbani, Asem Qabbani, Hala Bdair, Tina Omran, Ani Orfali, Widad Ayyash, Mohamad Al
Khalidi, Razan Khatib (Syntax & Spring), Ghalib Khalidi, Oraib Toukan, Alessio Antoniolli,
Ghassan Maasri and Salwa Mikdadi.

 ﻟﻴﻨﺪﺍ ﺧﻮﺭﻱ:ﺍﻟﺘﻮﺛﻴﻖ ﺍﻟﺒﺼﺮﻱ
 ﻧﻴﻜﻮﻻ ﺳﻴﻤﺎﺭﻳﻚ:ﺍﻟﺼﻮﺭ ﺍﻟﺸﺨﺼ ﹼﻴﺔ
Mint :ﺗﺼﻤﻴﻢ ﺍﻟﻜﺎﺗﺎﻟﻮﻍ
Visual documentation: Linda Khoury
Work team and artist portraits: Nicolas Simarik
Catalogue design: Mint

www.makanhouse.net/shatana

