SHATANA, miternational artist workshop
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Shatana International artist workshop is an artist-initiated
project organised by three Jordanian artists in collaboration
with Makan. The workshop is part of the Triangle Arts Trust
network of workshops and is in its second cycle. This site
specific and process oriented workshop invites local and
international mid career artists to spend two weeks in the
village of Shatana; it supports experimentation in all media,
encouraging contemporary work in painting, drawing,
sculpture, installation, video, performance, sound and more. At
the end of two weeks, the workshop concludes with an open

day inviting the public to celebrate the event.
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alessio antoniolli
director, triangle arts trust

Triangle workshops have the potential to inspire artists by
connecting them with each other, creating an environment
where dialogue and mutual support spark new ideas and
encourage participants to make work that takes into account the

experience of the workshop, and often the new environment.

In this, Shatana was a tremendous success. Like all Triangle
workshops, it was organised by artists for other artists, meaning
that a local working group composed of Oraib Toukan, Samah
Hijawi and Diala Khasawnih, together with the guiding hand

of Ola Khalidi of Makan, embarked on the project. Also, like

all Triangle workshops, the impulse came from the enthusiasm
of artists who, having participated in one workshop, go back to
their home country and decide to adopt the format and develop
it locally. In fact, it was thanks to Oraib’s idea that the workshop
was instigated. She participated in the AIW: A workshop in

Lebanon in 2005, and returned to Amman with the desire to
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develop a similar project in her country. Two workshops later,
Shatana has already found its place in the history of the Jordanian

art scene!

I was fortunate to visit the first Shatana in 2007 and to have
there conversations with local artists who explained how the
workshop impacted on their work, and how its communal

and non-institutional setting allowed them to break out of
traditional categories. In this situation, sculptors were free to
make performances, painters made installations, video artists
made site interventions and so on. This experimental freedom
also benefited the international artists participating, who were
given the added bonus of the amazing hospitality from the
people and the town of Shatana, a stunning landscape, which for
the two weeks of the workshop was taken over by this strange
group of people who saw the town as a large artists’ studio and

everything in it as potential art material.

At the Open Day of Shatana in 2007 Ola Khalidi looked at me
and without any hesitation said: “We are doing it again next

year!” If anybody had any doubt of the success of the first 1
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workshop, they needed to come to the Open Day and see how
the people of Shatana (young and old) were amongst those
taking an unexpected number of visitors on a tour of the sites,
explaining the concept behind the works. It is fantastic to know
that in 2008 the visitors number grew, confirming the relevance

of the projects amongst the wider community in Jordan.

The two workshops have immediately consolidated the role
of Shatana and Makan within Triangle Arts Trust, a network
that since 1982 has been growing steadily and now counts
around 25 to 30 arts organisations and artists groups around
the world. While all projects are independent and respond
to local needs, the network offers them support and an
opportunity to develop exchange programmes for artists
through workshops, residencies and exhibitions. Practical
examples of this are the number of international artists
taking part in the Shatana workshop and the fact that more
and more artists from Jordan are being invited to participate
in other workshops around the world. Makan has also hosted
their first residency for artists from the UK and more are

coming in the future.
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Matched with a special interest in developing connections
with artists and other organisations in the Middle East, both
Shatana and Makan are becoming an important point for the

support and development of similar projects in the region.

Like all Triangle projects, Shatana relies on the support of
many people who often voluntarily have dedicated time

and effort to make it all happen. A big thanks to all of you!
Also, congratulations go to the working group, the people

of Shatana, the participating artists for their generosity

and excitement. Finally, I would like to acknowledge the
financial support of the Ford Foundation, which was essential
in starting Shatana and the many other funders who have

contributed to the success and longevity of the project.

See you next time!
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samah hijawi
work group & participating artist

chaos & order

Sometimes Shatana International Artist Workshop feels like

it’s the most normal art activity to take place in Jordan, and
then the reality of its uniqueness is brought to light in the
context of such a small and limited art scene. With only a brief
and classical historical repertoire; the visual arts are generally
dominated by a commercial gallery scene and dictated by

an older generation of artists who’s conformist aesthetic
definitions leave little room for contemporary forms of practice

and thinking to emerge.

Perfect grounds to host an international artist workshop that

encourages the exact opposite!

The workshop takes on a particular standpoint in that it
emphasizes the exchange between emerging Jordanian and

Arab artists with an international community of artists. This

point is emphasized for several reasons. Firstly, there are very
few opportunities for the Arab artists themselves to exchange;
the workshop is an ideal place to open such an opportunity.
Also, while the Arab World / Middle East are terms that

are misleading to both the Arab artists and the international
ones alike; the workshop requires the artists to reassess this
particular notion. On the other - and a more natural outcome

- is an opportunity for the international artist to get a closer and

personal view at the visual arts and culture of the Arab World.

I like to use the terms chaos and order for Shatana Workshop.
The workshop balances both elements throughout the
workshop in creating an atmosphere very much geared in

its energy and drive towards taking this open platform (I am
tempted to simultaneously call it a playground) to experiment
and realize an idea - or several as some artists seem to find the
time and the energy for several projects! While at the same time,
there is no pressure to realize if the opportunity doesn’t arise.
Concurrently, the seriousness is tipped the other way, and the
participants’ ability to cook, eat, talk, sing and dance is taken

just as seriously. 1
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Shatana Workshop is also functioning outside of its immediate
objective as an international artist workshop in that it brings
exposure, activity and income to the inhabitants of Shatana
village. Also, the open day proved a surprising success in that it
pulled in many curious visitors - who are not museum or art-
goers in any sense - from surrounding towns and cities as well
as from the main city Amman, to attend the event. Bringing art
in contemporary forms, outside of its usual ‘temples’ of display
into the public sphere brought about a new experience as well

as dialogue amongst attendees as to what art is and isn’t.

Brewed over lengthy dinners, the Shatana team lives the
‘Shatana experience’ in almost every meeting towards the
workshop. Pulling together an air of seriousness and humour,
the meetings for the team become a build-up of excitement as
the call for applications are answered by hundreds of artists
from around the world; the workshop’s characters start to come
to life! Keeping in mind the importance of the workshop’s
longevity, the Shatana Workshop team is very keen on keeping
a flexible attitude towards the ‘ownership’ of the workshop.

Jordanian artists who have previously participated in the

workshop are invited to become part of the team to manage
the workshop in this coming year. In this, the team hopes that
these new faces will bring new elements and dynamism to the
workshop, as well as try to guarantee that the workshop is not
dependant in its realization every year to a small team, and the

time they might be able to put into the project.

While I myself have been an organizer and participating artist
in Shatana for two consecutive years; this year was my first time
as an artist in a Triangle Arts workshop, which took place in
Scotland. On the one hand, the experience ‘on the other side’
was a very important one to bring the whole picture together to
how the format of a workshop lead by artists for artists can be
interpreted flexibly to achieve a common objective and result.
On the other, it was great to talk, eat, engage, contemplate,

make and play with ideas, and be well taken care of!
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rheim alkadhi

participating artist

an amateur’s map of the emotional terrain

On either side of the heart: a shoulder, wrapped in the short sleeves
of a cotton shirt. Above, arteries lead to the brain, which releases
endorphins upon a fit of uncontrollable laughter. And below, the

feet arrange for movement along parallel byways of feeling.

Shatana encourages these feelings, or maybe we as artists arrive
with curiously open hearts. Hollow organs, they rest and race,
contract and dilate. Were it not for the fact of blood, the heart
would be pumping fluid geographies, as place gives emotional

status to our physical experience.

The central meeting point should be defined: covered patio
with tables and stackable chairs. In this area artists coordinate
movements of food from plate to mouth. Words are pushed
out into the atmosphere. An afternoon breeze coaxes an idea
- mingled with cigarette smoke and a common housefly —and

carries it into the village proper.

(...We are forestalled by a herd of goats. Each goat moves from
sprig to sprig of literary notion while the herder is lost in her
daydream. Bells clank and sound in this languorous procession

veering diagonally off the page...)

To resist inertia, there is dancing almost every night. We shake
our shoulders to stir the heart, clasp hands with a co-conspirator,
spinning circles until dizzy. Here we locate the center of the
universe by way of complete bodily abandon. And from here we
work outward. Walking back to our lodgings, we press against
the bluster of wind so characteristic of Shatana nights. Bright

morning sun and sharp hunger pangs rouse us to wake.

At the center of the universe, we pose a riddle in the language of
madness. A wilderness is brimming near bursting within us. We

broker its birth and give it a name: this is the practice of art.

At the center of the universe, the old village drunk leaves a box
of grapes on our doorstep. We watch as he returns days later to
find the grapes have turned to wine; he guzzles deeply. We have

guzzled thiS Shatana landscape from the moment we arrived.

b paaiy oulye ¥ 55 Lgals 6 drel Il cids oo 6 Az L<SX)
(dsiandl p)ls Gplad ol3l dassia drssll syl oia

wnLall it LalaST S5 Ly as al JS b, s Juw Il daglal
Loduni oo Jaws dlagill oda ag asudl o JolSI Lsjos Lis
Liags 5 SLol gons siié yonig Lilaty ST 538 3l L)l came e
ol patog dsbluwll rloall juad ds bl Lilasys

g iy s i3es ool gordl asl donst s oS S50 aic
oill Ll o oia Lol amidy h3gall lim 53¥g L fugis ylois¥]

duie sie ciell o Lgaios )Lsdl dyyall S ey 9 ST1 35S, 0 aie
agly ayydos s ol el ot plil B3 xoy sg0y 4l Ll

§=L9

uMsmM‘liquﬂuﬁﬁ)&w

L;-bw\ €

aS,Ldi o aslie

dygle Lgasys dlable po)¥ dlayys

@S end 5ilnd parady dbgile 43S (ils JS po o lall s
hovs a1l wliysygl glay cr> gLoadl ) odel puliall 5355
ohluo o a8l Ja ¥l o6 olad¥l sotus laswll e dols
el ll o d3jlgin

dsgiin walay Jumi geiliall pou Lilel of s eluinll oim Liba b o83

o) o g ivguig palans . galiisg U5 de)le slael . Jonall jia <
e o abilo wliéle s GLal Fund ol sgmg ddiad Loy, 0¥ S
vt Lylaad azabile alls o<1 pie

oolySg w¥glls ga bl e bl a3 1 gosall dbads n® oy
2Mas dslwllols b ogiliall giuty el lgunse) 356 lgaum o <e
elss g d) Al s wlelSIL g6a3 0 all ] goal 0 plelall
Lglo®g (aeilis aibisg yloaswll glss ga dxjir) 8,55 dlygla vey daus
Agyall s )

MQAMQJIU_@LMQI)MJSJ)MFUIQA&ML&A—LQ)



mohamed el mahdaoui
participating artist

I hesitated in accepting the invitation to write in the catalogue,
thinking that such writing required expertise, in style and
content, conditions I, an introvert whose expression is simple,

may not have.

To convince myself to try, I compared writing to formation,
spaces of self expression. I go back to the beginning, to my state
of awe in front of the computer screen. I read the email that
stated my acceptance at the workshop over and over again. This
will be the first time I travel outside my country, the first time

I participate in a workshop after my recent graduation from

the art institute. I prepared my new notebooks and pencils,

this workshop will be a cognitive opening beyond the institute

spaces, which were many.

T arrived to Amman; I walked the streets looking for Jordan, for
the East. Rather, I was looking for my own imagined East, nothing

new, as if [ were in my own city, persons, buildings, streets...

In Shatana village, a week passed and I did not open my
notebooks, no lectures, no big lessons in art. I watch the
participating artists move in front of me like regular persons,

they laugh, sit, walk. I fight a desire to leave.

Proximity has a charm. The residency experience attracted me to
the participants, it erased the distance between us, we travelled
towards one another. I remember the art works with a lot of

intimacy and loyalty. How not, when I had witnessed their

ethereal presence before their existence, I was present at their birth.

I remember, while I was working, the amazement of

achievement accompanied with talk, the sharing of tea cups and
experimentation. Details intensifying the moment, transforming
itinto a flow of actions and daily achievements. Its simplicity
brought me closer to the participants, to touching their imaginings

of themselves. Barriers between art and life were erased.

It is great that living with an artist becomes a reason for better
understanding their work. Yet greater when artwork is the

reason to live with an artist, to share life with him. 1
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fourteen days in shatana ULz 2 Losy e my )l

We travel, mostly to new places betting on information from
the outside world, confident that travel will be an experience of
discovery outside the self (entering to the outside). I see it as a
chance to make an artwork and to get to know Jordan. Now,
after my trip, I can see clearly that travel is but an experience

to discover ourselves (exit to go in) to know our own selves, to
believe that where there is a human being there exists limitless

potential for sharing and development.

On the eve of my return, I took my notebook out of my
suitcase to write the first sentence: I am the notebook, I am the

lesson. I am the voyageur and I am the voyage.
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amal laala

mOorocco

things unsaid
[ public installation ]
300 hand-written scrolls

Being away from my familiar environment in a small village far
from home, amongst people I'd just met - without the usual
pressures- allowed me an openness to express myself personally.
Notions of relationships, friendships, communication; searching
and finding are not always as expected.

I hand-wrote 300 scrolls each one expressing a saying, an
action of friendship such as “Close your eyes and whisper the
name of a close friend” or a secret “I never want to hurt you so
sometimes I don’t tell you things.” The scrolls were placed in
the gaps of a stonewall and left for the community, artists and

open day visitors to interact and search through.
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bashar alhroub

palestine

the guardian
[ graffiti work ]

The absence of cats in the village pushed me to recreate these
talismans, these guardians, visually to adorn the walls and

protect the inhabitants, 150 cats, one for each village resident.

123...
[ photography |

Images of walls from three different houses, the first built in the
twenties of the twentieth century, the second built in the mid
of the century, the third at the turn of the twenty first century.
Time continues on one street, different material but the change

is minimal.
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rope of life
[ installation-land art ]

A collaborative piece with the residents, this visual installation
of laundry ropes hung at abandoned houses in the village is an

attempt at bringing life back into these homes.

absence
[ photography |

a laundry clip swinging in the wind

Time passed with seasons and years, homage to those once
inhabited the place, refusing to fall, awaiting their never
arriving return. This laundry clip, evoking a sense of nostalgia
to my simple childhood, is an example of most of the houses
in this place; I was pulled to give it the remains of a life before

it falls hopelessly.
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ben washington
uk

untitled with viceroy rich
[ wood, card board, paint ]

Two weeks isn’t a very long time. But lots of things can happen
in two weeks. It depends on what you are doing. I made some
sculpture. It probably only took a week though. I don’t really
know what happened to the first week.

One of them has a painting of an English landscape in it. I
found it in a pile of rubbish. Another one has a blue pyramid on it.
Pyramids are generally a sandier colour. One looks like a green hill
on shaky legs. They’re all part of the same sculpture though. A bit
like a triptych. I guess they’re a euphemism for something.

Somehow a pack of Viceroy cigarettes got mixed up in the
whole affair. I smoked a lot in Jordan. I usually try not to smoke
because it gives you the cancer. Viceroy Rich Tobacco is made
by Brown and Williamson, who are owned by British American

Tobacco. A little British stick in Jordan.
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toleen touq Ssb s

jordan aX
part I: reflection Jali o) gy
[ rope, wood plank, tin container, soil, thorn branches ] [ g glntl ls dinen dile s ploll Jos ]
In an abandoned house on the outskirts of hilly Shatana, a Gl ol Sl jongo oy 8 Aoyl 6 dte LS diyig Bausg dogryo
lonely swing and an outdoor plant in a room. The emptiness, dsgoll o)l an Tl g b pulill o ghall alsy azldf Ll g
from people, creates an air of serenity. Swinging in silence with S ) paalsy puad glesby ) 1 dd 20 ciquny

a glimpse to the outside and a ray of sunshine peeking in.
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part II: deflection
[ reflective wallpaper, wooden boards ]

On the lower wall of the same space, a shiny surface that allows
the viewer to experience a distorted reflection of themselves
and the landscape around them. Together the installations
compound the idea of placing objects in an unfitting context

and place, or typically so.
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juliana smith

usa, switzerland

lemons, lemons, sugar and water
[ installation and performance, 10 minutes ]

Bitter. Sour. life is a circle. Lemons. we belong. Father. Round and

round. ring around. Belong, we belong. We want to belong. Scream

for the aches. Cry for joy. Tick, tock, tick. Artists and villagers, a
girl without a father. Lemons, lemons, lemons, sugar and water. In
the name of the father. Where is the girl’s father? Lemons, lemons
and sugar. Oh father, where art thou? Lemons, lemons are not in
season, sugar, water. We thirst, let us drink. Father, father, who is,
just a man, more than a man. Lemons, lemons. The girl belongs
to the man she. Never met. We belong, we belong, sugar and
water. Father- you are just a man, just a name- the girl the girl that
is me-she carries your blood- half of your blood. Iranian blood.
Lemons, lemons, sugar and water... The villagers, the artists, the
visitors become my. Fathers, brothers, sisters, even my mothers.
We belong. We belong in this moment. WE BELONG WE
BELONG. LEMONS, LEMONS, SUGAR AND WATER.
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diala khasawnih

jordan

dukkaneh
[ public interactive project ]

Shatana locals produce some goods in their homes, mostly
the women, some expand at a scale beyond their own homes.
These products range from dairy such as labaneh, yogurt,
cheese, jameed, and ghee where they get fresh milk from the
bedouin shephards nearby, as well as olive oil, wine, hibiscus
juice, freshly harvested ocra, wheat and olives. All delicious,
particulalry with freshly baked local bread.

I spoke to some of these women, I suggested they exhibit
and sell their produce on the open day. For complicated social
reasons, the suggestion was met with some resistance in taking
this commercial exchange from the privacy of their homes to
the public. However, a group got enthusiastice and a project
developed called al-dukkaneh (the shop). Some visitors left at
sunset with a bottle of wine or a plastic bag of labaneh which

will soon be made into balls and soaked in olive oil.
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rheim alkadhi

irag, usa

house of the matchmaker
[ abandoned shoes inside an abandoned dwelling ]

I labored under the pounding heat of the sun. I must have been a sight:
dust-covered woman walking with eyes to the ground, picking up
stray shoes, depositing them in a garbage bag slung over her shoulder.

I labored in the domestic enclosure of an abandoned dwelling.

I moved earth that obscured the original mud flooring. I stacked
reeds that had fallen from the collapsed ceiling. I shifted boulders
and brushed away cobwebs.

I labored in an art context, as an art-practitioner. On the floor of
the house I arranged over 300 displaced, dispossessed, or otherwise
forgotten shoes. This was a temporary refuge where sandal and boot,
flip flop and sneaker, goat-chewed heel and detached sole, Arab-made
and Italian, small and large, “feminine’ and ‘masculine,’ leather and
rubber, cheap and expensive, mint and broken, military and civilian

- among many others - could be easily declared an aesthetic pair.
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stephan apicella hitchcock

usa

um naji, um dani
[ fabric, thread, buttons ]

This project was a discreet, almost invisible collaboration

with Um Naji and Um Dani, the two women who prepared
the meals during our stay. To express my gratitude for their
delicious cooking, I commissioned them to design and sew a
new set of clothes that they’d wear to the residency’s open day.
Despite the difficulty of linguistic communication, we spent

a pleasant afternoon shopping for fabric, thread, and buttons.
After purchasing the materials, I paid them 150% of their stated
labor costs to ensure they’d make their garments with extra
special care. I was not to be disappointed. When I saw them

at the opening in their beautiful new outfits, I was enthralled

- they looked like movie stars.
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samah hijawi

jordan

inside - outside
[ video and sound installation ]

Three split screens portray the different activities of a
nearby stone quarry. Projected onto a pile of sand (from the
same quarry) inside an old historical house, located in close
proximity to the quarries. The winds carry the fine dust into
the inhabitants’ homes, and cripples local fruit and vegetable
produce. Ironically, the quarry lands were sold or leased by
Shatana’s inhabitants.

The work looks at this warped relationship; on one level, the
sand inside the home is mimicking - exaggerating the reality. On
another level, it shows how this is the result of decisions taken

from thCSC same homes.
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samantha jones
uk

above us only sky
[ metal, audio, satellite navigation ]

“Imagine there’s no heaven. It’s easy if you try. No hell below
us. Above us only sky. Imagine all the. People. Living for
today ... Imagine all the people. Living life in peace...”

- Lyrics John Lennon. Liverpool, UK

Liverpool born Sam used GPS to plot the geographic location of
Shatana. This yielded an unexpectedly high number of satellites
in the sky above it. To highlight this, with the aim of drawing
into question why there would be so many satellites above an
unknown village, Sam located and field-recorded a number of
exact geographic positions. Local crafts people cut these positions
out of aluminium, they were placed back in the village to deflect

and disrupt the satellites” signals. The audio recordings were then

placed in a local house, unobserved by the satellites roaming above.
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willum geerts
the netherlands

Shatana, with its enchanting and natural surroundings, inspired
me to look for and work with neutral predefined structures,
conventions and clichés. This resulted in three works in which

the expectations of the viewer are put to the test.

railing
[ golden curtain rails and brackets ]

A minimalist site-specific intervention where the five rails were

attached to a nondescript wall on rocks, forming a tilted line.
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snapshot
[ DV-video / duration 02°15", no sound ]

A holiday tableaux portrait in a declining landscape.

untitled (hit the fan)
[ 1 equipped community centre with couches, tube lights and
ventilators / 4 plastic trees / 4 round tables with white table cloth ]

A sound piece in the blinded and minimal lit main space where
four fake trees subtly hit the ventilators. They create rhythmic
shifting patterns and therefore a little chaos in the formal

structure of the room.
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luciano di rosa Log, 63 plois )

italy LI
floating blues daile sLB); ylgli
[ rocks, iron ] [aas g)les]
Floating blue rocks, in the middle of the dry Jordanian land. Aol amis, Xl (o)X la g 6 dalle clay; byl
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mustafa alyousef
jordan

untitled
[ mural, acrylics on wood |

A mural in parts and collage, it looked like the stones of old

Shatana houses. Along one wall, at sunrise and sunset, I painted

abstract expressionist paintings as a result of my sense of Shatana.

A gym, table tennis, a massage table

When you go to Shatana, all your dreams come true. I spent my
first few days talking to others about art and love. I created my own
world, I made a simple and beautiful gym, I made a ping pong table
and I will never forget the massage table and everyone’s interaction.
I ran in the fields of Shatana and animals joined. The moon was

so bright it reminded me of the gir] of my dreams who will arrive
from the moon, as I used to think when I was a child. We were like
an honest arts United Nations working towards a beautiful world.
Shatana, I will never forget your beautiful summer nights, so windy

and cold. And I will never forget the good bye tears and the kisses.
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mohamed abu naser robii 290 20 5l e

bangladesh oMoty
the three A
[ public perfromance ] [ple ¢lsi]
A three-part hat made from rope, which three persons can wear o Lylaiel pabsoid @MY 5 <o JLdl o degina pughdl A3 ded
simultaneously, enabling them to become a unit - in peace or struggle. 3435 ol &M oyl g )Lats Lof fasly LS g siunyg asls gyl
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I have to meet with my soul walking upon my path g b il gt A O oy

[ installation with performance documentation, drawing and pieces ] [ 2lady wlogsuyg garsd Fgo gl 20 g s
bedrohee g9y
[ a collaborative performance project with rafique nasereddin ] [ o]l jols 328) g0 Sigles Silal goyibin]]
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mohamed sharkawy S35 5 Laes

egypt ran
angels Ao
[ murals ] [whlas]
In agreement with the house owners, Sharkawi painted murals with dzslio ol 55 0o soleysds samma 33T gl Glool 8Ll
pure and strong colours and simple characters walking through them. LI o 3 dlay ey cilia s ing d3g8g
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balance

[ video animation ]

counteraction
[ video animation ]
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mohamed el mahdaoui

morocco

untitled
[ installation ]
map of Jordan, 15000 piasters (equivalent to JD150), face up

I spent a year between my graduation and my participation in
Shatana Workshop in the south of Morocco staring at the emptiness
that transformed my dreamy look to another breathing blackness.
In Shatana, I received 150 Jordanian Dinars to produce the work.
I remembered those gluttonously practicing art (commercial art of
course). Shatana village is a virgin land; I forgot the city mess until I
stood in front of a large political sign. It reminded me of the streets
in Amman and Moroccan cities. Each country has its images. Signs
and pictures (political and commercial) creating visual pollution. Is it
a desire to ‘image-gise’ a place or to ‘place-ify” an image?

Firstly, it is a work using JD150. Secondly, it reflects a home
with many images. Finally, by simply placing the coins, the
work is far from any skill or craftsmanship.
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maryam hassan
egypt

path
[ a mannequin, fabric, wire, paint ]

A female mannequin, wrapped like a mummy, is half buried in
the dirt alongside a tree, unrelated words are written on it. The
trees have large wings, ghost-like drawings and writings. Life

is a circular space, everything starts where it ends and nothing
dies. Our bodies dissolve through the earth, our thoughts

and memories seep through so trees grow. How many words,
emotions and ideas do you share with others from different
places and times? How many incidents of déja vu? I believe that
a woman is like a tree giving life; paper is made of plants, paper

that documents our thoughts, emotions and memories.
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so that features do not dissolve
[ cds and photographs |

The project is a collection of the particpants’ photographs, I
asked them to record the first ten words they think of as well as
answer the question: How do you describe yourself?

I recall the past - not to reopen wounds- but so memory and
experience do not go to waste. We meet people and remember
faces and incidents, however, our memory fails to maintain
it all. Maybe this is why we take photographs, a desperate
attempt to save the features. The means to saving persons to
memory may differ, but we prefer to transform our emotions
and memories to digits which we keep in a different memory.
A digital memory that will not bend under this weight and will

not tire of recalling.
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abwab gadeema (old doors)
[ old doors, wooden frames, iron rods ]

What fascinated me most about the village were the simple
geometric houses and the grape vines that fringed the entrance
doors. What was even more peculiar, was that even though
there were no outer wall boundaries around the houses, often
there would be a lone-standing door, suggesting a path into the
premises. These doors were like absurd portals symbolizing

a ceremonial entrance and exit, the notion of which is well
knitted into the traditions of these hospitable people.

During my stay I was captivated by the old houses that
stood like poetic relics frozen in time. The closed doors in these
ruins, for me, stood silently as a testimonial to their ongoing
sentence of abandonment. For my project, I removed these old
doors and installed them with functional frames in an alleyway.
On the open day, the visitors interacted with this installation;

the old doors were once again walked through after ages.
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nisrine boukhari SHBw s

syria Lo
untitled Oles S
[ installation ] [ 2g%]
Does a river have the power to shift its own path?! 1%0), 4 ;I)_,_g_iz_". ol elle Jo
Between where you are, and what you are ke el Lag s el Lo o
Is this thin line, between consciousness and unconsiousness, <oy seoll o syl byl lis cllia
Between truth and fiction. Jhdlg aaadl o
Discover the other’s true world, but ask yourself first... L el JLl 5 <Jg sl ¥l Qe 4 k<)
Will you be able to? S Jo
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juan der hairabedian

argentina

Rocks, wind, sound and culture are the elements I was impacted
by in Shatana and Jordan. These were the raw materials in which
I tried to work the existing borders between representation,

perception, beliefs and knowledge.

caret el finjan: one drawing, three readers
[ video installation ]
duration: 16 min 50 sec

Three different coffee readers render an interpretation of the
same cup of the Middle Eastern coffee drunk by me. Working
with people is always a puzzle, and results are uncertain.

big masbaha
[object. 90 x 10 cm; 8 kg ]

Made together with open day guests using naturally hollowed
“precious” stones from Shatana; Big Masbaha offers us different

meanings, and material that change the product.
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shatana forma (form)
[ video projection on wall ]
duration: 3-minute loop

A black and white silent video generated by the light and
shadows created with reflections on the rocky and pierced

geography of Shatana.

green speech
[ video, color, sound ]
duration: 3 min, 22 sec

The wind subtly moves an object and produces sound of a color.

87

JS_&—LA)Q.QM
[J“:'buhua9)—v—‘°9:'-\—:3]
&las Voo b),Si0 dals iguniall das

lgaiaas a0l JMally eln¥l e adg3 sg ¥y ¥l crols gaass
Aatllg dssendl Lla & Ll s Lo olul<esX)

s ollas
[ oo ledl gpass]
Al TTg g3l6s ¥ iguniall b

Lo g e elTs e ity cavals JS 0 Lo Lo L, 01 5%




ya-chu kang

taiwan

prayer hood
[ tires, screws, fishing line, prayer book, stone sand ]

Abandoned tires and uncompleted buildings are everywhere in
Shatana village. Everything seems unstable, but everyday reality
is hard for people to ignore. The prayer book and hood used in
“Prayer Hood” present a kind of contradiction and difference.
When audiences went inside the costume, they could hear voices
that I recorded from people praying in the village church. They
could also pray for humanity. At the same time, they could look
down on the whole village surrounding them. Many pieces of
rubber were cut from tires, presenting a kind of cyber being from
the future, yet imbued with the tradition of the village, making
the distance between reality and ideal seemingly insurmountable.
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